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The Hollywood 
Bowl is on 
the Air! 

Here’s an up-to-the-minute listing of where 
you can go for exciting interviews, the lat¬ 
est and hottest news of upcoming Holly¬ 
wood Bowl events, and features about 
artists coming to the Bowl: 

• KUSC 91.5 FM, media sponsor for 
KUSC’s Tuesday Nights at the Hollywood 
Bowl, features informative and in-depth 
interviews of conductors and soloists 
appearing at the Bowl, on “Music 'Til 
Dawn,” hosted by Jim Svejda, every Mon¬ 
day evening from July 5 — September 6. 

• “Cafe LA,” hosted by Tom Schnabel, 
will broadcast live from the Hollywood 
Bowl during WORLD FESTIVAL ’99, 
2—5 p.m. on 89.9 FM, KCRW. Interviews, 
music, and fun. June 26, 27, July 11, 18, 
25, August 1, and September 12. 

• KPFK 90.7 FM, Sundays WORLD 
FESTIVAL ’99 media sponsor for the Hol¬ 
lywood Bowl, will broadcast live from the 
Hollywood Bowl, 5:30-7 p.m., June 27, 
July 11 and 25, and August 1,15, and 22, 
featuring interviews with World Music 
artists. 

• KLON 88.1 FM, LA’s Jazz station and 
media sponsor for Wednesday’s Lexus Jazz 
at the Bowl, will broadcast live from the 
Hollywood Bowl on concert nights, 3-7 
p.m., with host Chuck Niles. 

• California Federal Bank’s LA Philhar¬ 
monic Preview Hour on 105.1 KKGO will 
feature interviews with some of the guest 
artists appearing with the Los Angeles Phil¬ 
harmonic this summer season. 




Welcome to the 

Summer Festival 

1999! 

We hope your evening has begun successfully. We trust you had a smooth 
arrival at the Hollywood Bowl, that you are comfortably settled in your seats, 
and eager to hear what the musicians and artists have prepared for you. Let the 
celebration begin! 

Since patron satisfaction is of primary importance to us, we’d like to continue 
to encourage your input. A new e-mail address has been established for your con¬ 
venience. Whether by mail or via the Internet, please feel free to let us know 
your thoughts, and we will do our best to address your ideas and concerns (see 
below for details). 

May you leave tonight with a feeling of enrichment — the concert you 
attended in this verdant oasis having left you with the sense of inspiration, 
beauty, and fulfillment music offers us all. 

Wishing you many memorable evenings under the stars. We look forward to 
hearing from you. 


Please address letters to PATRON SERVICES, Hollywood Bowl, P.O. Box 1286, Los Ange¬ 
les, CA 90078, and send messages to bowlpatron@laphil.org . For more information 
about the current season, you can visit our web site at www.hollywoodbowl.ora . 
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No Language Barriers 



World Festival 


99 comes to the Hollywood 

by Tom Schnabel 


Bowl 


Carlinhos Brown 


Aster Aweke 


Gilberto Gil 


I ’ve always been crazy about music. It 
all started when I was about eight 
years old. My older brother would 
bring home all the hot new 7 inch, 
45 rpm singles of R & B artists like 
Little Richard, Larry Williams, Bobby 
Bland, Fats Domino, Jerry Lee Lewis, and 
other early icons of American pop music. 
Later, in high school, I discovered jazz. 
I was mesmerized by Coltranes album 
Impressions. Listening to it over and over 
again, I was inexplicably hypnotized and 
intoxicated by something in it, and it was 
years before I understood just what that 
something was. 

Coltrane had completely mastered play¬ 
ing all kinds of Western European 
harmonic systems and chord changes, and 
was studying Indian music with the 
Indian maestro Ravi Shankar and African 
rhythms with the great Nigerian drummer 
Babatunde Olatunji. Coltrane started 
experimenting modally in order to have 
more freedom as an improvising soloist. 
He was tapping into the roots of a very 
old tree: traditional music of non-Western 
cultures, now known as “world music.” 
My early and continuing fascination with 
Coltranes music was, in retrospect, early 
ear training that helped me to better 
explore, appreciate, and love music from 


Much of the music we 
enjoy today represents a 
mix of different musics 
from different countries. 

other cultures. I was no musicologist, but 
I realized that something was happening 
when I listened to this music, something 
psychic and deeper than language. There 
was never any language barrier. 

You might ask: Why bother listening to 
music from other cultures? Isn’t it just eas¬ 
ier to stick with pop music sung in 
English? It would be easier, but much less 
interesting. We also wouldn’t learn as 
much about other people and, in the end, 
about ourselves. 

H ow does it all begin on the musical 
level? What do we have in common 
with people whose tongues we don’t 
speak? I think the process starts with the 
first rhythm we experience, our mother’s 
heartbeat. Rhythm communicates some¬ 
thing very elemental, something beyond 
language: it is the very pulse of life that 


we feel while tethered inside the womb. 

In traditional African music, rhythm 
always reigns supreme. Powerful rhythm 
was and is so imbedded in the African 
psyche that even slavery couldn’t stop it. 
Slave traders found that putting drum¬ 
mers aboard ships bound for the New 
World gave the human cargo a better 
chance of surviving the grueling trip. This 
is one way that syncopated African 
rhythms spread throughout the African 
Diaspora. African rhythms — which are 
actually languages (think of the Yoruba 
talking drums) — remain part of a rich 
cultural legacy brought to the New World. 

Much of the music we enjoy today 
represents a mix of different musics from 
different countries. American rhythm and 
blues from the 1950s came out of New 
Orleans which, as a port city and melting 
pot, took in a lot of Cuban music. This 
was later a catalyst for the Beatles, the 
Rolling Stones, and other big pop groups 
who loved Little Richard, Fats Domino, 
and other R & B icons. Cuban music 
itself represents one of the great synergies, 
a mixture of Spanish folk songs, Arab and 
Jewish styles, brought by Moors and Jews 
coming to Cuba after they were forced out 
of Spain in 1492. Add to this heady brew 
the powerful elixir of African rhythm, and 
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Juan Jose Mosalini & his Grand 
Orchestra de Tango 


you have the basic recipe of Cuban music. 
The same can be said of Brazilian music, 
since Portugal banished its Moors and 
Jews shortly after the Spanish, with a huge 
contingent of African slaves soon to come. 
Even Argentine tango is a mix of African 
and European elements. 

The concept of world music is hotly 
debated. Musicians like Gilberto Gil 
(coming to the Hollywood Bowl in a con¬ 
cert entitled “Tropical Heat” — Sept. 12) 
dismiss the term: he was making music 
that fuses many disparate elements long 
before the term was coined (supposedly by 
London marketing people who initially 
devised the name to sell more records). 
Whatever term we choose to describe it, 
this new international music is a fusion of 
elements: traditional folk music mixed 
with modern (often electronic) instruments, 
hi-tech studio production, and European 
influences as well. What we call “world 
music” certainly wasn’t around when I 
first started listening to ethnic music 
on scratchy field recordings. The new, 
hybridized music came later, when young 
people in Africa, India, Latin America, 
and other places heard the Beatles, James 
Brown, Elvis Presley, Cuba’s Orquesta 
Aragon, and other groups on the radio. 

The invention and introduction of radio 
was key: wherever it appeared, it intro¬ 
duced people to other music, ideas, and 
cultural attitudes. When Africa finally got 
radio in the 1940s and 1950s, programs 
like The Voice of America could be heard, 
bringing American culture to new audi¬ 
ences. Portable transistor radios later made 
it possible for large numbers of people to 
listen for the first time. 

Another key development in the evolu¬ 
tion of world music has been the inven¬ 
tion and proliferation of the audiocassette 
in the early 1970s. The availability of 
affordable and reproducible cassettes (and 
the boomboxes to play them) meant that 
for the first time people everywhere could 
afford to buy music. Ambitious young 


musicians in developing countries were 
exposed to the music of the Beatles, James 
Brown, and Jimi Hendrix, among others 
— for them, new and exotic sounds. 
Soon they were combining them with 
their own music. 

World music is as much about evolving 
technology as about music — a new and 
potent blend of traditional music and 
postwar technology — a cross pollination 
of musical idioms that has swept the 
globe. What makes this new music so 
interesting is the degree to which non- 
Western cultures have assimilated new 
influences yet retain their musical unique¬ 
ness. Many groups from the Hollywood 
Bowl’s World Festival ’99 roster have 
adapted Western influences with their 
own traditional music. Conversely, pop 
artists such as Brian Eno, David Byrne, 
Peter Gabriel, and Paul Simon have shown 
how elements from other musical cultures 
can successfully illuminate their own 
music, infusing it with new energy, sur¬ 
prises, and interest. 

In many ways, this new 
international music 
embraces the cross¬ 
pollination of cultures 
that truly reflects a 
modern world... 

L et’s look at some World Festival ’99 
performers to illustrate this. Take 
Carlinhos Brown, who headlines “Brazil 
Nights,” opening World Festival ’99 on 
June 26 and 27. There are many different 
musical styles represented in Carlinhos’ 
mix, typical of the way music combines 
and recombines in today’s information 
age. His mother was an evangelical protes- 
tant who thought drumming was the 
devil’s doing, while his father practiced 
the Afro-Brazilian religion known as can- 
domble. Carlinhos Brown cites the influ¬ 
ence of James Brown (from whom 
Carlinhos took his last name), the Beatles, 
Jorge Ben, the Jackson 5, Gregorian 
Chant, bossa nova, tropicalia , American 
funk and soul, jazz, hip hop, and rap. 

Another Brazilian musician, the leg¬ 
endary Gilberto Gil, (“Tropical Heat” 
-September 12) which concludes World 
Festival ’99, shows a similar plethora of 
influences, including American jazz, soul, 
the Beatles, R & B, bossa nova, Bahian- 



Rahat N.F.A. Khan 


style drumming, and classic samba. 
Ethiopian superstar Aster Aweke (“African I 
Pulse” — July 25) has spiced up tradi- I 
tional 6/8 Ethiopian rhythms, adding a I 
horn section and keyboards more typical I 
of Memphis soul music. Norteno giant I 
Flaco Jimenez (“Roots, Rock & Rhythm” 

— August 1) plays a spicy Texan blend | 
concocted from German brass music, I 
accordions, polkas, and traditional Mexi- 
can sones and boleros. 

Other artists featured in the World I 
Festival ’99 have found other paths to I 
greatness. Juan Jose Mosalini’s Grand I 
Orchestra de Tango (“Tango and I 
Romance” —July 11) extends the nuevo 
tango legacy of the late Astor Piazzolla. I 
African diva Oumou Sangare, (“African I 
Pulse” — July 25th) has chosen to pre- 
serve the “Wassalou” style used by female I 
singers from Southern Mali. The Arme- I 
nian Festival Ensemble (“Hallelujah” — I 
August 15th) plays a sublimely spiritual I 
music that goes back to pre-Christian I 
times. On the same “Hallelujah” bill, I 
Rahat Nusrat Fateh Ali Khan, musical heir I 
to the late Nusrat Fateh Ali Khan, con- 1 
tinues the traditional qawwali sound of 
Pakistani sufi music, with harmoniums, 
tablas, and soaring, exhortatory vocals. 

In many ways, this new international 
music embraces the cross-pollination of 
cultures that truly reflects a modern I 
world... perched on the edge of the next 
millennium. It welcomes and celebrates 
the cultural melting pot that Los Angeles 
has become, an international metropolis | 
where over eighty languages are now I 
spoken. We invite you to enjoy, exult, learn 

— and just plain have fun — at World Fes¬ 
tival ’99 at the Hollywood Bowl. □ 


Tom Schnabel is Program Director for 
World Music at the Hollywood Bowl. 
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The Concerto: I 

An Immortal Struggle 


T he spectacle of gladiatorial 
combat endures in our own 
time: contests of physical 
strength, fitness, and endur¬ 
ance draw huge pay-per-view 
audiences, and team sports (baseball, 
basketball, football, hockey, soccer, etc.) 
provoke intense and passionate commit¬ 
ment from enthusiasts of all ages. 

The musical equivalent of this combat is 
equally alive and well: we call it the con¬ 
certo. 

The concerto developed over the cen¬ 
turies from vocal and choral works to 
instrumental ones with multiple soloists 
on up to the more modern “concerto for 
orchestra.” The term’s elusive origins 
include the Latin root concertare (“to 
contend, dispute, debate”) and the much 
different Italian meaning (“to arrange, 
agree, get together,” i.e. “to act in con¬ 
cert”). This later sense is related to the 
parallel Greek-derived Italian term sinfonia 
(“to sound together”). 

This summer, virtually every Los Ange¬ 
les Philharmonic concert at the Holly¬ 
wood Bowl offers some sort of concerto. 
These works have justifiably become audi¬ 
ence favorites, and the excitement of hear¬ 
ing an established master or an emerging 
new talent in a musical contest of strength 
and endurance is an essential element of 
every season at the Hollywood Bowl. 

Among the very first concertos written 
for the violin were those by Antonio 
Vivaldi (around the turn of the 18 th cen¬ 
tury), which served as the model for J. S. 
Bachs efforts in the form. The Hollywood 
Bowl concert of September 2 includes two 
popular works by Bach which illustrate 
the diversity that was typical in the early 
1700s: the Brandenburg Concerto No. 1 
features horns, oboes, and bassoons, along 
with a special violino piccolo\ the Double 
Concerto in D minor calls for two violins, 
whose rapturous dialogue (especially in 


the slow movement) is unspeakably sub¬ 
lime. Here, at least for a while, the battle 
is forgotten. 

Later that century, around 1775, the 
19-year-old Mozart wrote a series of five 
violin concertos. Although the performing 
forces are modest, these exquisitely crafted 
works are prime examples of how much 
extra drama results when a composer pits 
a solo instrument “against” an orchestra. 
Thematic materials are borrowed and 
tossed about, and even though we know 
that all will end well, the thrill of seeing 


Artists performing concer¬ 
tos this summer at the Hol¬ 
lywood Bowl (clockwise, 
from left): violinist Vadim 
Repin (Shostakovich No. 1, 
Aug. 5); pianist Nikolai 
Lugansky (Tchaikovsky's 
1st, Aug. 13/14); pianist 
Helene Grimaud (Beethoven 
4th, Aug. 26); violinist Gil 
Shaham (Prokofiev No. 1, 
July 13); violinist Nadja 
Salerno-Sonnenberg 
(Mendelssohn, July 22). 


(and hearing) the individual player doing 
battle with the massed forces of the 
ensemble are very real. 

The third of the Mozart Violin Con¬ 
certos will be performed on the first 
Thursday evening of the Los Angeles 
Philharmonics summer season at the 
Hollywood Bowl (July 8); two days earlier, 
at the opening event of the Tuesday 
series (July 6), a prime example of the 
violin concerto from the 19th century, the 
Bruch G-minor, will be the centerpiece 
of the program. 


by Dennis Bade 
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(Clockwise from right): 
pianist Alexander Toradze 
(Scriabin's Prometheus , 
Aug. 24); violinists Alexan¬ 
der Treger and Bing Wang 
(Bach Double Concerto, 
Sept. 2); violinist Ida Haen- 
del (Brahms, Aug. 19); 
pianist Garrick Ohlsson 
(Grieg, August 3). 



Tchaikovsky First (August 13 and 14) 
to the enchanting “Egyptian” Concerto 
by Saint-Saens (July 27) and Gershwin’s 
perennial Rhapsody in Blue (August 31). 

This special season truly includes some¬ 
thing for everyone, a suitable celebration 
for the end of a “Surprising Century.” 

Let the battles begin! □ 


Dennis Bade is the Los Angeles Philharmonics 
Director of Publications. 



Violin concertos being played during 
the 1999 Bowl season include, in addition 
to the Bach, Bruch, and Mozart works, 
Prokofiev’s scintillating First Concerto 
(July 13), the beloved Mendelssohn 
E-minor (July 22), and the towering 
Brahms D-major (August 19). 

In the haunting Shostakovich Violin 
Concerto No. 1 (August 3), which was 
completed in 1948 but withheld by the 
composer until 1935, the time-honored 
concepts of showcasing virtuosity and set¬ 
ting the solo player against the orchestra 
take on a whole new significance: during 
those years in Russia, the composer’s indi¬ 
vidual struggle for survival against the 
oppressive totalitarian regimes of Stalin 
and Krushchev was aptly reflected in this 
powerful music. 

P robably no single group of works in 
the concerto form offers audiences a 
greater combination of musical drama and 
sheer poetry and passion than the five 
Piano Concertos of Beethoven. 

They span more than 15 years of the 
composer’s career (sketches for the earliest 
date from 1793; the last was written in 
1809) and each of the five is noticeably 
different from its predecessor. The piano 
itself was changing dramatically during 
these years and Beethoven took full advan¬ 
tage of the developing technology to write 
ever more daring and dramatic music. 
These new instruments could be played 


more loudly (in Italian, forte) as well as 
more softly {piano) than the instruments 
for which Mozart wrote his keyboard con¬ 
certos. Even the range of notes available 
was expanding, and Beethoven used the 
extremes of register to powerful effect. 
Adding to the drama, the composer 
himself was the soloist in the premieres of 
the first four concertos, but his increasing 
deafness prevented him from playing the 
most famous of them all, his “Emperor” 
Concerto. 

The complete Beethoven cycle is being 
performed this summer, on alternating 
Thursdays beginning July 15 with the 
First (it was actually written second, but 
published first). The earlier work, which 
was eventually published as No. 2 (July 
29), is an undeniable expression of the 
composer’s love for Mozart. The Concerto 
No. 3 (August 12) shares the key of 
C minor with Beethoven’s mighty Fifth 
Symphony, and there is plenty of drama 
just beneath the surface of this master- 
work. The Fourth Piano Concerto (August 
26), one of Beethoven’s most introverted 
scores, reveals the essentially Classical core 
of this quintessential Romantic composer. 
The cycle is capped by the grandiose 
and flamboyant “Emperor” Concerto 
(September 9). 

O ther piano concertos to be heard this 
summer at the Bowl range from such 
favorites as the Grieg (August 3) and the 



Concerto-Style Compositions 
Call for Collaboration 


Tuesday, July 20, Principal Concertmas- 
ter Martin Chalifour plays two French 
works which place the solo violinist 
squarely in the center of the ring. 

The first is the rarely encountered Poeme 
by Ernest Chausson, a late work by the 
elusive French composer. Based on a short 
story by Turgenev, it originally carried a 
title longer almost than the music: “The 
Song of Love Triumphant: Symphonic 
Poem for Violin and Orchestra.” 

The other “mini-concerto” that evening 
is by the so-called “French Beethoven,” 
Camille Saint-Saens. His Introduction and 
rondo capriccioso offers dazzling fireworks of 
a musical sort, just the ticket for a 
summer evening under the stars. 

The Canadian-born Chalifour has ap¬ 
peared often as a soloist with the Los 
Angeles Philharmonic, not only at the 
Bowl and at the Music Center’s Dorothy 
Chandler Pavilion, but also in New York 
City’s Avery Fisher Hall. He made his Bowl 
concerto debut in Lalo’s Symphonie espag- 
nolem 1996. 
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Lexus Jazz at the Bowl 

Gets Serious! 

John Clayton Appointed as Artistic Director 
Clayton-Hamilton Jazz Orchestra is the New Ensemble-in-Residence 

by Dave Kopplin 


T here’s no doubt: bassist/ 
composer/arranger John Clay¬ 
ton is one busy guy. He 
seems to be just about every¬ 
where these days. One day 
he’s in Denver performing at a convention 
of bass players. The next day he’s flying to 
Salt Lake City for a concert with Milt 
Jackson, then immediately off to Europe 
to conduct a pops concert in Cologne. 
Clayton teaches at USC and at UCLA, 
the two big universities in town. He’s 
playing on everyone’s records, it seems, 
and he is furiously writing arrangements 
and compositions for a slew of different 
artists as well as for the band he co-leads, 
the Clayton-Hamilton Jazz Orchestra. Is 
there anything else he could possibly want 
to add to this busy agenda? 

The answer is an unqualified “yes!” 
Beginning with the 1999 Hollywood 
Bowl season, John Clayton is the Los 
Angeles Philharmonic Association’s new 
Artistic Director of Jazz. So, on top of 
everything else, John Clayton has been 
busy with programming jazz artists for the 
1999 Hollywood Bowl season. 

Not surprisingly, this is the kind of chal¬ 
lenge he has been drawn to throughout 
his career. 

As the new Artistic Director, he has 
had the opportunity to create something 
new and exciting in conjunction with 
the Hollywood Bowl, a facility run by the 
Los Angeles Philharmonic Association, 
which many people feel is the best out¬ 
door theater anywhere. 

One-of-a-Kind Events Planned 

Planning a whole season of new music 
and new arrangements for the Clayton- 
Hamilton Jazz Orchestra is an integral 


Poncho Sanchez 


Clayton-Hamilton Jazz Orchestra 
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going to go for something a little differ¬ 
ent,” confirmed Krall. 

Krall is quite enthusiastic about the 
collaboration. “I love working with John; 
he’s like family. And I love the Hollywood 
Bowl,” said Krall, who lived in Los Angeles 
from 1984 to 1987. “I used to go to the 
Bowl all the time when I lived in L.A. It 
has this great vibe — like a real serious 
concert hall and relaxed nightclub at the 
same time. It’s so great to play there.” 

Nobody will be very specific about the 
surprises in store on her show, but Clay¬ 
ton did hint at some possibilities. “Well, 
Diana is well aware of the legendary col¬ 
laboration between Frank Sinatra and the 
Count Basie Orchestra at the Sands in Las 
Vegas,” Clayton noted with a smile. 

Latin Jazz artist Poncho Sanchez high¬ 
lights the second show in the series (“Jazz 
Picante” —July 21). This show, too, is an 
opportunity to hear Sanchez and his 
group in a completely unique evening, 
together with the Clayton-Hamilton Jazz 
Orchestra, and performing with some of 
the top Latin Jazz artists around. 

“If you’re a Latin Jazz fan, this show 
will knock your socks off,” said Lindsey 
Nelson, General Manager of Program¬ 
ming at the Hollywood Bowl. Sanchez 
and his group are joined on this night by 
Los Angeles’ own Latin Jazz sensations 
AJex Acuna and Justo Almario with their 
group Tolu, as well as the exciting new¬ 
comer Andy Vargas. 

Legends of Tomorrow Together With 
Jazz Stars of Today 

Indeed, in addition to hearing some of 
legendary artists in jazz today — in ways 
that they’ve never been presented before 
— this summer’s roster also includes 
artists who are garnering tremendous criti¬ 
cal attention but may not have been 
discovered by a wider audience. Andy Var¬ 
gas is one such artist. “He’s got everything: 
talent, energy, charisma, good looks,” said 
Nelson. “He’s going to be huge!” 

Another rising star who’s turning heads 
is Regina Carter, featured on a show with 
the CHJO, Grammy award-winner Dee 
Dee Bridgewater, and renowned bassist 
Ray Brown (“Singin’ Strong, Swingin’ 
Hard” — August 4). Carter was featured 
in the June issue of DOWN BEAT maga¬ 
zine as one of the top young artists who 
are leading jazz music “to higher levels of 
creativity... and to unforseen frontiers.” 

“Carter has a way of stealing the show,” 
DOWN BEAT'S John Janowiak wrote of 
the talented young jazz violinist. “Her 
appeal transcends... it goes beyond tech- 


part of the new sound of the Lexus Jazz at 
the Bowl Series. 

As well, a host of major artists are 
scheduled for the 1999 Hollywood Bowl 
season, and Clayton, for one, can’t wait for 
it to start. 

These won’t be ordinary concerts, either. 
With the Clayton-Hamilton Jazz Orches¬ 
tra (CHJO) as the new artists-in-residence 
for the highly-acclaimed series (now in its 
20th year) the bar has been raised. Clay¬ 
ton and the CHJO will play a featured 
role on all of the concerts, creating unique 
collaborations with all of the visiting 
artists this season. “This will not just be 
another gig with artists playing tunes off 
their latest album. Each concert will be a 
one-of-a-kind event, with arrangements 
and compositions written specifically for 
these evenings,” said Clayton. “I’m excited 
about the opportunity to create a totally 
unique sound that reflects the CHJO and 
the visiting artists. This is music that 
won’t be heard anywhere else.” 


Of course, jazz fans will still be able to 
hear their favorite artists performing their 
favorite tunes. On each show, artists will 
have an opportunity to shine with their 
own groups as well as with the CHJO. 
“You’ll still get to hear each of the headlin¬ 
ers do their thing, do what they do best,” 
reassured Clayton. 

Surprises in Store as Diana Krall 
Kicks Off Lexus Jazz at the Bowl Series 

Diana Krall, already a favorite of jazz fans 
in Southern California, will be the first of 
the featured artists on the eight-concert 
Lexus Jazz at the Bowl series (“Love 
Scenes Live!” — July 7). For this concert, 
Clayton is furiously working on brand 
new, original arrangements that show a 
different side of the talented young artist. 
“She’s basically known for a very mellow, 
romantic, bluesy sound, but this is going 
to be the Diana that people haven’t discov¬ 
ered yet,” said Clayton. “Oh yes, we are 


Regina 

Carter 


Russell Malone 


■ 

John Pizzarelli 
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We design cars because we don't 
know how to write poetry. 


To build a beautiful car one needs to be an artist. A poet of sheetmetal. 
And nowhere is this poetry more perfectly manifested than in the 
Audi A6. The elegance of three interior design concepts we 
call Atmospheres^ The versatility of its five-speed Tiptronic® 
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IdyllwildARTS 

||ACADEMY 


wishes its Class of 1999 
every success at college! 

Over 4.4 million offered in scholarships 
to our seventy two seniors 

COLLEGES ACCEPTING THE CLASS OF 1999 
Art Center College of Design 
Barnard College 
Berklee College of Music 
Boston Conservatory 
Boston University 
Bowdoin College 

California College of Arts and Crafts 
California Institute of the Arts 
Carnegie Mellon University 
Cleveland Institute of Music 
Cornell University 
Curtis Institute of Music 
De Paul University 
Eastman School of Music 
Emerson College 
Hampshire College 
The Harid Conservatory 
Indiana University 
The Juilliard School 
Kansas City Art Institute 
Manhattan School of Music 
Maryland Institute of Art 
Middlebury College 
New England Conservatory of Music 
New York University 
Northwestern University 
Oberlin College Conservatory of Music 

Otis College of Art and Design 
Otterbein College 
Parsons School of Design 
Peabody Conservatory, Johns Hopkins University 
Pratt Institute 

Rhode Island School of Design 
Royal Academy of Music 
San Francisco Art Institute 
Sarah Lawrence College 
School of the Art Institute of Chicago 
School of the Museum of Fine Arts, Boston 
School of Visual Arts 
Skidmore College 
Smith College 

Southern Methodist University 
Stanford University 

State University of New York, Purchase 
University of California, Los Angeles 
University of Cincinnati Conservatory of Music 
University of Michigan 
University of Southern California 
Vassar College 
Webster University 
Wesleyan University 

and many other equally prestigious schools 

Idyllwild Arts Academy is one of the finest 
boarding arts high schools in the country for 
the pre-professional study of music, dance, 
theatre, creative writing and the visual arts. 
In addition, its curriculum includes an excit¬ 
ing and challenging academic program. This 
unique combination of studies provides a 
successful learning experience for the 
school's 250 students. 

The beautiful 205 acre campus is located in 
the San Jacinto mtns. of southern California. 
Small classes, a caring faculty & an exciting 
curriculum result in a school without equal. 
For information con tact: Admission Office 
P.O. Box 38, Idyllwild, CA 92549 
(909) 659-2171 ext. 223 • idyllwildarts.org 


nical virtuosity.” Her appeal also seems to 
transcend the jazz world, too: in addition 
to two succesful smooth jazz albums of 
her own, and numerous gigs with noted 
jazz artists such as Kenny Barron and 
Steve Turre, she has recently performed or 
recorded with Dolly Parton, Billy Joel, 
Aretha Franklin, and Lauryn Hill, among 
many others. 

Byron Stripling joins the CHJO and 
two legendary performers, pianist/vocal¬ 
ist/composer Dr. John and drummer Billy 
Higgins, on an evening that will bring 
the fire and spice of New Orleans to the 
Hollywood Bowl stage (“The Real Thing” 
— August 11). A recreation of the famous 
“second line” sound of New Orleans street 
bands will be a part of this evening (“sec¬ 
ond line” is a reference to the driving 
rhythm instruments that follow the “first 
line” of winds and brass in the street 
bands of old New Orleans). Stripling, who 
starred in the Broadway musical “Satchmo” 
about the life of Louis Armstrong, is one 
of the most versatile and exciting trumpet 
players on the jazz scene today. 

Few need an introduction to Dr. John, 
who is also featured on the August 11 
show. Popularly known as “The Night 
Tripper,” he is also the undisputed guru of 
New Orleans style blues and R & B piano 
playing. Jazz fans may not know that 
Clayton and Dr. John have worked 
together before. Expect some musical 
pyrotechnics: this show, said Clayton, 
should be “dynamite!” 

Vocalists Dee Daniels and Kevin 
Mahogony — both performers who are 
well-known in jazz circles but deserving of 
wider recognition — come together with 
the CHJO and the celebrated Grammy 
winning vocal group Take 6 for an 
evening which celebrates the influence of 
gospel music in jazz (“Lift Every Voice 
and Swing” — August 18). “We want to 
‘raise the roof,’” joked Clayton. 

Special Evenings and Special Tributes: 
Guitarists, Jazz Royalty, and Hollywood 
Legacy of Joe Williams Remembered 


the show last summer with Diana Krall. 
Whitfield makes his Bowl debut on this 
evening. 

A summer-long tribute to the music of 
Duke Ellington and to Hoagey Carmichael 
— both of whom would have been 100 
years old this year — culminates on 
the next concert (“Jazz Royalty” — 
September 8). Together with an all-star 
band made up of renowned big band 
alumni, highlighted by singer Carmen 
Bradford, this evening will recreate the 
excitement and sounds of the famous 
“battle of the bands” that took place 
between the Duke Ellington and Count 
Basie Orchestras. The renowned jazz and 
blues singer Joe Williams, who passed 
away earlier this year, will be remembered 
in this special evening. 

The Lexus Jazz at the Bowl series ends 
with a tribute to the brilliant contribution 
to jazz made by three “local heroes”: 
Johnny Mandel, Quincy Jones, and the 
late Henry Mancini. Of course, their 
legacy is hardly just local: you’d virtually 
have to have been stranded on a desert 
island for the last half century to have 
missed the music of these master musi¬ 
cians. “This concert is going to be like a 
big party thrown by musicians for their 
musician friends,” said Clayton. He 
added: “Anything can happen!” The jazz 
party of the season ends as vocalist/pianist 
Shirley Horn, saxophonist Plas Johnson, 
flutist Greg Jefferson, trumpeter Jack 
Sheldon, and the CHJO pay special trib¬ 
ute and party down for the hometown 
“players” and fans. 

Indeed, if this season is any indication, 
this is just the start of something big. 
With a line up of concerts like this, with 
the park-like setting of this stunning con¬ 
cert venue, and with an accomplished and 
swinging ensemble-in-residence like the 
Clayton-Hamilton Jazz Orchestra, there 
are plenty of reasons to get excited about 
the future of jazz at the Hollywood Bowl. 

And this is only the beginning. “The 
Philharmonic Association is serious about 
jazz. They have made a commitment to 
John Clayton’s vision for the long term,” 
said Nelson. 


John Pizzarelli, Russell Malone, and Mark 
Whitfield join the CHJO for a special 
evening dedicated to jazz guitarists 
(“Swingin’ on Six Strings” — August 25). 
All three of these fine guitarists have bur¬ 
geoning solo careers and bring a special 
passion and individuality to their instru¬ 
ments. Both Pizzarelli and Malone have 
wowed Hollywood Bowl audiences in 
recent years: Pizzarelli appeared on the 
Hollywood Bowl Opening Gala concert 
in 1997, while Malone virtually stopped 


We’re really looking to start something 
exciting here,” echoed Clayton. “We want 
these concerts to become a tradition for 
people. We want to offer concerts to jazz 
lovers that are so good they have to go.” 

The truth is, you’ll definitely miss some¬ 
thing special if you don’t. □ 

Dave Kopplin is editor of the Hollywood 
Bowl magazine and a frequent contributor 
to Performing Arts magazine. 


20 Hollywood Bowl July 1999 




























©1999 The Northwestern Mutual Lite Insurance Co. ( Milwaukee, Wl. Life Insurance, Disability Income Insurance, Annuities • Robert W. Baird & Co. Incorporated. Member NYSE and SIPC. Mutual Funds, Unit Trusts, Money Market Funds 9102-55 


Even At Four, You Had A Good Head For Business. 



Who do financially savvy individuals and business 
owners look to for financial strength and security? 
That’s right. Northwestern Mutual Life and associates 
like those at The Kerrigan Agency. That’s because 


they know we have always received the highest 
ratings for financial strength and security from 
Standard & Poor’s, Moody’s, A.M. Best and Duff & 
Phelps. They know we were named “Most Admired” 
life insurance company and first in financial sound¬ 
ness, both according to FORTUNE® magazine’s 
survey. Our team of highly respected professionals is 
qualified to provide insurance/benefits planning ser¬ 
vices. Their expertise covers a wide variety of top 
performing products including: life insurance, indi¬ 



vidual and group disability income insurance, group 
medical* and employee benefits, pensions, annuities 
and IRAs. Have you heard from The Quiet Company? 

The Kerrigan Agency 
CA Lie. #0754557 
Northwestern Mutual Life Plaza 
888 West Sixth Street, 2nd Floor 
Los Angeles, CA 90017 • 213/243-7000 

www.northwesternmutual.com 
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Come join our party...as Critics’ 
Choice, International celebrates both 
the Millennium and its own 25th 
Anniversary of unique and 
unforgettable London Theatre tours... 


Honbon anti theatre 

December 28,1999-January 6, 2000 


Hosted by Dr. Ed Kaufman, Prof. 

Emeritus, USC School of 
Cinema/TV/Drama and Hollywood 
Reporter theatre critic 

Our Special Millennium celebration 

includes: 

• rt non-stop airfare from LAX/London 
on American Airlines 

• stay 8 glorious nights at the luxury¬ 
rated Athenaeum Hotel in trendy 
Piccadilly, across from serene Green 
Park 

• see 6 of London’s finest shows 
selected from musicals, comedies, 
drama classics and Shakespeare 

• guaranteed seating to The Lion King 

• all theatre seats in the Stalls or 
Dress Circle 

• New Year’s Eve after-theatre gala 
celebration (dinner/dancing) at the 
historical Mountbatten Hotel...once 
the ancestral home of Lord Louis 
Mountbatten 

• Welcoming and Wrap-up buffet 
dinner parties...wine included with all 
listed meals 

• Sunday excursion to the 
countryside...followed by late 
afternoon luncheon as we sail the 
Thames on the cruiser Salient 

• a daily full and hearty English 
breakfast 

• a tour of London and a stop at an art 
gallery or museum 

• our own private motorcoach to all 
listed venues and airport 
pickup/drop offs...with an official 
London guide for our tour of London 
and Sunday excursion 

• after-theatre sessions with critic Ed 
Kaufman 

• a special guest from the world of 
theatre 

• all admissions, taxes, tips and 
baggage handling 

• group limited in size 

• extensions to other cities available 

Let Us Spoil You This Winter! 


For information call Nancy or 
Melissa at Montrose Travel 
(800) 301-9673 



LOS ANGELES PHILHARMONIC ASSOCIATION 


ESA-PEKKA SALONEN, Music Director 

Vicki Acord 
Pia Albanese 
Alice Asquith 
Kathy Atkinson 
Dennis Bade 
Durand Baker 
Yvonne Barnes 
Christopher Beesemyer 
Fred Belsky 
Diana M. Bernal 
Steve Biagini 
Leni Isaacs Boorstin 
Christi Brockway 
Robin Burt 
Vanessa Butler 
David Chambers 
Madelyn Chatton 
David Cherpin 
Patricia Chester 
Samuel Choi 
Gretchen Citrin 
Jim Combs 

Laura Connelly-Schneider 

Catherine S. Cowles 

Mark Crane 

David Cranton 

Bryan Crossley 

Catherine Cummings 

William Davis 

Ruth E. DeSarno 

Elise DeSimone 

Laura Dixon 

Jim Donahue 

Shirley Donatoni 

Leona Easley 

Susanna Erdos 

Connie Falto 

Linda Felix 

Mark Ferber 

Kelly Finn 

Norma L. Flynn 

Alex Fridman 

Vicki-Ellen Friedman 

Maria Fulay 

Veronica Garcia 

Paul M. Geller 

Rosemary Gent 

Paul Gibson 

Rachel Gold 

Padmini Gunaratne 

Jorge Gutierrez 

Stacy Guzman 

Bruce Hall 

Merrie S. Harper 

Beth Taylor Hart 

Russell Healey 

Jeff Heavey 

Anna Heise 

Patricia Hemington 

Thomas S. Hensley 

Linda L. Holloway 

Orrin Howard 

Bernadette Irvin 

Matthew James 

Jo Lena Johnson 

Grace Kane 

Chuck Kehoe 

Kristen Kenyon 

Tomorrow Kitchen 

Tonya Kitchen 

Shannon Klegman 

Sue Knussen 

Dave Kopplin 

Carmen Kotta 

Steve LaCoste 

Mark Ladd 

Keith Larkin 

Emily J. Laskin 

Abdul Latif 

Talisa Le 

Julia Lee 

James Lemus 

Steven A. Linder 


Lorrie Lopes 
John Mangum 
Michael Manning 
Allan Marcial 
Linda Martin 
Rik Martin 
Janet McIntyre 
Carol Merrill-Mirsky 
Richard Miller 
Christel Montgomery 
Kristen Nation 
Amy Olawsky 
Frank Orlando 
Vandoren P. Outten 
Gene Pasquarelli 
Stephanie Patterson 
Janice Phelps 
Tamara Pickering 
George Portillo 
Alan Rakov 
Stacey K. Ramirez 
Cathy Ramos 
Ruben Reyes 
Karen Ricard 
Jim Richman 
Rachelle Roe 
Cameron Rose 
Gail Samuel 
Bernadette Santiago 
June Scott 
Janine Schaedler 
Lorraine Schindler 
Tom Schnabel 
Liz Shafer 

Christopher ShifFrin 
Carlos Singer 
Bettye Small 
Danielle Smith 
Kevin Smith 
Daniel Smythe 
Gene Sobczak 
Laura Spino 
Janneke Straub 
Lisa Strick 
Natalie Suarez 
Susan Gloede Swan 
Alfredo Tia 
Ed Tom 
Danny Thomas 
Margo Tolley 
Andrew Tomasulo 
James Van Geem 
Robert Wagner 
Sherry Wallace 
Robert Walton 
Brenda Watkins 
Carol Weissberg 
Fran Wheatley 
Barbara Whitesides 
Christine Whitman 
Richard Wilkinson 
Carol Woltag 
Alexis Woolsey 
Charlene Wright 
Amelia Xann 
Mina Yasuda 
Omid Zoufonoun 

ERNEST FLEISCHMANN, Artistic Consultant 
Cindi Young 

IATSE Local 33 
William Wilson 


Please contact us: www.laphil.org • (213) 972-7300 OR 
www.hollywoodbowl.org • (323) 850-2060 • Donors: 
(213) 972-3031 • Volunteers: (213) 972-7643 • Educa¬ 
tion/Community Programs : (213) 972-0703 • Cus¬ 
tomer Service: (323) 850-2105 • Tickets & Performance 
Information (323) 850-2000. 


The Los Angeles Philharmonic Box Office is staffed by 
members of IA TSE Local 857, Treasurers and Ticket Sellers. 
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IVe worked 


my entire 


life to 


v 


But it never occurred to me how little 
might be left by the time it got to my kid<i. 




keep my 


IRA safe and 


secure. 


Would it surprise you 


to know that you 


could lose up to 75% 


of your Individual 


Retirement Account 


in taxes if you don't 


T he California Community Foundation can help you while you help the 
community at the same time. We can set up a Charitable Family IRA 
available only through the California Community Foundation. This innovative 
financial planning vehicle can provide 20 years of income for your children, then see to it 
that your IRA becomes a permanent community philanthropic endowment. 

Please call and ask for our free publication, "Innovations in Planned Giving." It 
will tell you about the Charitable Family IRA SM and many other ways you can leave a 
philanthropic legacy. 

At the California Community Foundation, we've been endowing the future of 
Los Angeles County since 1915. We can help you today. 


California Community Foundation 

606 South Olive St., Suite 2400, Los Angeles, CA 90014-1625 



plan ahead? 


Call 213.413.4130 or Vuiitiu on the Internet at: www.calfund.org 
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June 25 


August 


MONDAY 

TUESDAY WEDNESDAY THURSDAY 


NOTE: All concerts begin at 

8:30 p.m. unless otherwise 
noted. 
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29 

30 

JULY | 

VIOLIN VOYAGE 

Los Angeles Philharmonic 

Adam Fischer, conductor 

Sarah Chang, violin 

Kodaly: Hdry Janos Suite 

Bruch: Violin Concerto No. 1 

1 R. Strauss: Also sprach Zarathustra 

Media Sponsors: Korea Central Daily & 
KUSC 91.5 FM. 

6 

7:30 p.m. 

LOVE SCENES LIVE 

The Clayton-Hamilton Jazz Orchestra 
Diana Krall 

Hot on the heels of her smash-hit recording 
Love Scenes , Diana Krall kicks off the jazz 
party. Critics and audiences alike call her 
one of the most important new talents on 
the jazz scene. 

Generously sponsored by Lexus. 

Media Sponsor: KLON 88.1 FM. 

7 

MAGNIFICENT MOZART 

Los Angeles Philharmonic 

Adam Fischer, conductor 

Julian Rachlin, violin 

Mozart: Symphony No. 25 

Mozart: Violin Concerto No. 3 

Mozart: Symphony No. 40 

Generously sponsored by United. 

Media Sponsors: KCSN 88.5 FM - 
Classical; Business News KWHY-TV. 

8 

12 

RUSSIAN TALES 

Los Angeles Philharmonic 

Andrew Litton, conductor 

Gil Shaham, violin 

Los Angeles Master Chorale 

Prokofiev: Violin Concerto No. 1 

Prokofiev: scenes from Ivan the Terrible 
with film. 

Media Sponsor: KUSC 91.5 FM. 

13 

14 

BEETHOVEN & TCHAIKOVSKY 

Los Angeles Philharmonic 

Andrew Litton, conductor 

Giovanni Bellucci, piano 

Berlioz: Benvenuto Cellini Overture 
Beethoven: Piano Concerto No. 1 
Tchaikovsky: Symphony No. 2, 

“Little Russian” 

Generously sponsored by United. 

Media Sponsor: Business News 22 
KWHY-TV. 

IS 


FRENCH SOJOURNS 

Los Angeles Philharmonic 

Jahja Ling, conductor 

Martin Chalifour, violin 

Bizet: Carmen Suite No. 1 

Chausson: Poeme 

Saint-Saens: Introduction and Rondo 
capriccioso 

Saint-Saens: Symphony No. 3, “Organ” 
Symphony 

Media Sponsor: KUSC 91.5 FM. 

20 

7:30 p.m. 

JAZZ PICANTE 

The Clayton-Hamilton Jazz Orchestra 
Poncho Sanchez 

Tolu 

Andy Vargas 

These giants of West Coast Latin jazz come 
together for this once-in-a-lifetime evening 
with the Clayton-Hamilton Jazz Orchestra 

Generously sponsored by Lexus. 

Media Sponsor: KLON 88.1 FM. 

21 

MARVELOUS MENDELSSOHN 

Los Angeles Philharmonic 

Jahja Ling, conductor 

Nadja Salerno-Sonnenberg, violin 

Rossini: The Thieving Magpie Overture 
Mendelssohn: Violin Concerto 

Dvorak: Symphony No. 8 

Generously sponsored by United. 

22 

26 

FANTASTIC ADVENTURES 

Los Angeles Philharmonic 

Emmanuel Krivine, conductor 
Jean-Philippe Collard, piano 

Dukas: The Sorcerers Apprentice 

Saint-Saens: Piano Concerto No. 5, 
“Egyptian” 

Berlioz: Symphonie fantastique 

Media Sponsor: KUSC 91.5 FM. 

27 

28 

BEETHOVEN & BRAHMS 

Los Angeles Philharmonic 

Emmanuel Krivine, conductor 

Andreas Haefliger, piano 

Beethoven: Piano Concerto No. 2 

Brahms: Symphony No. 2 

Generously sponsored by United. 

29 


Artists, dates, and programs are subject to change. 
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FRIDAY 


SATURDAY 


SUNDAY 


7:30 p.m. 

THE HOLLYWOOD BOWL OPENING 
NIGHT GALA 

Hollywood Bowl Orchestra 

Sir George Martin, conductor 

Celebrate the music of the Beatles with an 
eight-piece rock band and the Hollywood 
Bowl Orchestra conducted by 

Sir George Martin 

Generously sponsored by Countrywide. 

JUNE 25 

Saturday, June 26, 8:30 p.m. 

Sunday, June 27, 7:30 p.m. 

BRAZIL NIGHTS (with dancers) 

Carlinhos Brown 

Sergio Santos 

Viver Brasil 

Celebrate Camaval in the summer! Featuring Brazil’s No. 1 artist, Carlinhos Brown, together 
with his spectacular band; Brazil s brightest new samba star Sergio Santos; and Viver Brasil - 
a 20-member dance troupe in Camaval costume! 

Media Sponsor: KPFK 90.7 FM. 

26 27 

7:30 p.m. 

FOURTH OF JULY FIREWORKS SPECTACULAR 

Hollywood Bowl Orchestra 

John Mauceri, conductor 

Peter, Paul and Mary, special guests 

There’s no better place to celebrate America’s birthday than at the biggest, boldest, and brightest party in town. This seasons Spectacular 
features the legendary folk trio Peter, Paul and Mary, whose musical anthems continue to inspire and entertain four generations of 
Americans! And don’t miss the most sensational new fireworks display in the West! 

Media Sponsor: 570 AM KLAC. 

2 3 4 

100 YEARS OF BROADWAY featuring SOUTH PACIFIC and fireworks 

Hollywood Bowl Orchestra 

John Mauceri, conductor 

Susan Egan, Marilyn Horne, Justino Diaz, and Davis Gaines, vocalists 

Mitch Hanlon Singers 

The very best music from a century of Broadway favorites, plus a sneak preview of 
Broadway’s exciting musical future. Featuring a special 50th-anniversary tribute to Rodgers 
& Hammerstein’s cherished musical, South Pacific! 

The July 9 concert is generously sponsored by Countrywide. 

Media Sponsors: KFWB News 98 & LA Talk 1110 AM. July 9 Media Sponsor: KCET TV. 

9 10 

7:30 p.m. 

TANGO & ROMANCE with fireworks & dancers 

Susana Baca 

Juan Jose Mosalini & his Grand Orchestra 
de Tango. 

Susana Baca is a Peruvian vocalist who sings 
sophisticated Affo-Peruvian folk songs. Mosalini 
& his Grand Orchestra de Tango are heir to 
the great Astor Piazzolla, Mosalini also evoking 
classic tango’s heyday from the 1930s to the 1990s. 

Media Sponsor: KPFK 90.7 FM. 

1 1 

VIVE LA FRANCE! with fireworks 

Hollywood Bowl Orchestra 

John Mauceri, conductor 

Marcel Marceau, special guest 

Join us for this romantic journey to Paris, the “City of Lights.” It’s a Bastille Day celebration 
extraordinaire , highlighted by the American orchestral debut of the celebrated mime artist 
Marcel Marceau, and the return of one of the most electrifying fireworks displays ever, set 
to Ravel’s rapturous Bolero. 

The July 16 concert is generously sponsored by Countrywide. Media Sponsor: KFWB News 98. 
The July 17 concert is generously sponsored by Princess Cruises. Media Sponsor: LA Talk 
1110AM. 

16 17 

7:30 p.m. 

A MUSICAL STORYBOOK 

Hollywood Bowl Orchestra 

George Daugherty, conductor 

Amy Tan & Peter Dennis, narrators 

Chuck Jones’ animated version of Peter and 
the Wolf Amy Tan’s delightful The Chinese 
Siamese Cat, and A. A. Milne’s original, 
classic Winnie the Pooh - with projections 
and narration! 

Media Sponsor: KPCC 89.3 FM. 

18 

THE RETURN OF THE MASTER: JOHN WILLIAMS 

Los Angeles Philharmonic 

John Williams, conductor 

John Williams returns to the Bowl to conduct his scores from your favorite films, from 
Raidei's of the Lost Ark to Jurassic Park - featuring the West Coast concert premiere of 
music from Star Wars Episode I: The Phantom Menace ! 

The July 23 concert is generously sponsored by Countrywide. Media Sponsor: KFWB News 98. 
The July 24 concert is generously sponsored by Viking Office Products. 

Media Sponsor: LA Talk 1110 AM. 

23 24 

7:30 p.m. 

AFRICAN PULSE with dancers 

Oumou Sangare 

Hassan Hakmoun 

Aster Aweke 

Powerful voices and hot driving rhythms 
from three corners of Africa. 

Media Sponsors: KACE 103.9 & 98.3 FM; 
KPFK 90.7 FM. 

25 

ITROPICANA! with fireworks 

Hollywood Bowl Orchestra 

John Mauceri, conductor 

Tito Puente and the Latin Jazz ensemble, special guests 

Tito Puente - “King of Mambo” - and his band join John Mauceri and the Hollywood 
Bowl Orchestra as they perform sizzling favorites from the tropics. 

The July 30 concert is generously sponsored by Countrywide. 

Media Sponsors: KFWB News 98 & Arts and Entertainment Television. 

30 31 

7:30 p.m. 

ROOTS, ROCK & RHYTHM with dancers 
Flaco Jimenez 

Lonnie Brooks 

Natalie MacMaster 

Lakota Sioux Indian Dance Theatre 
Celebrate our musical heritage — Blues, 

Celtic, Tex-Mex, and Native American 
dance. 

Media Sponsors: KPFK 90.7 FM; KPCC 

89.3 FM. 

AUGUST | 


TICKETS BY PHONE: 

Call Ticketmaster at (213) 
480-3232, (714) 740-2000, 
(619) 220-8497, or (805) 
583-8700. (Please note there 
is a Ticketmaster service 
charge.) 

IN PERSON: Hollywood 
Bowl Box Office, 2301 N. 
Highland Avenue. 

Hours: Monday through 
Saturday, 10 a.m. to 8 p.m. 
Sundays, 12 noon to 6 p.m. 
The Box Office will remain 
open 1/2 hour after the start 
of the performance on all 
concert nights. (Closed Labor 
Day, September 6.) You can 
also visit Ticketmaster outlets 
in selected Robinsons # May, 
Tower Records, Ritmo 
Latino, and Wherehouse 
stores. (There is a Ticket- 
master service charge.) 

BOWL BOX ALERT! 

Box seats sell out very quickly 
when tickets are first put on 
sale. But every night there are 
some ticketholders who turn 
back their seats. If you want 
to try to get a box for a 
particular concert, please call 
us at (323) 850-2000, and 
we’ll put your name on a list 
of people to be notified when 
box seats become available. 

GROUP DISCOUNTS: 

Groups of 10 or more can 
enjoy a 20% discount off the 
single ticket price for selected 
concerts, as well as discounts 
on group picnic meals. Please 
call (323) 850-2000 for tickets 
and (323) 851-1885 for 
picnic meals. (Please note: 
20 % discount is not 
available for all concerts.) 

INFORMATION: 

For complete program 
information, BowlExpress 
Park & Ride and Shuttle 
services, dining, and 
ticket availability, call 
(323) 850-2000. 
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LOS ANGELES PHILHARMONIC 
ASSOCIATION 
BOARD OF DIRECTORS 

Robert S. Attiyeh, 

Chairman 
Barry A. Sanders, 

President 

Anthon S. Cannon, Jr., 

Vice President 
Janetha Corey, 

Vice President 
Donald P. de Brier, 

Vice President 
Robert B. Egelston, 

Vice President 
John F. Hotchkis, 

Vice President 
Derek B. Lidow, 

Vice President 
Bowen H. “Buzz” McCoy, 

Vice President 
William E. B. Siart, 

Vice President 
James A. Thomas, 

Vice President 
Robert I. Weingarten, 

Vice President 
Dennis M. Kent, 

Treasurer 
Jean W. Horton, 

Assistant Treasurer 
Alan Wayte, 

Secretary 

Timothy H. Ling, 

Assistant Secretary 

Norman J. Ackerberg 
Daniel N. Belin 
Robert Bookman 
Hansonia L. Caldwell 
Sue Clauss 
Jan Turner Colburn 
Michael J. Connell 
Virginia G. Cushman 
Lorenzo di Bonaventura 
Royce Diener 
Diane Dykema 
Philip R. Erlanger 
C. Daniel Ewell 
Stephen E. Frank 
David P. Glickman 
Bram Goldsmith 
Mireya Asturias Jones 
C. Robert Kemp 
C. Joseph LaBont^ 

Steven D. Lavine 
Norman H. Lee CBE 
W. Curtis Livingston III 
Christine M. McCarthy 
Kenneth S. McCormick 
Peter D. McDonald 
Ginny Mancini 
Feme Margulies 
Vilma S. Martinez 
Rafael G. Mendez, M.D. 

Diane Disney Miller 
Angelo R. Mozilo 
Kay Quinn 
James M. Rosser 
Stephen D. Rountree 
Shinji Sakai 
David Suissa 
Curtis S. Tamkin 
Evan C. Thompson 
Harold M. Williams 
Henry S. Zangwill 
Roger J. Zino 

Honorary Life Directors 

Richard D. Colburn 
Ernest Fleischmann 
Rocco C. Siciliano 
H. Russell Smith 


Los Angeles Philharmonic 

Esa-Pekka Salonen, Music Director 

Steven Stucky, New Music Advisor 

Miguel Harth-Bedoya, Kristjan Jarvi, Andrew Robinson, Assistant Conductors 


First Violins 

Martin Chalifour, 

Principal Concertmaster 
Marjorie Connell Wilson Chair 
Alexander Treger, Concertmaster 
Ernest Fleischmann Chair 
Bing Wang, Associate 
Concertmaster 
Mark Baranov, 

Assistant Concertmaster 
Philharmonic Affiliates Chair 
Tamara Chernyak 

Rochelle Abramson 
Camille Avellano 
Elizabeth Baker 
Michele Bovyer 
Barbara Durant 
Irving Geller 
Mischa Lefkowitz 
Edith Markman 
Judith Mass 
Mitchell Newman 
Barry Socher 
Lawrence Sonderling 
Tze-Koong Wang 

Second Violins 

Lyndon Johnston Taylor, Principal 
Dorothy Rossel Chair 
Mark Kashper, Associate Principal 
Lori Ulanova 

Dale Breidenthal 
Ingrid Chun 
Si-Jing Huang 
Nickolai Kurganov 
Guido Lamell 
Nicole Monahan 
Paul Stein 
Roy Tanabe 
Yun Tang 
Stacy Wetzel 
Kristine Whitson 
Robert Witte 
SuLi Xue 

Violas 

Evan N. Wilson, Principal 
John Connell Chair 
Dale Hikawa Silverman, 

Associate Principal 
Arthur Royval, Assistant Principal* 
Jerry Epstein 

Richard Elegino 
Ralph Fielding 
John Hayhurst 
Ingrid Runde 
Murray Schwartz 
Meredith Snow 
David Stockhammer 
Leticia Oaks Strong 
Minor L. Wetzel 


Cellos 

Ronald Leonard, Principal 
Bram and Elaine Goldsmith 
Chair 

Daniel Rothmuller, 

Associate Principal 
Sadie and Norman Lee Chair 
Ben Hong, Assistant Principal 

Don Cole 
Howard Coif 
Stephen Custer 
Barry Gold 
Gabriel Jellen 
Jonathan Karoly 
Gloria Lum 
Serge Oskotsky 
Peter Snyder 

Basses 

Dennis Trembly, Principal 
Christopher Hanulik, Principal 
Oscar Meza, Jr., 

Assistant Principal 
Jack Cousin 

Arni Heiderich 
Richard D. Kelley 
Peter Rofe 
John Schiavo 
Frederick Tinsley 

Flutes 

Anne Diener Zentner, Principal 
Mr. and Mrs. H. Russell Smith 
Chair 

Janet Ferguson, Principal 
Virginia and Henry Mancini 
Chair 

Catherine Ransom 
Miles Zentner 

Piccolo 

Miles Zentner 

Oboes 

David Weiss, Principal 
Marion Arthur Kuszyk, 

Associate Principal 
Donald Muggeridge 
Carolyn Hove 

English Horn 

Carolyn Hove 

Clarinets 

Michele Zukovsky, Principal 
Lorin Levee, Principal 
Monica Kaenzig 
David Howard 

E-flat Clarinet 

Monica Kaenzig 

Bass Clarinet 

David Howard 


Bassoons 

David Breidenthal, Principal 
Alan Goodman, Principal 
Michele Grego 
Patricia Kindel 

Contrabassoon 

Patricia Kindel 

Horns 

William Lane, Principal 
Jerry Folsom, Principal 
Elizabeth Cook-Shen 
Brian Drake 

Loring Charitable Trust Chair, 
Third Horn 
George Price 

Robert Watt, Assistant Principal 
Bud and Barbara Heilman Chair 

Trumpets 

Thomas Stevens, Principal 
Donald Green, Associate Principal 
Rob Roy McGregor 
Boyde Hood 

Trombones 

Ralph Sauer, Principal 
Sidney and Nancy Petersen Chair 
Byron Peebles, Associate Principal 
Herbert Ausman 

BASS TROMBONE 

Jeffrey Reynolds 

TUBA 

Norman Pearson 

TIMPANI AND PERCUSSION 

Mitchell Peters, Principal 
Raynor Carroll, 

Principal Percussion * 

James Babor 
Perry Dreiman 

KEYBOARDS 

Zita Carno 

Katharine Bixby Hotchkis Chair 

HARP 

Lou Anne Neill 

LIBRARIANS 

Kazue Asawa McGregor 
Kenneth Bonebrake 
Stephen Biagini, Assistant 

PERSONNEL MANAGER 

Ted Hutman 
Roy Tanabe, Assistant 

PRODUCTION MANAGER 

Paul M. Geller 


*on sabbatical 


The Los Angeles Philharmonic string section utilizes revolving seating on a systematic basis. Players listed 
alphabetically change seats periodically. 

In those sections where there are two principals, the musicians share the position equally and are listed 
in order of length of service. 

The musicians of the Los Angeles Philharmonic are represented by Professional Musicians, Local 47, AFM. 
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ALL-SUITE CASINO RESORT 
LAS VEGAS 


See our exclusive offer for 
Hollywood Bowl Guests. 


Entertainment at its Best 


Our resort named "best hotel value in 
the world" by Travel & Leisure Magazine is 
committed to providing the ultimate entertain¬ 
ment experience. We offer over 2,500 all suite 
accommodations, 15 award-winning dining choices 
and the world's largest public wine collection. Add an 
18-hole championship golf course, the Butch Harmon 
School of Golf, free shows and two night clubs, it's no 
wonder we're the hottest spot in Las Vegas! 


The place to be. 


1-888-746-0231 • www.playrio.com 















WALT DISNEY CONCERT HALL 


It’s so close you can hear it! 

Walt Disney Concert Hall promises to be an architectural landmark for Los Angeles and a cultural desti¬ 
nation for music lovers from around the world. You can help make the dream a reality by supporting the 
Los Angeles Philharmonic Associations capital campaign for Disney Hall. We offer our donors a wide 
variety of naming opportunities, including architectural recognition, seat sponsorships and garden paver 
stones, as well as other wonderful benefits. Help us build Walt Disney Concert Hall and let the future 
know your name. 

Please call Kristen F. Kenyon, Capital Campaign Manager, at 213-972-0770 for more information. 



And the California Arts Council is issuing them right now. The Arts Coastline 
license plate, designed by world-renowned California artist Wayne Thiebaud, 
is the nation’s first to be created solely to benefit the arts. When you purchase 
your plate, proceeds help fund arts education in schools, city arts programs, 
multicultural festivals and artists’ residencies across California. So become a 
licensed art lover. Visit us at www.cac.ca.govor call 800-201-6201. 


©Thiebaud 71993 I 
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This opening act is a quiet 


I CVCIUI Iwl I 


For those who'd rather listen to the perfect oria than 
their dishwasher, there's the quiet of a Miele. 
Swathed in three layers of insulation, every Miele 
dishwasher is engineered to blend acoustically; and 
aesthetically, with its surroundings. In fact; a fully 
integrated Miele blends so flawlessly with 
surrounding cabinetry that you might not know it 
was there... even when it's running. 

Opening this superb machine reveals Miele 
innovation in every detail, carefully crafted into an 
extraordinarily spacious stainless steel interior that 
easily accommodates oversized plates and 


stemware. A unique cutlery tray individually cradles 
and protects the finest silverware, while advanced 
Novotronic controls place a symphony of wash 
program versatility right at your fingertips. 

To arrange a private performance at our 
Beverly Hills Showroom, or to locate the Miele 
dealer nearest you, please call 3 10-855-9470. 

Miele* 

anything else is a compromise 

www.mieleusa.com 

























COLLECTIONS 

ANTIQUES 

8 . 

ACCESSORIES 


A Fine Selection of Antique Clocks, Watercolors, 
Pastels, Old Dolls, Vintage Furniture, jewelry, 
and a Unique Collection of Unusual Gifts. 
Interior Design Available. 



15326 Antioch Street 
Pacific Palisades, CA 90272 
310-459-9692 


€®JM(y[M[nnf §gwoei m actii®iki 

5 FREE Dance Lessons a Week/Over 5000 Participants a Year 

Join dance experts 

lames Zimmer & Cynthia Harper 

On a Romantic Journey into the 
Art of Dance and Cultures of the World 

LEARN 

Argentine-Int. -E. Coast-Lindy Hop-Viennese-Slow 

s*lm siinq waltz 

GREEK-ISRAELI-1NT. FOLK DANCE 


IXPINSNCB HHB JOY OP © 



Victorian and Cnglish Regency 

Grand Costume 93 alls 
On going weekly lessons in Santa Monica, 
W.L.A., Westwood, Beverly Hills, Northridge 
Private & Group Lessons Available 
for Weddings, Parties & Special Occasions 

(310)284 3636 e-mail 

ballroomballroom@usa. net 


Since 1947 


^° S Angeles 

County 

Arts 

Commission 


Los Angeles County 
Arts Commission 

T here are over 1,000 arts orga¬ 
nizations and 150,000 work¬ 
ing artists in the County of 
Los Angeles, creating the 
largest concentration of arts 
activity in the United States. The mission 
of the Los Angeles County Arts Commis¬ 
sion is to foster excellence, diversity, vital¬ 
ity and accessibility of the arts in this 
extraordinary community. The Commis¬ 
sion provides leadership in cultural ser¬ 
vices of all disciplines for the County, 
including funding and technical assis¬ 
tance, information and resources to the 
community, artists, arts organizations and 
municipalities. 

Producing the Summer Nights at the 
Ford series is just one of many Commis¬ 
sion activities. The Commission also pro¬ 
duces the annual Los Angeles County 
Holiday Celebration at the Music Center 
(broadcast live on KCET), the Los Ange¬ 
les County-Wide Arts Open House the 
first Saturday in October and more than 
100 free concerts in public sites each year 
in partnership with the Musicians Trust 
Fund Program. 

The Los Angeles County Arts Commis¬ 
sion was also a key player in the largest 
cultural tourism promotion in the United 
States - California: Cultures Edge, launched 
in the spring of 1998. The Commission 
convened the California Cultural Tourism 
Coalition, comprised of the California 
Arts Council, California Division of 
Tourism, Hyatt Hotels & Resorts, United 
Airlines, American Express, Los Angeles 
Convention & Visitors Bureau, City of 
San Diego Commission for Arts & Cul¬ 
ture, San Francisco Art Commission and 
San Francisco Grants for the Arts. The 
centerpiece of the coalition’s program was 
the promotion of 13 themed itineraries 
that focus on the cultural opportunities to 
be found in Los Angeles, San Diego and 
San Francisco and suggest 9-15 day stays 
in California. 

The campaign achieved one of the most 
significant returns of any American 
Express destination marketing program to 
date. Of the 200,000 people who received 


the travel planner detailing the itineraries, 
115,000 traveled to California and spent 
$154,664,870. After seeing the travel 
planner in Travel & Leisure magazine, 
30,000 readers requested additional infor¬ 
mation on California’s attractions. The 
coalition has been cited as a national 
model for public-private cooperation in 
the field of cultural tourism and the Arts 
Commission received an award for inno¬ 
vation from the County’s Productivity 
Commission for this program. 

The Los Angeles County Arts Commis¬ 
sion, founded in 1947, is the second old¬ 
est public arts agency in California, San 
Francisco’s having been established one 
year earlier. The Commission is an advi¬ 
sory group to the County Board of Super¬ 
visors consisting of 15 members, three 
appointed by each County Supervisor. 
Originally called the Music Commission, 
the name was later expanded to include 
the words “and Performing Arts” to recog¬ 
nize the growth of the arts community. Its 
present name was adopted in 1997 to sig¬ 
nify support of all nonprofit arts. 

LOS ANGELES COUNTY 

ARTS COMMISSION 

374 Kenneth Hahn Hall of Administration 

500 West Temple Street 

Los Angeles, CA 90012 

(213) 974-1343 

www.lacountyarts.org 


BE A PART 
OF THE 
CELEBRATION 

1999 

LOS ANGELES 
PHILHARMONIC 
OPENING NIGHT 

^"T^he star-studded black-tie Gala will 
-L take place on October 9, 1999 at 
the Dorothy Chandler Pavilion. The 
glorious concert will be followed by 
gourmet dining and dancing on the 
Music Center Plaza. 

If you attended last year’s Gala, you 
know the treat that awaits you. Don’t 
miss the chance to reserve your spot 
at this exclusive event! Call (213) 
972-0737 and get your tickets before 
we’re sold out! 
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MAKING A DIFFERENCE, 

now y 













In 1843... 

Thomas Edison 
hadn’t been bom, 



The Civil War 
wouldn’t begin for 
eighteen years, 



There were 
twenty-seven states 
in the Union, 



We had already 
won our first case. 

ARTER 

HADDENllp 

ESTABLISHED 1843 

Michael C. Zellers 

Los Angeles Office Managing Partner - 213 • 430 • 3301 

Randolf W. Katz 

Irvine Office Managing Partner - 949 * 252 *3103 

Eugene Chiarelli 

San Francisco Managing Partner - 415 • 912 • 3614 

David Gumick 

Woodland Hills Managing Partner - 818 • 596 *2211 

Timothy Kindelan 

San Diego Managing Partner - 619 • 595 • 3171 


Visit our website at www.arterhadden.com 


AUSTIN • CLEVELAND • COLUMBUS • DALLAS 
DAYTON • IRVINE • LOS ANGELES • SACRAMENTO 
SAN ANTONIO • SAN DIEGO • SAN FRANCISCO 
WASHINGTON, D.C. ‘ WOODLAND HILLS 
AFFILIATIONS: 

BRUSSELS, BELGIUM • GENEVA, SWITZERLAND 


Countrywide Named Official 
Home Loan Sponsor 



Angelo R. Mozilo 


F or the second consecutive year, 
Countrywide Home Loans is 
the Official Home Loan Spon¬ 
sor of the Los Angeles Philhar¬ 
monic and Hollywood Bowl, 
furthering their support of the Hollywood 
Bowl Summer Festival for the eighth 
straight season. “We see this sponsorship 
as an opportunity to be associated with a 
series of events that reflects ‘best in class’ 
for the arts in Los Angeles,” said Angelo 
R. Mozilo, Chairman Countrywide Home 
Loans. 

With Countrywide’s support, the Holly¬ 
wood Bowl will entertain guests at its 
Opening Gala on June 25 entitled, “Roll 
Over Beethoven, it’s Beatles Night at 
the Bowl,” celebrating the music of the 
Beatles. Also, throughout the summer, 
Countrywide will sponsor a series of six 
unforgettable Friday evening concerts, fea¬ 
turing the music from 100 Years of Broad¬ 
way, a Romantic Journey with the music 
of France, and the Return of the Master: 
John Williams, as well as jTropicana! with 
Tito Puente, the Latin Spectacular with 
Fernando de la Mora, and the Great 
American Concert - Swing Night! 

Founded in 1969, Countrywide Home 
Loans is the nation’s leading independent 
mortgage lender. Led by co-founders 
Angelo Mozilo and David Loeb, the com¬ 
pany is committed to providing superior 
value to customers so that more Ameri- 
I cans can achieve the dream of home- 


ownership. “Our mission to provide supe¬ 
rior customer service has never changed,” 
Mr. Mozilo said. "We are proud to support 
the Los Angeles community through spon¬ 
sorship of the Hollywood Bowl’s summer 
concert series.” 

In the past, Countrywide sponsored “The 
Magic of Mancini,” a celebration of the late 
Henry Mancini, whose music and style 
assured his place as one of the most admired 
American composers of our time. And last 
year’s Opening Gala, “The Stars Salute 
Ernest Fleischmann” honored his contribu¬ 
tion and devotion to the musical arts. The 
proceeds from both of these spectacular 
events benefited the Hollywood Bowl fund, 
which provides valuable support for educa¬ 
tional and community programs assisting 
over 37,000 young people each year. 

“Countrywide’s generous commitment 
to the L.A. Philharmonic since 1991 
demonstrates the company’s desire to 
support artistic excellence and provide 
greater access to the arts for a broad 
cross-section of the community,” said Los 
Angeles Philharmonic Board President 
Barry Sanders. “Continued commitment 
from Countrywide Home Loans and 
other sponsors is essential to enabling the 
L.A. Philharmonic and the Hollywood 
Bowl to continue its mission of bringing 
superior musical performances to Los 
Angeles and the World.” 
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Rolex Oyster Perpetual Crown Collection pieces: the Lady Datejust in 18kt white gold with a diamond dial, diamond bezel and Oyster Karat bracelet; the Lady Datejust 
in 18kt yellow gold with a mother of pearl diamond dial, diamond bezel and Oyster Karat bracelet; and the Tridor Lady Datejust with a diamond dial, 
diamond bezel and Oyster II bracelet. Rolex, Oyster Perpetual, Crown Collection, Lady Datejust, Tridor and Oyster are trademarks. 

FF^ED 

J o a i 1 1 i e r 


401 North Rodeo Drive, Beverly Hills, CA 90210 
Tel (310) 278-3733 


Paris • Cannes • Monti*: carlo • Beverly hills • Houston • South Coast plaza • las Vegas 
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IMPECCABLY 

MANNERED, 



GRACIOUSLY 

HAWAIIAN. 



On the Reach at Waikiki 


W WSP 


Honolulu’s only AAA Five Diamond hotel. 

Call your travel planner or 
800 3672343/808 923 2311 
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The Los Angeles Philharmonic Association 

Salutes 

Our 1999 Pool Circle Patrons 


$20,000 or more 

Elizabeth Davis Rogers 

Mrs. Jody Minsky 

Judy Hohman 

Ronald W. Burkle 

Deane Ross 

Cynthia Mitchell 

Richard and Constance 

Kading & Yellin 

Dino Schofield 

Mr. and Mrs. Jack and Elly 

Hyman 

Barbara and Garry Marshall 

Mr. and Mrs. Samuel B. 

Nadel 

Michele Jenkins 

Ticketmaster 

Sinay 

Paula Nickolas 

Phil Joanou 

Toyota Motor Sales 

Dr. Chadwick Smith 

Jolynne Orringer 

Samuel Kaplan 

John Uphold 

Sony Pictures Entertainment 

Dr. and Mrs. James Peter 

Murray Kaufman, M.D., 


Super Drug 

Dr. Ben Pinsky, M.D. 

D.D.S. 

$8,000-$ 19,999 

Vice Chancellor E. V. 

Mr. and Mrs. Conrad Platt 

Jona Kardish 

AON Risk Services 

Svenson 

Mark E. Pollack 

Madeleine Kleiner 

Kpmg Peat Marwick 

Stephen A. Talesnick 

Mr. and Mrs. Dale 

Judy and Michael 

Tuttle & Taylor 

Technicolor 

Pressman 

Kriegsman 


Viking Office Products 

Reavis Realty Corp. 

Michael Kron 

$3,400-$7,999 

Beryl Weiner 

Frederic Rheinstein 

Keith Lehrer 

Norman Ackerberg 

Walter Weisman 

David Saperstein 

Steven Levine 

Steven Allen 

Robert and Lillian Zacky 

Hanna Shammas 

Mr. and Mrs. Alvin P. Lewis 

Elizabeth Andersen 


Jerrold Sherman 

Dennis Howard Lowe 

Avery Dennison 

$l,800-$3,499 

Sandy Shinbane 

Marion Lowry 

Roy Battocchio 

ABC Entertainment 

Skadden, Arps, Slate, 

Franklin Lusby 

Mrs. Cherry Churchill 

Olfet and Frank Agrama 

Meacher & Flom LLP 

Mr. and Mrs. William 


Belanger 
Robert L. Boyett 
Abbott and Linda Brown 
Dr. Jerry H. Buss 
Barbara Chavez 
Chicago Title & Trust 
Sheldon Cloobeck 
Countrywide Funding Corp 
Ron De Salvo 
Carmen J. Finestra 
C. Randolph Fishburn 
Mark Fluent 
Fluor Daniel Corp 
Mark Foster 
Michael Fourticq 
David and Paige Glickman 
Henry J. Gonzalez, M.D. 
Paula M. Grigsby 
Michael Grobstein 
David and Heidi Haddad 
Jones, Day, Reavis & Pogue 
Jona Kardish 
Robert M. Karns, M.D. 
Gerald Katell 

Steve and Marsha Kaufman 
Sharon Kirkpatrick 
Michael and Patricia 

Klowden 
Stanley Kramer 
Sandra Krause 
Lehman Brothers 
Daniel Lembark 
Richard A. Lesser 
Charles M. Levy 
Lou D. Liuzzi 
William McCroskey 
Rick Merrill 
Andrew L. and Carol S. 

Morrison 
Joel Pollack 
Ally and Frank E. Raab 
Robert G. Rifkind 


Dennis V. Alfieri 
Paul Alter 
Arpen Group 
Richard Bardowell, M.D. 
Dr. William Benbassat 
Dr. Avrum Bluming 
Jeffrey Breakstone 
Robert Burton 
Cynthia Chapman 
Kathryn Downing, Esq. 

Eric Ellenbogen 
Cedric Emery, M.D. 

Ray Evans 

Financial Development, Ltd. 
Sharon Fineman 
Freedman, Broder & Co. 

Dr. Bruce Gillis 
Lessing E. Gold 
Leonard Green 
Rod Hagenbuch 
Mrs. Margaret Hancock 
Harman International 
Dr. Robert Hartman 
Western Health 
R. L. Holme 
Daniel Horwitz Co., Inc. 
Tom Irwin 
Adel Jabour, M.D. 

Jones Marketing Services 
Kem Productions 
Richard B. Kendall 
Louis R. and Joel Kozberg 
Mr. and Mrs. Norman H. 

Lee 

Marvin Leon 

Dr. and Mrs. R. Levonian 

Thomas S. Levyn 

David M. Luber 

Annette L. Lund 

Stuart P. Mabon 

RoyJ. Mankovitz 

Mr. and Mrs. Stephen Mills 


Robert Slater 
W. D. Stewart 
Dr. Perri Stinson 
Christopher V. Walker 
Bruce and Fredda 
Wasserman 
Dr. and Mrs. James A. 

Weidman 
Seeta Zieger 
Richard Ziman 

$1,000-$ 1,799 
Kathleen Adair 
Axium Entertainment 
Dr. Sheldon D. Benjamin 
Bonnie Brae 
Gene Brager 
Dr. Robert Braun 
Mr. and Mrs. Terry 
Buchanan 
Stephen Burnstein 
Adina Cherkin 
Robert and Faye Davidson 
Design Works 
Stanley J. Dzieminski 
David Eisenberg 
Eric Ellenbogen 
Environmental Industries 
James L. Eshom, M.D., Inc. 
Dr. Milton Feinberg 
W. Edward Fleming 
Michael Forman 
Mr. and Mrs. Gordon 
Freshman 
James Freund 
Cindy and Maury Froman 
Malinda Gilchrist 
Gregg Gittler 
Ron Goldberg 
Jeff Green 
Clair Higgins 
Ernest and Sharon Hix 


Marsh 

Mary L. Masliah 
Richard D. Mathies 
Gary J. Matus 
Terry Meckler and James 
Vogler 

Paula Kent Meehan 
Mellon Financial Group 
Dr. Rafael Mendez 
Bruce and Raylene Meyer 
Arline Miller 
Montessori School 
Mr. and Mrs. Allan 
Nemiroff 
Steven Ohren 
Alan Pick 
Karen A. Pierce 
Julius Mel Reich 
Frank Renek 
Iva C. Roberts 
Inge Rose 
Fred Rothenberg 
Joel Saitman 
Sanwa Bank 
Joseph I. Schultz, M.D. 

W. June Simmons 

Sharon Simon 

J. Pamela Smith 

D. L. Snell 

Robert Stevens 

Ward Sylvester 

Tennenbaum & Co. 

Michael Watson 

Mr. and Mrs. Steve Weber 

Dr. Robert Weissman 

Mrs. Warren B. Williamson 

Claus Zieger 

Marcia Zimmer 

Dr. Jon Zimmermann 

$500-$999 

Dr. Warren Hoffman 
R. J. Hutchins 
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BRUCH 



Intemiission 


RSTRAUSS 


+Also sprach Zarathustra, Op. 30 

Introduction (Sunrise) — 

Of the Forest-dwellers — 

Of the Great Yearning — 

Of Joys and Passions — 

Dirge — 

Of Learning — 

The Convalescent — 

The Dance Song — 

The Night Wanderers Song 


Steinway is the official piano of the Hollywood Bowl. 

Ron Elliott is the chief piano technician for the Los Angeles Philharmonic. 

* Recorded by the Los Angeles Philharmonic with soloist Pinchas Zukerman, Zubin Mehta conducting, 
for CBS Masterworks/Sony Classical. 

+ Recorded by the Los Angeles Philharmonic, Zubin Mehta conducting, for London/Decca. 
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Suite from Hdry Janos 

Zoltan Kodaly (1882-1967) 

In 1905, Zoltan Kodaly, then twenty- 
three, set out to do what the 19th century’s 
most illustrious Hungarian musician, Franz 
Liszt, had intended doing in 1838, namely, 
getting “into the most backward districts of 
Hungary, alone, on foot, with a knapsack 
on my back, in search of folk music.” Liszt 
never made it to the hinterlands; he was far 
too busy devastating European audiences 
with his blazing pianism - and women 
with his matinee-idol good looks. Kodaly 
did accomplish Liszt’s goal, and from the 
first venture came out with some one hun¬ 
dred fifty specimens of folk music, which 
became the basis of his doctoral thesis in 
1906. 

In 1907, Kodaly was off to Paris and to 
the discovery of a wholly new and different 
musical world than the one in which he 
had become immersed. The sophisticated 
Impressionism of Debussy provided the 
composer with precisely the stimulation he 
needed. The influence of the French com¬ 
poser’s aural imagery on Kodaly was vasdy 
important. It is indeed the assimilation of 
various traditions that we find arresting in 
Kodaly’s music. The suite which the com¬ 
poser derived from his 1926 comic opera, 
Hdry Janos , illustrates the ease with which 
he was able to paint, in Impressionistic 
orchestral colors, the comedic tale of a 
Don Quixote, Hungarian style. 

Hary’s exploits are wondrously fantastic. 
The Empress Marie Louise, wife of Na¬ 
poleon, falls in love with Hary and takes 
him to Vienna. Napoleon’s minister, him¬ 
self in love with Marie Louise, declares war 
on Austria. Hary single-handedly defeats 
the armies of Napoleon; Marie Louise 
remains his love slave. However, realizing 
that he can find happiness only with his 
village sweetheart, Orzse, who has come to 
Vienna to be with him, Hary dismisses 
the Empress. 

Kodaly evaluated the incorrigible 
dreamer this way: “Hary’s stories are not 
true, but that is unimportant. They are 
expressions of the beauty of his fantasy 
which builds for himself and for others an 
artistic and absorbing world of the imagi¬ 
nation. We all dream of impossible deeds 
of glory and grandeur, only we lack the 


naive courage of Hary and dare not reveal 
them. A deeper significance is given to the 
story by regarding Hary as symbolic of the 
Hungarian nation, whose strivings and 
ambitions can be fulfilled only in dreams.” 
How sad that Kodaly did not live to see 
his country gain its freedom after so many 
years of subjugation. 

Prelude. The piece begins with a large 
orchestral “sneeze,” symbolizing the Hun¬ 
garian belief that sneezing before telling a 
story indicates that what is about to be 
related is absolute truth. The remainder of 
the Prelude sets the stage for the wonder¬ 
fully outrageous tale. 

Viennese Musical Clock. Hary sees the 
famous clock in the palace of Vienna. Bells 
chime and a bright martial tune announces 
a procession of wooden soldiers. 

Song. Hary and Orzse are homesick, 
their nostalgia heightened by the sound of 
the cimbalom (a metal-stringed Hungarian 
instrument). A solo viola begins the song 
in a melancholic spirit of longing clarinet, 
oboe, and flute add their evocative voices. 

The Battle and Defeat of Napoleon. 
Trombones sound the call to arms; the 
orchestral satire broadens. The opening 
French victory march later becomes a sax¬ 
ophone dirge. 

Intermezzo. A whirling csdrdds — a spir¬ 
ited, syncopated Hungarian dance — 
enlivens the proceedings. 

Entrance of the Emperor and His Court. 
Hary stands before the Emperor. The 
exaggerated pomp is brash and brilliant, 
summing up the vivid, impulsive adven¬ 
tures. 

— Orrin Howard 

Violin Concerto No. 1 in G minor, 

Op. 26 

Max Bruch (1838-1920) 

M ax Bruch is one of those 
musical figures who, if he 
were alive today, could live 
off the royalties of one work, the pre¬ 
sent concerto. In view of the few com¬ 
positions by Bruch that have survived 
in the repertory, one might think that 
he was a string player. Certainly there 
is everything in the present concerto, 
in the Scottish Fantasy (also for violin 


and orchestra), and in that cellist’s sta¬ 
ple, Kol Nidrei , to lead to that conclu¬ 
sion. Bruch was, in fact, a youthful 
prodigy not as an instrumental virtu¬ 
oso but as a composer who would gain 
his greatest renown for his vocal music. 
His love for the voice was instilled by 
his mother, a professional singer and 
his first teacher. 

Young Max already had numerous 
compositions to his credit when, at the 
age of 14, he created a stir throughout 
Germany by winning a major prize for 
his first symphony. Then, at age 20, he 
set up shop as a music teacher in his 
native Cologne, whereafter he quietly 
established a reputation as a solid, reliable 
composer whose accessible, conservative 
works - for chorus more often than not - 
were assured of a public hearing in Ger¬ 
many and Austria. 

There are sketches for the G-minor 
Violin Concerto that date as far back 
as 1857, when Bruch was only 18, 
and a first version of the complete 
work was heard in public as early as 
1865. But he was less happy with it 
than the critics were and the score 
underwent extensive revision during 
the following year, whereupon it was 
sent to the great violinist Joseph 
Joachim for his approval. 

Joachim, after suggesting certain 
changes, accepted the dedication of the 
concerto and premiered it in Bremen 
in 1867. It was an instantaneous suc¬ 
cess, and its sweetly melancholic strains 
have retained their hold on listeners 
and grateful virtuosos to this day. 

—Herbert Glass 


Also sprach Zarathustra, Op. 30 
Richard Strauss (1864-1949) 

A lthough 2001: A Space Odyssey 
may be revived as a consequence 
of the recent death of its director, 
Stanley Kubrick, Also sprach Zarathustra , 
the Richard Strauss composition that for 
some was the 1968 film’s most memorable 
feature seems to be here to stay after a 
decades-long slumber prior to the release 
of 2001. Nevertheless, the non-concertgo- 
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ing public probably remains ignorant of 
what happens in Zmathustra after its colos¬ 
sal 21-bar opening, featured in the film, 
and culminating in that stupendous brass- 
and-percussion bang and celebrated skull- 
numbing organ blast. 

Zarathustra is a tone poem, that is, a 
free-form symphonic piece that either tells 
a story or, as is the case here, suggests the 
moods of a literary text. Its difficult to dis¬ 
cern why it should have been less ffe- 
quendy performed than, say, Strauss’ Bin 
Heldenleben , the two being cut from simi¬ 
larly colorful cloth. Perhaps it’s the associa¬ 
tion with Friedrich Nietzsche’s knotty 
philosophical work of the same name that 
gained Strauss’ tone poem the unwar¬ 
ranted reputation of being “difficult”. 

The composer initially disavowed any 
connection between his music and Niet¬ 
zsche beyond being inspired by the book’s 
poetic imagery and, particularly, its evoca¬ 
tive chapter headings, eight of which 
Strauss employed as non-specific guides in 
his score. 

Also sprach Zarathustra was composed in 
1896, the year in which Strauss became 
chief conductor of the Bavarian State 
Opera in Munich. The city of his birth 
prized him greatly as a conductor, but the 
conservative public, and the impresarios 
serving that public, considered his compo- 


m 

* 

I 

sitions rather outre. Thus, the premiere 
was given in Frankfurt, with the composer 
conducting. 

The fiery debate that swirled around the 
score when it was new was caused less by 
the music than by the conflicting pro¬ 
grams Strauss proposed at varying times as 
its subject matter. Before the Frankfurt 
premiere, he authorized the following to 
be printed: 

“First movement: Sunrise. Man feels 
the power of God. Andante religioso. 
But man still longs. He plunges into 
passion (second movement) and finds 
no peace. He turns toward science, and 
tries in vain to solve life’s problems in a 
fugue (third movement). The agreeable 
dance tunes sound and he becomes an 
individual. His soul soars upward while 
the world sinks far below him.” 

But that was neither his first (he had 
earlier leaked hints of a somewhat differ¬ 
ent program to the German press) nor last 
word on the subject. Strauss decided 
finally to put the matter to rest by prefac¬ 
ing the published score with the words of 
Nietzsche’s opening paragraphs, the “Ode 
to the Sun,” concluding in the exhortation 
to the creative spirit: “For too long we 
have dreamt music, now let us awake. We 
were nightwalkers. Let us now be day- 
walkers.” The tides of the eight sections 


that follow the brass-percussion-organ 
depiction of the Sunrise were the only 
other programmatic clues left by the com¬ 
poser. In “Of Learning,” the opening, 
three-note theme of the “Sunrise” evolves 
into a spectacular fugue. In the subsequent 
“The Convalescent,” the preceding fugal 
subject reaches a peak of frenzied com¬ 
plexity before winding down to a gentle 
cello solo. With “The Dance Song,” Niet¬ 
zsche’s ferocious philosopher, Zarathustra, 
breaks into a waltz. The dance’s climax 
melts into the finale, “The Night Wan¬ 
derer’s Song,” announced by a bell tolling 
midnight, and concluding peacefully, with 
high woodwinds repeating, ever more 
softly, a B-major chord, while at the bot¬ 
tom of the orchestra the basses play the 
low C with which Also sprach Zarathustra 
began. □ 

—H. G. 

Herbert Glass, a columnist and critic far the Los Ange¬ 
les Times from 1971 through 1996, is also a frequent 
contributor to Gramophone and The Strad. He is 
English-language annotator far the Salzburg Festival 

Orrin Howard, who annotated Los Angeles Philhar¬ 
monic programs far more than 20 years, is currently the 
Philharmonics Archives Admor. He continues to con¬ 
tribute regulady to the Philharmonic program book. 


ABOUT T H 


After conducting and composition stud¬ 
ies in Budapest and Vienna, Hungarian 
conductor ADAM FISCHER was 
awarded a joint first prize in the 1973 
Milan Cantelli Competition. He subse¬ 
quently was selected for posts at Graz 
Opera, Karlsruhe and Freiburg, where he 
was General Music Director. His associa¬ 
tion with the Vienna State Opera began 
in 1973, where he has worked with 
many fine international singers in a wide range of productions. 
Major debuts have included La Scala (1986), Chicago Lyric 
Opera (1991), and Metropolitan Opera (1994). Additionally, Fis¬ 
cher has conducted many of the world’s great orchestras, includ¬ 
ing those in Boston and Chicago, as well as the Los Angeles 
Philharmonic. Fischer also founded the Austro-Hungarian 
Haydn Festival and Orchestra in Eisenstadt, Austria - Haydn’s 
birthplace - now an internationally established event that draws 
leading orchestras, ensembles and soloists. These concerts mark 
his Hollywood Bowl debut. 


ARTISTS 


Violinist SARAH CHANG, now 18 
years old, is one of classical music’s 
most captivating and gifted young 
artists. Appearing in the music capitals 
of Asia, Europe, and the Americas, she 
has collaborated with nearly every 
major orchestra and conductor. Born in 
Philadelphia to Korean parents, Chang 
began to study the violin at age 4 and 
within a year had already performed 
with several orchestras in the Philadelphia area. Her early audi¬ 
tions, at age eight, for conductors Zubin Mehta and Riccardo 
Muti led to immediate engagements with the New York Phil¬ 
harmonic and the Philadelphia Orchestra, respectively. She is 
the youngest artist ever to have been awarded the coveted 
Avery Fisher Career Grant. She also has received a Gramo¬ 
phone Award as Young Artist of the Year (1993) as well as 
Newcomer of the Year honors at the International Classical 
Music Awards in London (1994). Chang last appeared at the 
Hollywood Bowl in August 1997. □ 
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Wednesday, July 7, 7:30 p.m. 


DIANA KRALL QUARTET 

Diana Krall, piano and vocals; 

Reg Schwager, guitar; Paul Gill, bass; 
fenny Washington, drums 


"Love Scenes Live” 


THE CLAYTON-HAMILTON 
JAZZ ORCHESTRA 

Co-leaders: JOHN CLAYTON, bass; 
JEFF CLAYTON, woodwinds; 

JEFF HAMILTON drums 


Charles Owens, Rickey Woodard, 

Keith Fiddmont, Lee Callet, woodwinds 
Isaac Smith, Ira Nepus, George Bohanon, 

Maurice Spears, trombones 

Oscar Brashear, Eugene “Snooky” Young, Clay Jenkins, 

Bobby Rodriguez, Bijohn Watson, trumpets 

Bill Cunliffe, piano; Christoph Luty, bass; 

Jim Hershman, guitar 


Program selections and intermission will be 
announced from the stage. 

Tonight’s concert generously sponsored by Lexus. 


Steinway is the official piano of the Hollywood Bowl. 
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Dear Music Lovers , 

elcome to the opening con¬ 
cert of Lexus Jazz at the Hol¬ 
lywood Bowl. The Clayton- 
Hamilton Jazz Orchestra will be your 
guests for the entire summer and we 
promise that you will have unforget¬ 
tably good times at each concert. Actu¬ 
ally, one could think of our evenings 
with you more as “family reunions” 
than mere concerts. You see, whether 
you know it or not, you are now offi¬ 
cial members of our Clayton-Hamilton 
Jazz Orchestra “family.” Get ready for 
some serious fun! 

Tonight will be an example of what we 
are planning throughout our summer sea¬ 
son. You will enjoy the remarkable Diana 
Krall and her group, doing what they have 
become world famous for — sultry bal¬ 
lads, swinging standards, and more. The 
“and more” part exemplifies the blueprint 
for all of our concerts: to artistically chal¬ 
lenge our guests by writing music for 
them and featuring them with the Clay¬ 
ton-Hamilton Jazz Orchestra. So, tonight 
you will hear premiere arrangements of 
standards and original compositions that 
were made for tonight only. Tonights pro¬ 
gram will not be heard anywhere else in 
the world. 

During the coming months, we will 
explore jazz sounds together and you will 
meet and recognize the musical voices of 
your on-stage family members. What does 
eight brass playing with plunger mutes 
sound like? What happens when you 
combine oboe with saxophones? Well 
bring you new sounds, historic sounds, 
and every night will be a celebration of the 
music that you are here for tonight. 

Prepare yourself for a musical ride that 
will take you through different moods 
through our sounds. Prepare your feet — 
if you’re alive, they’ll probably move. If 
you can’t stand it and you’ve got to move 
to the groove, seated or standing... well, I 
won’t be able to stop you! Prepare yourself 
for an evening of the kind of Clayton- 
Hamilton Jazz Orchestra fun that you will 
experience every time we have another 
one of our “family reunions.” We love the 
fact that you are here tonight and will 
always cherish the moments we spend 


together, us making music for you, you 
giving us the support that fuels us. 

Tell those other family members that are 
missing out to not be absent from our 
next get-together. The more, the merrier! 

With warmth from your fan y 
John Clayton , Artistic Director of Jazz 
Los Angeles Philharmonic Association 

About the Artists 

Canadian pianist and singer DIANA 
KRALL started classical piano lessons at 
age four and began her professional 
career at 15, playing three nights a week 
for the patrons of a local restaurant. 
After a stint at the Berklee College of 



Music, Krall was introduced to Ray 
Brown by John Clayton, who suggested 
that she move to Los Angeles to study 
with Jimmy Rowles. Since 1990, Krall 
has made New York her homebase. She 
has recorded several popular CDs; her 
most recent recording on Impulse, When 
I Look in Your Eyes , was released earlier 
this month. In 1997, she received a 
Grammy Nomination for Best Jazz 
Vocal Performance. Krall last appeared at 
the Hollywood Bowl in August 1998. 

JOHN CLAYTON is highly regarded as 
a performer, composer, and arranger, not 
only in jazz, but also in the popular and 
classical fields. He toured and recorded 
internationally with jazz pianist Monty 
Alexander and then began a two-year asso¬ 
ciation with Count Basie and his Orches¬ 


tra. Clayton is also a skilled classical player, 
having held the position of Principal Bass 
with the Amsterdam Philharmonic 
Orchestra for five years. Clayton is also 
active in music education, teaching at 
both USC and at UCLA In November 
1998, he was appointed the Los Angeles 
Philharmonic’s Artistic Director of Jazz. 
Clayton has gained worldwide attention 
for his many award-winning compositions 
and arrangements, including three 
Grammy nominations. 

THE CLAYTON-HAMILTON JAZZ 
ORCHESTRA, co-led by bassist John 
Clayton, and saxophonist JEFF CLAY¬ 
TON and drummer JEFF HAMILTON 
- both artists with acclaimed careers of 
their own — has received critical and com¬ 
mercial praise for its rousing live concert 
and festival performances, and award-win¬ 
ning recordings. CD Review named the 
orchestra’s first recording, Groove Shop , one 
of the best recordings of 1990. Esteemed 
jazz critic Leonard Feather awarded it his 
prestigious 26 th- and 27th-annual 



“Golden Feather Award” as both 1990’s 
and 1991’s “Best Big Band.” In addition 
to performing and recording on its own, 
the orchestra is in demand by artists such 
as Quincy Jones, Joe Williams, Diana 
Krall, John Pizzarelli, Ernestine Anderson, 
Benny Carter, and Dr. John. Their most 
recent recording, Explosive — featuring 
vibraphonist Milt Jackson - has just been 
released on Qwest Records. □ 
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Thursday, July 8, 1999, 8:30 p.m. 


LOS ANGELES PHILHARMONIC 
ADAM FISCHER, conductor 
JULIAN RACHLIN, violin 


MOZART 


MOZART 


Symphony No. 25 in G minor, K. 183 

Allegro con brio 

Andante 

Menuetto 

Allegro 


Violin Concerto No. 3 in G major, K. 216 

Allegro 

Adagio 

Rondo: Allegro 

MR. RACHLIN 


Intermission 


MOZART 


Symphony No. 40 in G minor, K. 550 

Molto allegro 

Andante 

Menuetto 

Allegro assai 


Tonights concert is generously sponsored by United. 

Steinway is the official piano of the Hollywood Bowl. 


Princess Cruises 

Official Cruise and Tour Company 



(Z^L^XLIS 


UNITED 

Official Airline 


ficial Cruise and Tour Company Official Automotive Sponsor Official Airline 

Official Sponsors of the 1999 Hollywood Bowl Summer Festival 

For on-line access to Hollywood Bowl information, visit our website at www.hollywoodbowl.org 
Programs and artists subject to change. 

P-6 Hollywood Bowl Jidy 1999 


SaCountiywide 

Official Home Loan Sponsor 


















ABOUT 


THE 


PROGRAM 


Symphony No. 25 in G minor, K. 183 

Wolfgang Amadeus Mozart (1756-1791) 

M ozarts career as a symphonist 
spanned the years 1764-1788, 
reflecting every compositional 
style with which he came into contact. 
The two tradidons that made the deepest 
impression upon his musical thinking, 
especially up to 1773, were the Italian and 
Viennese. 

It was while on tour in London 
(1764-65) that the eight-year-old 
Mozart was introduced to the Italian 
style through his acquaintance with 
J. C. Bach. The two symphonies that 
resulted from this contact reflect the 
fast-slow-fast sequence of movements 
characterisitc of the sinfonia that intro¬ 
duced many 18th-century Italian operas 
— an energetic opening, an andante of a 
cantabile nature, and a finale in 3/8 
meter. 

Mozarts symphonies of the early 1770s 
were influenced by the minor-key Sturm 
und Drang symphonies of Joseph Haydn, 
works of a decidedly emotional nature 
that relied on the Viennese symphonic tra¬ 
dition as their formal basis. Characteristics 
of this tradition that Mozart adopted were 
the addition of another movement (the 
minuet), usually between the slow move¬ 
ment and the finale, and the inclusion of a 
development section and full recapitula¬ 
tion in the opening movement. Which 
leads us to Mozarts Symphony No. 25 in 
G minor, composed in the fall of 1773. 

Due to the rather dark nature of this 
piece compared to most of his other 
works, there has been much speculation as 
to the 17-year-old Mozarts psychological 
state while composing this symphony. 
There is no evidence that he was 
depressed or maladjusted, however. 
Indeed, just as he had absorbed and mas¬ 
tered the Viennese and Italian styles, 
Mozart was now preoccupied with writing 
a symphony in a minor key, perhaps influ¬ 
enced by the masters of Sturm und Drang 
The first movement opens with a rhyth¬ 
mically syncopated, melodically stark five- 
note motive stated in octaves. The two 
succeeding theme groups maintain the 
momentum created by the syncopated 
rhythm. Following a short development, 


the recapitulation brings back the mate¬ 
rial of the exposition. A brief coda stat¬ 
ing the opening five-note motive in 
imitation increases the tension to the 
end of the movement. 

In contrast to the rhythmic and har¬ 
monic drive of the first movement, the 
Andante projects a feeling of calm. The 
movement opens with a long-breathed, 
elegant melody, which alternates with brief 
passages of rapid imitation between strings 
and bassoons. The imitation creates a gen¬ 
tle motion that evokes the ghost of the 
Italian style with its lightness of texture. 

The portentous beginning of the min¬ 
uet, with its striking opening motive, 
alludes to that of the first movement. The 
trio, scored for wind instruments alone, 
brings back the light and air of the 
Andante, providing a break in the storm 
of the minuet proper. The finale is in 
many ways a summation of all the preced¬ 
ing movements, especially the first. The 
first and last movements share a nearly 
parallel construction of theme lengths and 
overall proportions, which serve to bind all 
four movements together within the bal¬ 
ance of Classical symmetry. 

— Steven Lacoste 

Violin Concerto No. 3 in G major, 

K. 216 

Wolfgang Amadeus Mozart (1756-1791) 

A s though the mans actual achieve¬ 
ments weren’t miraculous enough, 
people (beginning with the com¬ 
posers Romantic biographers) have never 
tired of repeating the legends of Mozarts 
slightly unbelievable childhood and youth. 
And curiously enough, most of the best 
tales on closer examination are not 
Romantic embellishments; as a matter of 
fact, a good rule of thumb in separating 
the factual from the embellished in 
Mozart lore is to assume that the more far¬ 
fetched the legend is, the more likely it is 
to be true. 

Legend insists that Mozart was able to 
play the violin after only a few lessons; the 
truth is that he had none at all. His father 
Leopold delighted in telling the story of 
the time that a violinist failed to appear 
at the Mozart residence in Salzburg for a 


chamber music rehearsal. When his six- 
year-old son volunteered to sit in for the 
missing musician and was reminded that 
he had never studied the instrument, he 
replied, “But surely, Papa, you don’t have 
to study and practice to play second vio¬ 
lin, do you?” 

At the age of 14, Mozart became the 
concertmaster of the Prince Archbishop’s 
orchestra and, during the next five years, 
wrote numerous demanding parts for solo 
violin in his orchestral serenades. Between 
April and December of 1775 he also com¬ 
posed his five violin concertos, presumably 
for his own use. (While we have no idea 
when or by whom the concertos were 
introduced, the absence of written caden¬ 
zas would tend to point to the composer.) 

The eclectic style of the concertos 
reflects the fact that at 19, Mozart was 
already a widely traveled musician. A 
pleasing hodge-podge of the Italian, 
French, and German styles of violin writ¬ 
ing, they are also a perfect mirror of the 
Rococo age in which they were written, an 
age fascinated by elegance, ornate decora¬ 
tion, and flippant luxury. 

Completed on September 12, 1775, the 
G-major Concerto begins with a broad 
orchestral introduction whose principal 
theme is embellished slightly at the 
soloist’s first entrance. An athletic second 
subject leads to the development, which, 
after an extraordinary series of modula¬ 
tions, concludes with a few bars reminis¬ 
cent of operatic recitative. 

The brief Adagio, lasting no more 
than 48 bars, is one of the most 
exquisite of all the composer’s slow 
movements, a structure of simple purity, 
with muted strings, pizzicato bass, and 
broken triplet accompaniment. 

The finale is a sparkling rondo in 3/8 
time whose whimsical, folksy principal 
theme recurs five times. A startling sur¬ 
prise comes in the form of a haunting G- 
minor Andante, whose stately, pavane-like 
progress threatens to bring the movement 
to a halt. A Hungarian tune known as the 
“Strasbourger” animates the second con¬ 
trasting episode. The rondo theme 
inevitably returns, and the Concerto closes 
with an infectious giggle. 

—-Jim Svejda 
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Symphony No. 40 in G minor, K. 550 

Wolfgang Amadeus Mozart (1756-1791) 

Perfection is a difficult if not well-nigh 
impossible judgment call to make about 
any human endeavor, and that certainly 
includes musical creativity. Gather 
together a dozen experts and there will 
probably be that many divergent opinions 
about any specific subject. However, in the 
world of music, there is one particular 
composition about which a consensus 
may occur: Mozarts Symphony No. 40 in 
G minor. Though obviously scientifically 
unmeasurable in an artistic entity, perfec¬ 
tion has nonetheless been ascribed to the 
G-minor Symphony for its fusion of 
superb formal structure and Classically 
restrained tragic passion. 

What constitutes perfection in a musical 
structure? For one thing, a symmetry to 
which even the most minute alteration is 
unthinkable, the whole standing, like a 
magnificent statue of ancient times, as an 
entity incapable of improvement. In the 
G-minor Symphony, not a note is out of 
place, not a note is superfluous. 

How does one measure and judge 
definitively the emotional tone of this or 
any musical work? With no small diffi¬ 
culty. Yet Mozarts 40th Symphony is 
generally regarded as one of the most 
eloquent symphonic expressions of the 
late 18th century. 

In itself, the work is a supreme accom¬ 
plishment. But that it is the centerpiece in 
a series of masterworks — Mozarts final 
three symphonies - written in a period of 


six weeks in the summer of 1788, a time 
of gnawing worry and discouragement in 
Mozarts life. The composer was in bad 
financial straits, though that was nothing 
new. He had given up many pupils the 
year before in order to visit Prague for 
rehearsals of his opera Don Giovanni . The 
city that had taken Le nozze di Figaro to 
its heart ecstatically in 1786 welcomed 
the new opera enthusiastically in 1787. 
But it sent Mozart away none the richer, 
and by the summer of the three sym¬ 
phonies he was writing to friends plead¬ 
ing for loans. It was in these humiliating 
circumstances - without any known 
commission to compose them - that 
Mozart conceived the crowning glories of 
his orchestral output. 

Even with the myriad problems press¬ 
ing in on him, Mozart, carrying on in the 
manner to which he had been condi¬ 
tioned, tossed his head as if without a care 
in the world in Symphonies Nos. 39 and 
41. In No. 40, however, he gave voice to 
intense emotions. The Symphony begins 
with restless violas accompanying the 
main theme, a glorious melody that has 
within its first phrase — a sighing idea 
ending with a dramatic upward leap — the 
strong stuff of symphonic development. 
Those first three notes alone not only 
unify the movement, but also become 
enormously expressive through Mozarts 
manipulation of them harmonically, 
dynamically, and orchestrally. This com¬ 
bination of structural clarity and tautness 
with elements of pathos, vigor, and lyri¬ 
cism results in music containing an 


uncanny premonition of 19th-century 
Romanticism. Here is the progenitor of 
Beethoven and those who followed. 

Having let down his emotional guard in 
the first movement, Mozart restores it in a 
slow movement where expressiveness is fil¬ 
tered through courtly mannered grace and 
beauty. Unlike some of his slow move¬ 
ments, which became places for deeply 
expressive soul-bearing, this Symphony’s 
slow movement retains its poise and its 
elegant stance. Then, in the following 
minuet, instead of dancing elegantly, 
Mozart is all brash, taut G-minor vigor, 
except for a G-major trio respite. 

Unlike Beethovens minor-key sym¬ 
phonies, which end in major-key tri¬ 
umph, this Symphony maintains its 
dramatic image in the last movement by 
being impetuous, driving, and, other than 
for a graceful second theme, unrelentingly 
intense up to its final G-minor exclama¬ 
tion point — a perfect ending to a work of 
absolute perfection. □ 

—Orrin Howard 

Composer and writer Steven Lacoste, the Los Angeles 
Philharmonics Archivist ; holds a Ph.D. from UCLA 

Jim Svejda, host of the popular syndicated radio series , 
The Record Shelf, which is heard locally on 91.5 
KUSC\ annotates programs for the Oregon Symphony 
and the New World Symphony 

Orrin Howard, who annotated Los Angeles Philhar¬ 
monic programs for more than 20 years while serving 
the Orchestra as Director of Publications and Archives, 
is currently the Philharmonics Archives Advisor. 



For a biography of ADAM. FISCHER, please 
see page P-3. 

Violinist JULIAN RACHUN was born in 
1974 in Vilna, Lithuania, and has lived in 
Vienna since 1978. He began formal study at 
the age of six, entering the Vienna Conserva¬ 
tory to work with Boris Kuschnir in 1983. 
Rachlin gained international acclaim at age 13 
when he was named “Young Musician of the 
Year” at the Eurovision competition held in 
Amsterdam’s Concertgebouw, which led to an 
invitation from Lorin Maazel to play at the 
Berlin Festival with the Orchestre National de 



France. Since then, he has collaborated 
with conductors such as Charles Dutoit, 
Bernard Haitink, James Levine, Zubin 
Mehta, Yehudi Menuhin, Riccardo Muti, 
and Andre Previn.. Rachlin has performed 
with several internationally known orches¬ 
tras, including the Vienna Philharmonic, 
the London Symphony, the Israel Philhar¬ 
monic, the Orchestra del Teatro alia Scala, 
the Chicago Symphony, and the Philadel¬ 
phia Orchestra. He made his debut with 
the Los Angeles Philharmonic in Novem¬ 
ber 1993, last appearing at the Hollywood 
Bowl in 1996. □ 
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CALIFORNIA $ PREMIER DESERT CITY,. 

www.indianwells.org 


Indict 


RENAISSANCE. 


GRAND CHAMPIONS 
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he idea is to immerse yourself 


in a sea of tranquility, courtesy 


of 


Experience Contemporary Home, the newest IdeaHouse 


at PDC. Be inspired by the spectacular use of space, 


showcasing the latest innovations in home design and 


technology, including major appliances, plumbing 


fixtures, wallcoverings, tile, lighting, furnishings and art 


Searching for more great ideas? Explore Pacific Design 


Center's other IdeaHouse 


Villa Verona, and journey 


through our more than 160 showrooms. Discover 


everything you need to create your own private oasis. 


Pacific Design Center • 8687 Melrose Avenue, West Hollywood, California 90069, USA • www.p-d-c.com. 
It's easy to find the ideal interior designer or architect. Simply call the concierge service at 1-800-732-3272 to meet with a qualified 
design professional. 






















HOLLYWOOD BOW 

Friday and Saturday, July 9 and 10, 8:30 p.m. 


HOLLYWOOD BOWL ORCHESTRA 
JOHN MAUCERI, conductor 

SUSAN EGAN, MARILYN HORNE, DAVIS GAINES, JUSTINO DIAZ, vocalists 

THE MITCH HANLON SINGERS 


HERBERT 

WEBBER/ELIOT 

SONDHEIM 

PORTER 

LEIGH/DARION 


LOEWE 

RODGERS/HART 

G. GERSHWIN/ 

I. GERSHWIN 

GUETTEL 


RODGERS/ 

HAMMERSTEIN 

KERN/ 

HAMMERSTEIN 


Intermission 


“100 Years of Broadway” 

Celebrating the 50th Anniversary of South Pacific 


Overture from Naughty Marietta 

“Memory” from Cats 

“Getting Married Today” 
from Company 
MS. EGAN 

“Begin the Beguine” from Jubilee 
“The Impossible Dream” from 

Man of La Mancha 

MR. DIAZ 

Overture from My Fair Lady 

“Bewitched” from Pal Joey 

“The Man I Love” from 
Strike Up the Band 

MS. HORNE 

The Light in the Piazza: 

Three Songs for Orchestra 

World Premiere 

“Soliloquy from” Carousel 

“Of Man River” from Show Boat 
MR. GAINES 


Rodgers & Hammerstein’s 

South Pacific 

Music bv Richard Rodgers 
Lyrics by Oscar Hammerstein II 

Book by Oscar Hammerstein II and Joshua Logan 

Adapted from the Pulitzer Prize-winning novel 
Tales from the South Pacific by James A. Michener 

World premiere concert performance of the film orchestrations 


Main Title 

“Bloody Mary” (Mitch Hanlon Singers) 

“Bali Ha’i” (Ms. Horne) 

“A Cockeyed Optimist” (Ms. Egan) 

“Twin Soliloquies” (Mr. Diaz, Ms. Egan) 
“Some Enchanted Evening” (Mr. Diaz) 

“A Wonderful Guy” (Ms. Egan) 

“Younger than Springtime” (Mr. Gaines) 
“Happy Talk” (Ms. Horne) 

“You’ve Got to Be Carefully Taught” (Mr. Gaines) 
“This Nearly Was Mine” (Mr. Diaz) 
“Dites-moi”/Finale Ultimo (Company) 


Selections from South Pacific are presented by special arrangement with The Rodgers and 
Hammerstein Theatre and Concert Libraries, 229 West 28th Street, 11 th Floor, New York, 
NY 10001. 

GERSHWIN, “Strike Up the Band” from 

ARR. HEALEY Strike Up the Band (with fireworks) 

Gene Evans, Special Effects Consultant 
Fireworks by PyroSpectaculars 

Steinway is the official piano of the Hollywood Bowl. 























For biographies of this weekend's other artists , please see 
pages P-11 to P-13 in the Hollywood Bowl program 
book. 

THE MITCH HANLON SINGERS were formed in 
1992 for the Hollywood Bowl by Mitch Hanlon. 
Their first project was in the recording studio, singing 
with Julie Andrews on the Hollywood Bowl 
Orchestras award-winning Philips recording of The 
King and I. The Mitch Hanlon Singers are also heard 
on the orchestras recorded collection of music written 
for science fiction films. Journey to the Stars. The Mitch 
Hanlon Singers, made up of professional vocalists 
from throughout the Los Angeles metropolitan area, 
have performed numerous times at the Hollywood 
Bowl. Last winter, they completed a second tour of 
Japan with the Hollywood Bowl Orchestra. 


The Mitch Hanlon Singers 

July 9 & 10, 1999 
Mitchell Hanlon, director 
Lisa Ann Hill, assistant 


Sopranos 

Jeanine Benson 
Myrona DeLaney 
April Dooley 
Rachel Fiefer 
Ann Ferreira 
Jenny McGlinchy 
Sarah Meals 
Courtney Wagner 
Jordan Wood 

Altos 

Angela Allen 
Christi Brockway 
Laura Gregory 
Tracy Hanlon 
Irene Headland 
Lisa Ann Hill 
Hilary Russell 
Katie Zerga 
Jennifer Trevour 


Tenors 

Michael Criste 
James Freitas 
Justin Gehrls 
Steve Janji 
Trevor Olsen 
Augustine Pozo 
Scott Ruiz 
Steve Smith 
Ryan Snyder 

Basses 

Kyle Barisich 
David Headland 
James R. Hill 
John Doyle Hill 
Bill Lett 

Tom Proprofsky 
Kevin Rogers 
David Shaffer 
Jeff Vandenburgh 


Upcoming Concerts 
at the 

HOLLYWOOD BOWL 

July 13, 8:30 p.m. 

RUSSIAN TALES 

Los Angeles Philharmonic 

Andrew Litton, conductor 

Gil Shaham, violin 

Prokofiev: Violin Concerto No. 1 

and /van the Terrible with scenes 

from Eisenstein’s legendary film 

July 15, 8:30 p.m. 

Los Angeles Philharmonic 

Andrew Litton, conductor 

Giovanni Bellucci, piano 

Berlioz: Benvenuto Cellini Overture 

Beethoven: Piano Concerto No. 1 

Tchaikovsky: “Little Russian” Symphony 

July 16 & 17, 8:30 p.m. 

VIVE LA FRANCE! 

Hollywood Bowl Orchestra 

John Mauceri, conductor 

Marcel Marceau, special guest 

Bruce Dukov, violin 

Works by Offenbach and Bizet, plus 

music from Les Miserables and Ravel’s 

Bolero with a fireworks spectacular 

July 18, 7:30 p.m. 

A MUSICAL STORYBOOK 
Hollywood Bowl Orchestra 
George Daugherty, conductor 
Amy Tan & Peter Dennis, narrators 
An evening of animation and 
imagination featuring Chuck Jones’ 
version of Peter and the Wolf and 
Amy Tan’s delightful The Chinese 
Siamese Cat 

July 21,7:30 p.m. 

JAZZ PICANTE 

Clayton-Hamilton Jazz Orchestra 
West coast Latin Jazz giants Poncho 
Sanchez, Tolu, and Andy Vargas come 
together for a once-in-a-lifetime evening. 

For more information, call 
(323) 850-2000 













HOLLYWOOD BOWL 

Friday and Saturday, July 9 and 10, 8:30 p.m. 


HOLLYWOOD BOWL ORCHESTRA 
JOHN MAUCERI, conductor 

JUSTINO DIAZ, SUSAN EGAN, DAVIS GAINES, MARILYN HORNE, vocalists 
THE MITCH HANLON SINGERS 

“100 Years of Broadway” 


HERBERT 

Overture from Naughty Marietta 

WEBBER/ELIOT 

SONDHEIM 

“Memory” from Cats 
“Getting Married Today” 
from Company 

MS. EGAN 

PORTER 

LEIGH/DARION 

“Begin the Beguine” from Jubilee 
“The Impossible Dream” from 
Man of La Mancha 

MR. DIAZ 

LOEWE 

Overture from My Fair Lady 

RODGERS/HART 

“Bewitched” from Pal Joey 

G. GERSHWIN/ 

I. GERSHWIN 

“The Man I Love” from 

Strike Up the Band 

MS. HORNE 

GUETTEL 

The Light in the Piazza: 

Three Songs Jbr Orchestra 

World Premiere 


Rodgers & Hammersteins 

South Pacific 
Music by Richard Rodgers 
Lyrics by Oscar Hammerstein II 

Book by Oscar Hammerstein II and Joshua Logan 
Adapted from the Pulitzer Prize-winning novel 
Tales from the South Pacific by James A. Michener 

Main Title 

“Bloody Mary” (Mitch Hanlon Singers) 

“Bali Hai” (Ms. Horne) 

“A Cockeyed Optimist” (Ms. Egan) 

“Twin Soliloquies” (Mr. Diaz, Ms. Egan) 

“Some Enchanted Evening” (Mr. Diaz) 

“A Wonderful Guy” (Ms. Egan) 

“Younger than Springtime” (Mr. Gaines) 

“Happy Talk” (Ms. Horne) 

“You’ve Got to Be Carefully Taught” (Mr. Gaines) 

“This Nearly Was Mine” (Mr. Diaz) 
“Dites-moi”/Finale Ultimo (Company) 

Selections from South Pacific are presented by special arrangement with The Rodgers and Ham¬ 
merstein Theatre and Concert Libraries, 229 West 28th Street, 11th Floor, New York, NY 10001. 


GERSHWIN, “Strike Up the Band” from 

RODGERS/ Soliloquy from Carousel ARR. HEALEY Strike Up the Band (with fireworks) 

HAMMERSTEIN 

KERN/ “Or Man River” from Show Boat Gene Evans, Special Effects Consultant 

HAMMERSTEIN MR. GAINES Fireworks by PyroSpectaculars 

Intermission Steinway is the official piano of the Hollywood Bowl. 


Media 
support by 

Princess Cruises 

Official Cruise and Tour Company 


July 10 concert 
generously 
sponsored by 


Transamerica 


Infinitely More 


Au Mews. Au Ttte Time. 


©' 

Official Automotive Sponsor 


UNITED 

Official Airline 


m Countrywide 

Official Home Loan Sponsor 


Official Sponsors of the 1999 Hollywood Bowl Summer Festival 

For on-line access to Hollywood Bowl information, visit our website at www.hollywoodbowl.org 
Programs and artists subject to change. 
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100 Years of Broadway 

he glittering world of musi- 
I cal theater is an enormous 
JL field that includes every¬ 
thing from your nephews high school 
pageant to Gotterdammerung. And 
somehow in that great mass of song and 
dance and drama lies something called 
the American musical comedy — a 
magic phrase. We seem to be addicted to 
it; we pay enormous sums to attend it; 
we discuss it at breakfast and at cocktail 
parties with a passion otherwise reserved 
for elections and the Dodgers.” 

Conductor and composer Leonard 
Bernstein delivered these opening words 
in a 1956 television broadcast about the 
origins of the American musical. Like 
Bernsteins broadcast, this weekends pro¬ 
gram, “100 Years of Broadway,” aims to 
chronicle the history of that wholly 
unique genre. 

Wholly unique? Well, the musical didn’t 
just fall to earth from the sky, but it did 
develop from older forms into something 
different and new. Victor Herberts Over¬ 
ture from Naughty Marietta (1910) pro¬ 
vides a good example of the foundations 
upon which the musical was built. Nobody 
would claim that Naughty Marietta is a 
musical the same way that frilly developed 
examples of the genre like The Sound of 
Music or Sweeny Todd are. In fact, Herbert 
labeled the work a comic opera, acknowl¬ 
edging his debt to European influences. 
What justifies claims that Herbert was 
one of the fathers of the musical are the 
confidence and energy that pervade his 
music, giving it an American spirit, and 
his ability to easily move between forms 
borrowed from romantic operetta, satire, 
vaude-ville, and grand opera. 

By the closing years of the next decade, 
the American musical was poised to enter 
its first golden age. The musical fulfilled 
the promise of Herberts earlier contribu¬ 
tions in the works of Jerome Kem, Cole 
Porter, and George Gershwin. Collaborat¬ 
ing with lyricists like Moss Hart, Oscar 
Hammerstein II, and Ira Gershwin, these 
composers produced some of the genres 
first masterpieces. Numbers like “The 
Man I Love” from Strike Up the Band 


(1927), “OF Man River” from Show 
Boat (1927), and “Begin the Beguine” 
from Jubilee (1935) are just some of the 
gems from the scores of this era. “Of Man 
River,” with its flowing, inevitable melody, 
is perhaps one of the most famous num¬ 
bers from any musical. 

In the 1940s and c 50s, the musical blos¬ 
somed, propelled to new heights by the 
composer/lyricist teams of Richard 
Rodgers and Hammerstein, and Frederick 
Loewe and Alan Jay Lerner. The former 
duo produced such classics as Oklahoma!, 
Carousel, and The King and I, while the 
latter penned Brigadoon and Camelot, 
among others. 

Loewe’s Overture from My Fair Lady 
(1956) provides a good idea of the flavor 
of his works, with their catchy, singable 
tunes. Loewe was actually born in 
Vienna and studied with several of Euro¬ 
pean musics heavy hitters, including 
Ferruccio Busoni and Eugen D’Albert, 
before moving to New York in 1924. 
My Fair Lady boasts some of his greatest 
music — and some of Lerner s catchiest 
lyrics — including numbers like “I 
Could Have Danced All Night” and 
“On the Street Where You Live.” 

Rodgers had an illustrious career going 
before he began collaborating with Ham¬ 
merstein - witness “Bewitched, Bothered, 
and Bewildered” from Pal Joey (1940), 
with lyrics by Hart. The musical follows 
the career of a sleazy nightclub singer, Joey, 
who charms his way into the patronage of 
a bored socialite who expresses her feelings 
for him in this number. The Rodgers and 
Hart collaboration was a fruitful one, pro¬ 
ducing several other famous songs like 
“My Funny Valentine” and “The Lady is 
a Tramp.” 

The Rodgers musicals more familiar to 
todays audiences come from his years 
spent working with Hammerstein, and 
two of these feature on tonight’s program. 
The first, Carousel premiered in 1945, 
two years after the duo’s first collaboration, 
Oklahoma!. In Carousel Rodgers and 
Hammerstein tackled a heavier subject 
and expanded the musical scope of their 
work, using a 40-piece orchestra, one of 
the largest on Broadway at that time. The 
musical follows Julie and Billy, two young 
characters who fall in love. Billy is a tough 


carnival worker who wins Julie’s heart by 
giving her a ride on the carousel. The two 
marry, and soon, Julie discovers she’s 
expecting. To support the child, Billy tries 
to rob a bank with the help of a friend, 
but gets killed during the attempt. In 
heaven, he has to redeem himself by doing 
something to help his daughter and his 
wife. In Billy’s “Soliloquy,” Rodgers and 
Hammerstein provide space for the char¬ 
acter to develop in detail, exploring emo¬ 
tions in a way that new subject matter and 
musical expression allowed. 

Rodgers and Hammerstein found 
fiirhter success with South Pacific 
(1949). They wrote the show with per¬ 
formers already in mind, and renowned 
ones at that — Mary Martin and Ezio 
Pinza. Martin’s Broadway career had 
lasted over a decade by 1949, her break¬ 
through having come in 1938 with her 
performances in Porter’s Leave It to Me. 
Her rendition of the show’s hit number 
“My Heart Belongs to Daddy” had 
guaranteed her immediate success. 
Rodgers asked her to play Nellie For- 
bush, a young American nurse from Lit¬ 
tle Rock visiting an island in the South 
Pacific, in his new project. Pinza was one 
of the stars of New York’s Metropolitan 
Opera during the 1930s and ‘40s, lavish¬ 
ing his glorious bass on just about every¬ 
thing the house could offer him in the 
Italian and French repertory. By 1949, 
he had retired from the Met and was 
looking for something to do. When 
Rodgers heard Pinza was available, he 
knew the bass would be perfect for the 
role of Emile de Becque, the older, 
worldly French plantation owner living 
on the island. 

The show was an overwhelming success, 
spending nearly five years on Broadway 
with a run of 1,925 performances. Just 
about every song in the score was a hit. 
Emile and Nellie’s “Twin Soliloquies” wit¬ 
ness the nurse and the Frenchman felling 
reluctandy in love, and Emile reflects on 
his luck in the ensuing “Some Enchanted 
Evening,” which gave Pinza one of the 
show’s great moments. Mary Martin got a 
gem, too, with “A Wonderful Guy,” where 
she realizes she’s in love with Emile. 
Bloody Mary, the Tonkinese trinket-seller, 
has another of the show’s best numbers, 
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“Bali Ha’i.” The songs opening tritone 
sets the exotic mood as she describes a 
mysterious island shrouded in mist on the 
horizon, beckoning the American sailors 
since it is rumored to be overflowing with 
young French women. Bloody Mary takes 
Lt. Joe Cable, one of the sailors, to Bali 
Hai and introduces him to her daughter, 
inspiring the soaring, melodic tenor num¬ 
ber “Younger Than Springtime.” The 
show included several other hits and some 
equally worthy moments that garnered 
less attention, both of which grace this 
program of extended excerpts from the 
musical. And using two singers from the 
world of opera, Marilyn Horne and 
Justino Diaz, alongside two Broadway 
stars, Susan Egan and Davis Gaines, pre¬ 
sents the contrast Rodgers and Hammer- 
stein sought when they originally 
conceived South Pacific. 

In the 1960s and 70s, Stephen Sond¬ 
heim carried on the Broadway traditions 
of earlier composers and lyricists. He stud¬ 
ied with Hammerstein as a young man, 
Sondheim first achieved success as a writer, 
penning the lyrics for Bernsteins West Side 
Story and Jule Styne’s Gypsy He had his 


first hit with A Funny Thing Happened on 
the Way to the Forum (1962), but his first 
truly groundbreaking work came with 
Company (1970). Here, Sondheim wove 
the style of a revue into the structure of 
the musical, switiching between sketches 
and songs. He unified the whole with an 
underlying theme — the adverse effects of 
the big city on human relationships, 
something the number “Getting Married 
Today” explores. 

Man of La Mancha (1965), with its 
deftly constructed book by Joe Darion 
and music by Mitch Leigh, interweaves 
the story of Don Quixote and the errant 
knights creator, author Miguel Cer¬ 
vantes. The score took on a life of its 
own since its premiere, with “The 
Impossible Dream” becoming one of its 
most popular numbers. 

Before Sondheim, before Darion and 
Leigh, and before coundess other shows 
and artists that have captivated the Ameri¬ 
can imagination, Bernstein closed his 
1956 broadcast with some reflections on 
where the musical could go from the start 
provided by Rodgers, Porter, Gershwin, 
and Loewe. “We are in a historical posi¬ 


tion now similar to that of the popular 
musical theater in Germany just before 
Mozart came along. In 1750, the big 
attraction was what they called the 
Singspiel which was the Annie Get Your 
Gun of its day, star comic and all. This 
popular form took the leap to a work of 
art through the genius of Mozart. After all, 
The Mafic Flute is a Singspiel; only its by 
Mozart. We are in the same position; all 
we need is for our Mozart to come along.” 

Bernstein was waiting for the American 
musical to evolve into American opera; we 
know it hasn’t done that. Instead, com¬ 
posers and lyricists have developed some¬ 
thing entirely unique, something that we’ve 
imported to Europe instead of the other 
way around - witness, for example, the 
enduring success of Andrew Uoyd Web¬ 
ber. As far as the last century of Broadway 
is concerned, America has had its Mozart 
several times over. □ 

- John Mangum 

John Mangum is the Assistant Editor ^Hollywood 
Bowl Magazine and a Ph.D. candidate in history at 
UCLA 
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This summer, JOHN MAUCERI 
returns to the Bowl for his ninth season 
as Principal Conductor of the Holly¬ 
wood Bowl Orchestra, having served at 
the helm since its inception in 1991. He 
has served as Music Director of the 
Teatro Regio in Turin, Italy for the past 
three years and was music director of 
Scottish Opera for seven years. He has 
conducted many of the world’s greatest 
symphony orchestras on both sides of 
the Atlantic, as well as opera companies 
including the Royal Opera, Covent Gar¬ 
den, La Scala, the Metropolitan Opera, 
and the San Francisco Opera. Mauceri 
has been one of the principal forces 
behind the movement to preserve two of 
America’s great art forms — the Ameri¬ 
can musical and music for the American 
cinema. His writings and performances 
have significandy expanded the defini¬ 
tion of American music, as well as twen¬ 
tieth-century music. In December, 
Mauceri was selected by CNN for its 


“Voices of the Millennium,” 
a series of interviews with the 
world’s most important 
voices of change. Mauceri has 
recorded extensively for 
Philips Classics with the Hol¬ 
lywood Bowl Orchestra and 
for London/Decca, princi¬ 
pally their Kurt Weill and 
Entartete Musik series, and 
has won numerous awards, 
most recendy the Berlin Prize 
from the American Academy 
in Berlin, the first time they 
have so honored a musician. 

The prize will enable 
Mauceri to complete his 
book on twentieth-century 
music and the influence of 
World War II on the classical 
music world. His recordings have 
received a Grammy, an Edison Prize, 
four Deutsche Schallplatten prizes, the 
Diapason d’Or, and a Billboard “Album 


of the Year” award. As a producer, he has 
won a Tony, as well as an Olivier Award, 
and in 1995 he won an Emmy as a 
writer for television. 
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of Belle in Beauty and the Beast on 
Broadway, for which she was nomi¬ 
nated for both a Tony and a Drama 
Desk Award. She also voiced the char¬ 
acter of Meg, Disney’s femme fatale in 
the animated feature Hercules. Egan has 
acted in several films and numerous 
television programs, including Man of 
the Century - which won the Audience 


One of the worlds foremost baritones, 
JUSTINO DIAZ has had a long and 
distinguished career since he made his 
debut opposite Joan Sutherland in 
Bellini s Ipuritani at Carnegie Hail. He 
soon became a regular at New Yorks 
Metropolitan Opera, where his notable 
roles have included the premiere of 
Samuel Barbers Antony and Cleopatra 
and most of the major baritone roles in 
the repertory. He has also appeared at 
the Teatro alia Scala Milan, the Vienna 
State Opera, the Royal Opera Covent 
Garden, San Francisco Opera, and 
L.A. Opera. He has also sung at the 
Salzburg festival and collaborated with 
such notable conductors as James 
Levine, Carlos Kleiber, Zubin Mehta, 
Leonard Bernstein, and Herbet von 
Karajan. He has performed over 85 
operatic roles, 40 oratorios and sym¬ 
phonies, numerous recitals, and in tele¬ 
vision and film. Diaz has also made 
numerous recordings, including one of 
South Pacific for TER Records. He 
makes his debut at the Hollywood 
Bowl with this weekends perfor¬ 
mances. 

SUSAN EGAN recently starred with 
Carol Burnett in Stephen Sondheims 
Putting It Together — a production that 
opens on Broadway later this year. She 
is best known for originating the role 


Award at the 1999 Slamdance Film 
Festival - Kiss and Tell y All My Chil¬ 
dren , movies-of-the-week, and numer¬ 
ous specials including PBS s Great 
Performances: Rodgers and Hart. She has 
sung with orchestras across the country 
and performed at the Dorothy Chan¬ 
dler Pavilion, the Kennedy Center, and 
Carnegie Hall. Egan attended Orange 
County High School of the Arts and 
UCLA, where she won the Carol Bur¬ 
nett Award. She makes her Bowl debut 
with these performances. 

DAVIS GAINES performed the title 
role in Andrew Lloyd Webbers The 
Phantom of the Opera more than 2,000 
times during the musicals five-year run 
in Los Angeles, San Francisco, and 
New York. He received the Bay Area 
Critics Award for Best Actor, and 
remains the longest-running Phantom 
of Los Angeles and Broadway. Most 
recently, he appeared in Los Angeles 


with Kelsey Grammer and Christine 
Baranski in the 20th-anniversary pro¬ 
duction of Stephen Sondheims 
Sweeney Todd. In addition to his exten¬ 
sive list of stage, television, and film 
appearances, Gaines has sung with vir¬ 
tually every major symphony orchestra 
in North America, including with the 
New York Pops at Carnegie Hall and 
the Hollywood Bowl Orchestra at the 
Hollywood Bowl. Besides his critically 
acclaimed debut solo CD, Against the 
Tide , his voice can be heard on 19 cast 
recordings and compilation albums. 
He is currently working on his second 
solo CD, featuring the songs of 
Sammy Cahn. Gaines last appeared at 
the Bowl in 1997. 

Since her sensational I960 debut in 
Bergs Wozzeck at San Francisco Opera, 
MARILYN HORNE has become one 
of the worlds most popular and 
respected performers. She celebrated 
25 years as a leading lady at the 
Metropolitan Opera and 35 years at 
the San Francisco Opera. Marilyn 
Horne s many worldwide prizes include 
the Commander of the Order of Arts 
and Letters from Frances Ministry of 
Culture, the Commendatore al Merito 
della Repubblica Italiana, the Fidelio 
Gold Medal from the International 
Association of Opera Directors, and 
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the Covent Garden Silver Medal for 
Outstanding Service. In 1992, she 
received the National Medal of the 
Arts from President Bush and the 
National Endowment for the Arts, and 
President Clinton named her a 
Kennedy Center Honoree in 1995. 
Horne continues to enjoy an active 
career, performing in public steadily 
since she was four years of age. She last 
appeared at the Hollywood Bowl in 
July 1995. □ 


T he Los Angeles Philharmonic Associ¬ 
ations programs are made possible, in 
part, by generous grants from the National 
Endowment for the Arts; the California 
Arts Council, a state agency; the Los Ange¬ 
les County Board of Supervisors; the Los 
Angeles County Arts Commission; and the 
City of Los Angeles Cultural Affairs 
Department. 

T he Los Angeles Philharmonic Associ¬ 
ation thanks the Los Angeles County 
Board of Supervisors for its valued coopera¬ 
tion in continuing to bring great music to 
the people of Los Angeles. Yvonne Brath- 
waite Burke, Chair — Supervisor, Second 
District; Gloria Molina — Supervisor, First 
District; Zev Yaroslavsky — Supervisor, 
Third District; Don Knabe — Supervisor, 
Fourth District; Michael D. Antonovich — 
Supervisor, Fifth District. 


The Hollywood Bowl Orchestra 

John Mauceri, Principal Conductor 

July 9 & 10, 1999 


First Violins 

Bruce Dukov, 
Concertmaster 
Rachel Purkin, Principal 
Jay Rosen, 

Associate Principal 
Eun-Mee Ahn 
Rebecca Bunnell 
Lily Ho Chen 
Ronald Clark 
Charles Everett 
David Ewart 
Natalie Leggett 
Katia Popov 
Barbra Porter 
Guillermo Romero 
Mari Tsumura 

Second Violins 

Robin Olson, Principal 
Associate Concertmaster 
Patricia Johnson, 
Associate Principal 
Jennifer Bellusci 
Nicole Bush 
Pamela Gates 
Tiffany Hu 
Razdan Kuyumjian 
Liane Mautner 
Carolyn Osborn 
Chris Reutinger 
Olivia Tsui 
Vivian Wolf 

Violas 

Ben Simon, Principal 
Janet Lakatos, 

Associate Principal 
Robert Becker 
Dmitri Bovaird 
Matthew Funes 
Jennie Hansen 
Carrie Holzman-Little 
Carole Kleister-Castillo 
Harry Shirinian 
David Stenske 

Cellos 

Dennis Karmazyn, 
Principal 
Larry Corbett, 

Associate Principal 
Barbara George 
Roger Lebow 
Steve Richards 
Sebastian Toettcher 


Kevan Torfeh 
Richard Treat 

Basses 

Timothy Barr, Principal 
Denise Briese, 

Associate Principal 
Jeff Bandy 
Domenic Genova 
Gary Lasley 
Barry Newton 
Section strings listed 
alphabetically. 

Flutes 

Louise DiTullio, 
Principal 
Gary Woodward 

Piccolo 

Steve Kujala 

Oboes 

John Ellis, Principal 
Chris Bleth 

English Horn 

Catherine Del Russo 

Clarinets 

Gary Bovyer, Principal 
Jim Ercole 

Bass Clarinet 

Ralph Williams 

Bassoon 

David Muller, Principal 
Carole McCallum 

Contrabassoon 

Allen Savedoff 

Saxophone 

Doug Masek 

Homs 

John Reynolds, 
Principal 
Mark Adams 
Joseph Meyer 
Todd Miller 

Trumpets 

Warren Luening, 
Principal 


Jon Lewis, 

Associate Principal 
Rob Frear 

Trombones 

William Booth, 
Principal 
James Sawyer 

Bass Trombone 

Robert Sanders 

Tuba 

James Self, Principal 

Guitar 

Paul Viapiano 

Harp 

Mindy Ball, Principal 

Keyboards 

David Loeb, Principal 

Timpani 

Thomas Raney, 
Principal 

Percussion 

Wade Culbreath 
Greg Goodall 
Brian Miller, drums 

Librarian 

Stephen Biagini 

Personnel Manager 

Ken Watson 

Orchestra Manager 

Steve Linder 

Musical Assistant 

Mitch Hanlon 

Stage Manager 

William Wilson 
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Sunday, July 11, 8:30 p.m. 

“Tango and Romance” 

SUSANABACA 

(selections to be announced from the stage) 

Intermission 


JUAN JOSE MOSAUNI 

& HIS GRAND ORCHESTRA DE TANGO 

Part I 

Lo Que Vendrd 

Astor Piazzolla 

Al Maestro con Nostalgias 

Carlos Garcia 

Nostalgico 

Julian Plaza 

Maria 

Anibal Troilo et Catulo Castillo 

Retrato de Julio Ahumada 

Leopoldo Federico 

Romance de Barrio 

A. Troilo 

Dominguera 

J. Plaza 

Bien al Mango 

Raul Garello 

Cuartito Azul 

Mariano Mores 

Adios Nonino 

A. Piazzolla 

Part II 

Bando 

A. Piazzolla 

De Contrapunto 

Emilio Balcarce 

Balada Para mi Muerte 

Ferrer Piazzolla 

La Bordona 

E. Balcarce 

Tres Minutos con la Realidad 

A. Piazzolla 

Cabulero 

L. Federico 

Patio Mio 

A. Troilo 

Bordoneo y 900 

Osvaldo Ruggero 

El Patio de la Morocha 

A. Troilo 

A Fuego Lento 

Horacio Salgan 

Gene Evans, Special Effects Consultant 


Fireworks by PyroSpectaculars 

Media sponsor I5f SIMM U 4 { 



Princess Cruises (Z)i_exLis 

f UNITED 

Official Cruise and Tour Company Official Automotive Sponsor 

Official Airline 

Official Sponsors of the 1999 Hollywood Bowl Summer Festival 

For on-line access to Hollywood Bowl information, visit our website at www.hoUywoodbowL 

Programs and 

artists subject to change. 


90.7 FM 


111 Countrywide 

Official Home Loan Sponsor 
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Susana Baca.: 

The Soul of Black Peru 

M ost people first heard the voice 
of Susana Baca on a CD com¬ 
pilation called The Soul of Black 
Peru. Did people even know that there 
were people of African descent in Peru? 
Probably not, any more than the African 
roots of tango are common knowledge. 
Susana’s music, like tango, is a fascinating 
mix of many different musical roots. Like 
the tango, there are rhythms from Africa, 
Spanish folk music, and Indian (in this 
case Inca) songs. Most African slaves came 
from the Congo, though their cultural 
identities and past were obliterated by slav¬ 
ery. Much of Susana Bacas work can be 
summed up by the Spanish word recu- 
perar: the word means to recover the past, 
to rescue it from the ravages of time. The 
word carries the meaning of a search for 
roots, identity, recovery, healing, and 
improving things. Growing up in a coun¬ 
try that denied its African heritage, Baca 
struggled to bring together the remnants 
of Perns African past with the current 
music trends in Peru. She uncovered the 
core of Afro-Peruvian music through 
interviewing older generations in touch 
with the past, including her parents, who 
still remembered pieces of this very 
incomplete puzzle. What she uncovered so 
moved her that she became like a mission¬ 
ary, giving voice to a people and a past 
that was in danger of disappearing. This is 
what Susana Bacas music is about. 

Tango: The Forbidden Dance 

T he forbidden dance. A war 
between legs. Born in the broth¬ 
els of Buenos Aires. Banned by 
the Vatican. Sensual yet violent, a dance of 
both power and vulnerability, intensity 
and restraint. A battle of the sexes where 
the man always loses. Called “A wail of 
fatality, of destinies engulfed in pain.” All 
of this is tango, the musical soul of 
Argentina. No wonder it still captivates so 
many people everywhere. 

Tango is a mixture of many things: the 


Cuban habanera , Viennese waltzes, Italian 
popular songs, and African rhythms. It 
came from poor European immigrants 
who went to Buenos Aires in search of 
better lives. Finally, tango also embodied 
the fiercely proud and independent spirit 
of the Argentine gauchos who raised cattle 
on Argentina’s flatlands, the pampas. 

Tango emerged in the 1880s in the new 
suburbs, the poor neighborhoods of 
Buenos Aires, where urban crowding of 
new immigrants created situations of 
hardship, homesickness, poverty and vio¬ 
lence. Many of the immigrant workers left 
their wives and families behind, and 
sought respite in neighborhood brothels. 
Here the poor workingmen could drown 
their troubles in drink and find female 
companionship. These early portemesick- 
ness, poverty and violence. Many of the 
immigrant workers left their wives and 
families betlessness and disenfranchise¬ 
ment they felt as strangers in a new land. 

Originally the tango was danced by men 
waiting in the bordellos, transformations of 
gestures used in both knife fights and sexual 
activity. The early dance also developed as a 
way of acting out the relationship between 
the prostitute and her pimp. Many of the 
first tangos were actually named after 
famous characters in Buenos Aires’ bordel¬ 
los. By 1925, the tango had left the urban 
ghetto that gave birth to it. Not only had it 
developed as a song form, but it was gain¬ 
ing acceptance from the upper and middle 
classes. There were still vestiges of violence 
and confrontation in the tango, though it 
had become a more sophisticated and 
romanticized dance form. 

Its first big international star was Carlos 
Gardel. Gardel was actually bom in 
Toulouse, France, in 1890, but came to 
Buenos Aires as a young child. In the early 
1920s, Gardel toured and conquered 
Europe, sold thousands of recordings, and 
eventually became a true “matinee idol” as a 
star of stage and film. Indeed, Gardel was 
one of the first international music super- 
stars: he cut a dashing figure with his 
pomaded hair, expensive suits and luxurious 
lifestyle. And like many popular heros 
whose early deaths contributed to their leg¬ 
end, Gardel died early, at age 46, in a plane 
crash in Cali, Colombia. When his remains 


reached Buenos Aires in February of that 
year, his funeral drew the biggest crowds in 
the country’s history. Gardel also brought 
the tango craze to Europe, where it was 
glamorized and danced by the high society 
in London, Paris, and other fashion capitals. 
Tango had come far from the Buenos Aires’ 
tum-of-the-century social underbelly. 

Some say the word tango comes comes 
from the Latin word tangere, meaning “to 
touch.” Many scholars suggest that the 
word derives from a rhythm brought to 
Uruguay from Africa called candombe 
(the rhythm sounds like “tan-go, tan-go”). 
Candombe was brought by West African 
slaves disembarking onto the Rio de la 
Plata, the river that separates Uruguay and 
Argentina. That rhythm fused with the 
habanera, which traveled from Cuba to 
Europe in the 19th century, became 
hugely popular there, and came to 
Argentina with the wave of immigrants 
from Europe. Add Italian, Greek and 
other European folk popular songs to the 
mix and you have the recipe of tango. 
One final ingredient is the milonga, music 
from the Argentine pampas that com¬ 
bined native Indian rhythms with music 
of the early Spanish 

The key instrument of the tango is the 
bandoneon, an accordion-type instrument 
invented in 1854 by the Hohner Instru¬ 
ment Company of Germany. It was 
intended for use in poorer rural German 
churches that couldn’t afford pipe organs. 
The first bandoneon came to Argentina in 
1886. Renowned contemporary tango 
composer Astor Piazzolla has recounted the 
irony of the instrument’s coming from 
churches in Germany and ending up in 
the brothels of Buenos Aires. Not to be 
confused with die standard accordion with 
its keys set up in the familiar black and 
white keyboard manner, the bandoneon 
has tiny rows of buttons on both sides. It is 
devilishly difficult to play, and when the 
bellows is fully extended the instrument 
reaches a serpentine seven feet. Like the 
tango, it is very dramatic to watch. 

The Vatican condemned the tango, as it 
had the waltz decades earlier, as a lascivi¬ 
ous dance. In 1914, the order came down 
from the Curate Cardinal of Rome, for¬ 
bidding the tango, and the Italian War 
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Minister wrote a by-law officially prohibit¬ 
ing the tango throughout Italy. The Vati¬ 
can thought the tango was primitive: it 
had not yet acquired its romanticized, styl¬ 
ized formality that developed during the 
1920s with Carlos Gardel and others. A 
small contingent of tango dancers, seeking 
an audience with the Pope Pius X to 
protest the ban, travelled from Buenos 
Aires to Rome. They demonstrated the 
tango, dancing with “utmost scrupulous¬ 
ness,” according to an account of the 
meeting. The Pope laughed, saying: “I 
understand you like to dance; we are in 
carnival time and you are young. So dance 
and enjoy it. But why adopt such ridicu¬ 
lous and barbaric contortions from Black 
and Indian people? Who not choose 
instead one of our nice Italian dances?” 


The tango hit big in Paris in the 1920s 
and AOs, peaking internationally with the 
rise of Carlos Gardel. The 1940s are 
known as the Golden Age of Tango, 
when there were numerous all-night clubs 
that catered to the needs of tanguistas who 
danced until the dawn. Bands like those of 
Anibal Troilo and Osvald Pugliese were 
the biggest bands of the day. 

It was Astor Piazzolla who was to write 
the next chapter in tango history. Argentines 
say you can change everything in life except 
the tango, but that is exactly what Piazzolla 
did with a new style he called the nuevo 
tango. What Gardel had made internation¬ 
ally popular in the 1930s, Piazzolla trans¬ 
formed into a contemporary art form. 

Piazzolla was born in Argentina, moved 
to New York, and then moved back to 


Buenos Aires, where he played with Anibal 
Troilo’s band and other top groups of the 
day. He went to Paris to study with the 
legendary pedagogue Nadia Boulanger, 
then returned to Buenos Aires. People 
weren’t ready for his nuevo tango, and he 
was often pelted with food and booed for 
his experiments with the sacrosanct dance. 
But eventually people accepted him, and 
there have been more recordings of Piaz- 
zollas music since his death in 1992 than 
during his productive lifetime, including 
salutes by violinist Gidon Kremer, cellist 
Yo-Yo Ma, and many others. □ 

— Tom Schnabel 

Tom Schnabel is Program Director of World Music for 
the Hollywood BowL 
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Heir to the late, great nuevo 
tango master Astor Piazzolla, 
JUAN JOSE MOSAUNI 
began playing the bandoneon 
professionally at the age of 13. 
He has played with some of 
the great tango orchestras, 
including those led by 
Osvaldo Pugliese, Leopoldo 
Federico, and Jose Basso. An 
Argentine expatriate living in 
Paris, Mosalini pursues his 
interests as an arranger and 
composer, and teaches his 
instrument at the Ecole 
Nationale de Musique in Gennevilliers. His activities as an 
instructor led to the formation of his Grand Orchestra de Tango 
in 1992. According to Jon Pareles of The New York Times , the 
orchestra “revives the line-up of the orquesta tipica, from tangos 
big-band heyday of the 1930s to the 1950s.” Made up of four 
violins, viola, cello, bass, piano, and three bandoneons (the bitter¬ 
sweet-sounding button squeezebox that is the quintessential 
tango instrument), the orchestra has a distinct sound provided 
by the unique combination of instruments that the tango 
requires. 

With her clear, powerful voice, SUSANA BACA is one of the 
world’s leading exponents of Afro-Peruvian music. Baca grew 
up in Lima surrounded by music that reflected Spanish, 
Andean, Indian, and her own ancestral African traditions. In 
1970, Baca’s researches into Afro-Peruvian music were spon¬ 
sored by the Institute of Modern Art and the National Insti¬ 
tute of Peruvian Culture, enabling her to amass an archive of 


materials and recordings. She 
uses a variety of instruments in 
her performances, including gui¬ 
tar, bass, and a number of per¬ 
cussion instruments such as the 
cajon (a wooden box that the 
player sits on), the calabash 
(gourd), the quijada de burro 
(donkey’s jaw), and the cajita (a 
small wooden box that the player 
opens and shuts in time). Her 
songs are written in collaboration 
with contemporary poets. She 
has made six European tours, 
performed at many festivals in 
Latin America, and made her 
American debut last year. This 
performance marks her Bowl 
debut. □ 


Tonights Performers 

Susana Baca, vocals 

Juan Jose Mosalini, 

Sylvestra Veigez, viola 

David Pinto Pinedo, 

director and banoneon 

Marie Claude 

contrabajo, bass 

Victor Hugp Villena 

Douvrain, cello 

Juan Medrano Cotito, 

Oregon, Serge Amico, 

Maurido Angarita, 

cajmbajo, bass 

banoneons 

double bass 

Hugo Bravo Sanchez, 

Andres Ramos, vocals 

Gisela Graef-Marino, 

percussion 

Osvaldo Calo, piano 

Segio Molini, dancers 

Rafael Muo Sanchez, 

Nicolas Dupin, 

Sandra Walker, 

percussion 

Juliette Wittendal, 

Anne Lepape, 

Sebasrien Couranjou, 
violins 

tour manager 
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Is it a dybbuk that stands 
m you and a good deed commanded 
by the Torah? Or is it the ms? 


While Heaven smiles on those seeking to share their 
good fortune, many people end up sharing more of 
their good fortune with the government than they'd like. 
Enter the Jewish Community Foundation—an organization 
dedicated to offering charitable lifetime income plans 
and alternatives to private foundations. Though the word 
"Jewish" is part of our name, you can provide for practically 
whomever you like whether they’re a Jewish organization 
or not. One donor helps The Jewish Federation while 
another assists the Museum of Contemporary Art. The 
point is, many worthy groups need assistance and The 
Foundation can partner with you to provide it. To 
learn more about us, and the important legal and tax 
advantages you can enjoy, call (323)761“ 8700. 



Jewish Community Foundation 


5700 Wii sm r t Blvd.. Los Angeles, CA, 90036 

























Dining Hollywood Bowl Style 


One of the great traditions of the Holly¬ 
wood Bowl is the pre-concert dining 
experience. Take advantage of the fine 
restaurants and food services located at the 
Hollywood Bowl to enjoy an alfresco meal 
under the stars. 

Enjoy flavorful cuisine from a variety of 
menus designed by our creative chefs using 
the finest and the freshest ingredients that 
cater to all tastes and budgets. Relax, have 
fun — let us do the work for you! 

GOURMET PICNIC DINNERS 
AND DELI MEALS 

We offer a variety of delicious items 
including fruit and cheese platters, snacks, 
salads, pizza, deli sandwiches on fresh 
breads, BBQ chicken, pasta, grilled entrees, 
and gourmet desserts. We have a wide 
range of beverages including beer, pre¬ 
mium wines, champagnes, bottled water, 
soft drinks and filtered coffees. All menu 
items include disposable picnic supplies 
for everything you need for an enjoyable 
meal. You can special order ahead of time 
or you can choose from our “Day of Show” 
Gourmet Express menu before the concert. 

Pre-Order for a Customized Meal 

Call (323) 830-1885 and ask us to fax you 
a complete menu of gourmet picnic din¬ 
ners and deli items. You must order by 
4pm the day before your event. Pick-up 
your dinner at the Picnic Basket Building 
near the 1st Promenade entrance. Or, if 
you have Box Seats, one of our friendly 
staff will serve you dinner in your box. 

Gourmet Express Counter (Day of Show) 
Walk up to our Gourmet Express counter 
and order a gourmet dinner or deli meal 
packed to go, with everything you need. 
Located at the Picnic Basket Building near 
the 1st Promenade entrance. 

Refreshment Stands 

A variety of other refreshments, including 
hot dogs, popcorn, ice cream, hot drinks, 
soft drinks, beer, wine and champagne are 
available at concession stands conveniently 
located throughout the Bowl. 



Hollywood Bowl Restaurant 

The Official Caterer 

1999 

DINING AT THE 
HOLLYWOOD BOWL 


FINE FOOD AND WINE 

Delivered to your Box 

THE DECK & 
PATIO RESTAURANTS 

in a Garden Setting 


GOURMET PICNICS & 
DELICIOUS DELI MEALS 

Packed to Go 


MANY REFRESHMENT STANDS 

Throughout the Bowl 


For More Information and Menus 
( 323 ) 850-1885 


RESTAURANT DINING 

The Deck & The Patio Restaurants 
Enjoy a relaxing sit-down meal in a 
garden setting at The Deck and The Patio 
Restaurants. We serve delicious, gourmet 
meals featuring grilled entrees, fresh fish, 
many pasta entrees, an enticing salad bar, 
delicious desserts and a selection of beer, 
fine wines, champagnes and other assorted 
beverages. Reservations are recommended 
and are accepted one week prior to the 
concert. Please call (323) 850-1885 for 
reservations. 


Pool Circle Restaurant Service 
As a Pool Circle box-seat patron, you can 
enjoy elegant cuisine and excellent profes¬ 
sional service. You may either conve¬ 
niently pre-order your dinner or select 
from the “Day of Show” menu created by 
our gourmet chef. For more information, 
please call (323) 850-1885. 

BOX SEATS TABLE SERVICE 

Tables are automatically provided for 
the box seats for all subscription concerts 
and most other evening concerts presented 
by the LA Philharmonic Association. 
For further information, please call (323) 
850-2060. 

PICNIC AT THE BOWL 

Nestled among the peaceful hills sur¬ 
rounding the Hollywood Bowl are areas 
perfect for your pre-concert picnic. Picnic 
areas open about 4 hours before each con¬ 
cert and tables are available on a first- 
come, first-served basis. Large groups 
(30+) may reserve selected areas through 
the Group Sales Office: (323) 850-2050. 

GROUP CATERING 

Let our experienced catering staff create 
your special event in one of our beauti¬ 
fully renovated areas. For further informa¬ 
tion about our private areas and menus 
please call (323) 850-1885. 

HOLLYWOOD BOWL 
CATERING INFORMATION 

For dining information call Hollywood 
Bowl Catering at (323) 850-1885 Mon¬ 
day - Friday 9am - 4pm. Credit cards 
accepted: MasterCard, Visa, American 
Express and Discover. All menu items 
subject to change. 
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We gotcker 


entertain went 


lung new and r 

different: Las Vegas-style 
glamor and personal attention in Las 
Vegas. That's right — a big, bountiful 
Las Vegas huff at. Suave service. Siz¬ 
zling casino action. And Las Vegas 
entertainment? We gotcher 


some 


li e a a 


jeorefe 


'low OJ 


egas 


'tows, 


} onn 


II the box office at 1-S00-237- 
1 -800-7BALLYS. And 


lows, ca 


snow 


rooms 


getcher reservations todaif. 


Real. Li ve. Las Vegas. 





1999 Annual Fund and Endowment Donors 

The following list represents annual gifts to support general operations and/or the Endowment Fund of the Los Angeles Philharmonic 

between April 1 , 1998 and April30, 1999. 


$500,000 or more 

Pasadena Junior Philharmonic 
Committee 

$100,000-$499,999 
Mr. William H. Brady, III 
International Committee for the Los 
Angeles Philharmonic 
Dorothy and Allen Lay 
Sadie and Norman Lee 
Ginny Mancini 
Peninsula Committee for the 
Los Angeles Philharmonic 
The L. Franc Scheuer Trust 

$50,000-499,999 

Curtis and Priscilla Tamkin 

$25,000-449,999 

The Estate of Mrs. Margaret C. 
Campbell 

Richard D. Colburn and The 
Colburn Fund 

Foothill Philharmonic Committee 
Ms. Carol Hogel 
Mr. and Mrs. John F. Hotchkis 
Mr. and Mrs. William Curtis 
Livingston, III 
Diane and Ron Miller 
Mr. William E. B. Siart 
Mrs. Norton Simon 
The Valley Committee for the 
Los Angeles Philharmonic 

$ 10,000-424,999 

Mr. and Mrs. Norman J. Ackerberg 

Robert and Linda Attiyeh 

Mr. Eric Bernt 

Mr. and Mrs. Norris Bishton 

Mr. Ron Burlde 

Nadine and Ed Carson 

Mr. Richard W. Colburn 

Mr. Jack Corwin 

Mr. Ron De Salvo 

DeMuth Family Foundation 

Royce and Jennifer Diener 

Ms. Beverly A. Fittipaldo 

Ms. Betty Freeman 

The Estate of Harriet S. Gilliam 

Paige and David Glickman 

Mr. and Mrs. Bram Goldsmith 

Mr. and Mrs. Leonard Green 

Mr. and Mrs. Bernard A. Greenberg 

Barrie and Michael Grobstein 

Jon and Amanda Hall 

Kay Hanson 

Mr. and Mrs. Fred J. Hayman 

Mr. and Mrs. Jean W. Horton 

Mr. and Mrs. Deane Johnson 

Mr. Gary Kading 

Ms. Sandra B. Krause 

Mr. and Mrs. C. Joseph LaBont^ 

Dr. and Mrs. R. Levonian, M.D. 

Los Angeles Philharmonic Affiliates 
Mr. and Mrs. Nico D. March 
Barbara and Garry Marshall 
Mr. and Mrs. Zubin Mehta 
Rafael and Sharyl Mendez 
Paul A. Miller and 
Synne Haussen Miller 
Ms. Margaret C. Mosher 
Mr. and Mrs. Gerald H. 
Oppenheimer 

Mr. and Mrs. Hoyt S. Pardee 
Mr. Lloyd E. Rigler 
Mr. and Mrs. Tony Rubin 
Mr. and Mrs. William A. Rutter 
Santa Monica Westside 
Philharmonic Committee 
The Estate of Gretchen A. Schwinn 
Richard C. Seaver Charitable Trust 
Mr. Steven Spielberg 
Mr. Tom Strickler 
Mr. Kip Sturgeon 
Mr. John W. Sweetland 
David and Virginia Sydorick 
Mr. James A. Thomas 


Dr. John Uphold 
Mr. Christopher V. Walker 
Mr. John Wells 
Westside Junior Philharmonic 
Committee 
Unova Foundation 

$5,000-49,999 

Anonymous (2) 

Olfet and Frank Agrama 
Ms. Gracia A. Alkema and 
Mr. Charles T. Hendrix 
Mr. Paul Alter 
Mr. John E. Anderson 
Mr. Jeffrey Balash 
Mr. and Mrs. Sanford Beim 
Mr. and Mrs. William James Bell 
Mr. Herbert M. Berk 
Mr. and Mrs. Ronald H. Bloom 
Mr. James Bremner 
Mr. Benjamin F. Breslauer 
Mr. and Mrs. Eli Broad 
Mrs. Dorothy Burke 
Mr. and Mrs. Anthon S. Cannon, Jr. 
Mandana S. Chambers 
Ms. Cynthia Chapman 
Dr. and Mrs. Niles D. Chapman 
Aaron and Laurel Clark 
Steven and Helen Clarke 
Carol and Larry Clemmensen 
Mr. Sheldon Cloobeck 
Dr. Martin and Shelley Cooper 
Jan and Gene Corey 
Mr. Lloyd E. Cotsen 
Virginia and John Cushman 
Ms. Louise Danelian 
Ms. Marcia Deutsch 
Mr. J. S. Dorobek, II 
General and Mrs. Shimon Erem 
Dr. James Eshom 
Randi Fett 

Mr. and Mrs. Lawrence Field 
Ernest Fleischmann* 

Mr. Mark Fluent 
Mr. Mark Foster 
Mrs. Louise M. Garland, II 
Dr. and Mrs. Scott Goldman 
Mr. and Mrs. John S. Gottlieb 
Mr. Kelsey Grammer 
Mrs. Emese Green 
Mr. Thomas Frederick Grose 
Dr. Frances S. Grover 
Mr. Joseph Han 
Mr. Andrew Hewitt 
Mr. William H. Josephs 
Mr. and Mrs. Jona Kardish 
William M. Keck Jr. Foundation 
Dr. and Ms. Jonathan Kellerman 
Ms. Sherry Lansing and 
Mr. William Friedkin 
Mr. Michael Lanterman 
Mr. Curt Leininger 
Mrs. Harry Lenart 
Saul Levine 
Mr. Charles M. Levy 
Mr. Derek B. Lidow 
Lidow Foundation 
Mr. Timothy H. Ling 
Karl H. Loring 
Ms. Astrid Lowery 
Mr. Rob Maguire 
Mr. J. Thomas Manchester 
Mr. and Mrs. Stan Margulies 
Ms. Christine McCarthy and 
Mr. Michael McCormick 
James and Cynthia Nelson 
Mr. and Mrs. Rick Newberger 
Ms. Judith A. Newkirk 
Mr. and Mrs. Peter O’Malley 
Dr. M. Lee Pearce 
Mr. Paul G. Pickert 
Mr. Leonard R. Rabinowitz 
Cecilia and Dudley Rauch 
Mrs. Carol H. Richards 
Mr. Doug Ring 
Ms. Elizabeth Davis Rogers 
Mr. and Mrs. Robert E. G. Ronus 


Mr. Fred Rosen 

Mr. and Mrs. Brad Rosenberg 

Dr. and Mrs. Bernard Salick 

Mr. and Mrs. Barry A. Sanders 

Mr. Dino Schofield 

Mr. Alan M. Schwartz 

Mr. and Mrs. Rocco C. Siciliano 

Mr. Michael S. Sitrick 

Dr. Hillel Sperling 

Mr. Robert Stevens 

Mr. and Mrs. Burt Sugarman 

Mrs. JackTamari 

Mr. Evan C. Thompson 

Dr. Gerald D. Turbow 

Ms. Lyn Tuttle 

Billie Udko and Richard Udko 
Mr. and Mrs. J.J. Wall 
Ms. Perla Weinberg 
Frank and Luanne Wells 
Mr. and Mrs. Edmund S. Wilkinson, 
Jr- 

Mr. Kenneth Willner 
Linda and Larry Wolf 
Dr. Richard Yabuta 
Mr. and Mrs. Robert Zacky 
Mrs. Edward Zuckerman 

$2,500-44,999 

Anonymous 

Mr. and Mrs. Harold Alden 
Mr. Steven G. Allen and Mr. C. 

Randolph Fishburn 
Ms. Elizabeth Anderson 
Ms. Alice B. Aronow 
Dr. and Mrs. David A. Battin 
Mr. Roy Battocchio 
Gary Becker Company, Inc. 

Ms. Cherry C. Belanger 

Mr. and Mrs. David Bender 

Mr. Mark Benjamin 

Ms. Linda Berg 

Dr. and Mrs. Bradford Blaine 

Mr. and Mrs. Herbert R. Bloch, Jr. 

Mr. and Mrs. William E. 

Bloomfield, Sr. 

Ms. Joan Borinstein 
Mr. Robert L. Boyett 
Mrs. Omar N. Bradley 
Mr. Jeffrey Breakstone 
Abbott and Linda Brown 
Mr. Scott M. Brown 
Mr. Robert Burton 
Business and Professional Committee 
Dr. Jerry H. Buss 
Mr. Michael V. Caruana 
Ms. Barbara Chavez 
Ms. Adina Cherkin 
Mr. and Mrs. Doug Clarke 
Mr. and Mrs. John S. Clauss 
Ms. Jan Cloyde 
Mr. Dara B. Commissariat 
Susan and Michael J. Connell 
Donald and Zoe Cosgrove 
Mr. and Mrs. Milton Delugg 
Wanda Denson-Low and 
Ronald Low 

Mr. and Mrs. A. Redmond 
Dorns, Jr. 

Mr. Jon Dunham 
Mr. Gordon Ecker 
Mr. Marvin Elkin 
Mr. Eric Ellenbogen 
Bud and Mickey Erhardt 
Michael J. and Marjorie L. Fasman 
Ms. Sharon Fineman 
Mr. Carmen J. Finestra 
Mr. Michael Fourticq 
Shirley Reid Frahm 
Mr. and Mrs. Gordon Freshman 
Linda and James Freund 
Dr. and Mrs. Harold W. Garvin 
Manny and Betty Gleicher 
Glendale Junior Philharmonic 
Committee 

Mr. and Mrs. Lessing E. Gold 

Ron Goldman 

Henry J. Gonzalez, M.D. 


Mr. Michael Gorfaine 
Drs. Richard and Ellen Graff 
Stuart R. Grant, M.D. 

Ms. Paula M. Grigsby 

David and Heidi Haddad 

Ms. Margaret Hancock 

Dr. Robert Hartman 

Dr. and Mrs. Alan Heilpern 

Mr. and Mrs. Irwin Helford 

Mr. Ernest Hix 

Dr. and Mrs. Melvin Hoshiko 

Mr. and Mrs. Mitchell B. Howe 

Mr. Tony Hoyt 

Ms. Joan Irani 

Mr. Stuart Isen 

Dr. and Mrs. Douglas W. Jackson 
Rachel Jenkins, M.D. 

Ms. Jolie Jones 

Mr. Steaven K. Jones 

Robert M. Karns, M.D. 

Mr. David Karton 

Sharon and Jerry Katell 

Steve and Marsha Kaufman 

Mr. and Mrs. Irving Kellogg 

Mr. Richard Kelton 

Mr. Richard Kendall 

Mr. Dennis Kent 

Ms. Sharon A. Kirkpatrick 

Mr. and Mrs. Michael C. Klowden 

The Konheim Family 

Mr. Louis R. Kozberg 

Mr. Stanley Kramer 

Ms. Arlene Krantz 

Mr. Peter Kuyper 

Ms. Martha E. Lang 

Mr. and Mrs. Hugh Langford 

Mr. and Mrs. Vincent Latona 

Mr. Daniel Lembark 

Mr. and Mrs. Marvin Leon 

Mr. Richard Lesser 

Mr. and Mrs. Lou D. Liuzzi 

Mr. John F. Llewellyn 

Long Beach Auxiliary of the 

Los Angeles Philharmonic 
Mr. David M. Luber 
Mr. Stuart P. Mabon 
Mrs. Maurice Machris 
Douglas and Carol Mancino 
Mr. and Mrs. Kerry McCluggage 
Mr. William McCroskey 
Mr. Rick Merrill 
Mrs. G. Everett Miller 
Scott Milne, Jr. 

Ms. Cynthia Mitchell 

Mr. Joel R. Mogy 

Mr. Ronald Moormeister 

Mr. Andrew Lindsay Morrison 

Elly and Jack Nadel 

Mr. Marc Nathanson 

Darla S. Nunn, M.D. 

Ms. Margo Osherenko 

Mr. Lee Paterson 

Dr. James B. Peter 

Mr. Robert F. Peterjohn 

Ms. Mariana R. Pfaelzer and Mr. 

Frank Rothman 
Conrad and Adele Platt 
Mr. Joel Pollack 
Mr. Mark E. Pollack 
Dr. and Mrs. Barry D. Pressman 
Mr. and Mrs. Dale Pressman 
Mr. and Mrs. Frank E. Raab 
Hugh A. Raphael, M.D. 

Mr. Frederick Rheinstein 
Mr. Robert G. Rifkind 
Mr. Norman L. Roberts 
Mr. Jed Robinson 
Mrs. F. W. Rohe 
Peter Rosen, Esq. 

Mr. and Mrs. Dean Ross 
Alan I. Rothenberg, Esq. 

Astrid H. Rottman 
Wendy and Ken Ruby 
Dr. Mike Rudolph 
Sanders Family Foundation 
Mrs. Lou H. Savett 
Mr. Warren G. Schlinger 


Mrs. Audrey Schrader 
Mr. and Mrs. Conrad Schweitzer 
Mr. and Mrs. Edfred Shannon 
Mr. Elliot Shoenman 
Mr. and Mrs. Samuel B. Sinay 
Mr. and Mrs. Martin A. Sklar 
Dr. and Mrs. Chadwick F. Smith 
Curtis W. Spencer III, M.D. 

Mr. Marc R. Staenberg, Esq. and Dr. 

La Wanda Staenberg 
Mr. Barry Sterling 
Mr. William D. Stewart 
Mr. and Mrs. Edward G. Stotsenberg 
Vice Chancellor and Mrs. Elwin 
Svenson. 

Mr. Stephen A. Talesnick 

Mr. and Mrs. Thomas Techentin 

Mrs. Mary Margaret Thompson 

Muller Family Foundation 

Flora L. Thornton Foundation 

Ken and Michele Topolsky 

Mrs. Felisa Vanoff 

Mr. and Mrs. Dan Walker 

Dr. and Mrs. Bruce Wasserman 

Mr. and Mrs. Leonard Weil 

Mr. Beryl Weiner 

Mr. Walter Weisman 

Mr. David White 

Mr. Robert Allan White 

Mr. John Williams 

Helen B. Wolff, M.D. 

Ms. Jeanne Wood 
Richard and Daphna Ziman 

$1,000-42,499 

Anonymous (2) 

Mrs. Nancy L. Abell 
Carol and Gerald Abrams 
Kathleen Adair, M.D. 

Judge and Mrs. Richard Adler 
Mr. Steven C. Affiat 
Mr. David H. Aizuss 
Dennis and Missy Alfieri 
Mr. and Mrs. David C. Allen 
Mr. Rand S. April 
Ms. Donna Arnold 
Charles Aronberg, M.D. and Sandra 
Aronberg, M.D. 

Ms. Judith Arron 

Mr. and Mrs. Emile Assaf 

Ms. Sherry Avery 

Mr. Richard J. Babcock 

Vicki and Horace W. Baker 

Richard Bardowell, M.D. 

Ms. Violet Barr 

Ms. Anne Barry 

David and Margie Barry 

Thelma W. Bauerdorf Trust 

Mr. Ronald N. Baumgarten 

Mr. Jim Baxter 

Dr. Ellis N. Beesley, Jr. 

Dr. William Benbasset 
Alton and Bettie Benedetto 
Dr. Sheldon D. Benjamin 
Paul and Sally Bennett 
Ms. Tina Bennett 
Mrs. Leah Bettelman 
Mr. Peter S. Bing 
Mr. and Mrs. Louis Blau 
Ms. Alyce Peyton Bledsoe 
Mrs. Phyllis Blumberg 
Dr. Avrum Bluming 
Meisu and Paul Bogner 
Laurence and Nancy Bolton 
Leni and Jonathan Boorstin* 

Mr. and Mrs. Jack Borman 
Ms. Barbra Bower 
Mr. Garret Boyajian 
Ms. Bonnie Brae 
Jonathan and Susan Brandler 
Dr. Robert Braun 
Marie and Scott Brazil 
Ms. Susan Brenner 
Richard and Judith Bressler 
Dr. George Bridi 
Mr. Donald M. Briggs 
Mr. Paul Bronow 
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PIONEERED 


BONE MARROW 


TRANSPLANTATION 


TO TREAT 


CANCER. 


And we saved Joni Weyl’s life. 

We understand that you have a choice of charitable 
organizations to support. And your financial concerns 
often determine your priorities. 

City of Hope, offers a full scope of estate planning options 
that provide tax savings and life income. 

We have an outstanding staff of professionals. And you’ll 
know that with every dollar you give, our research is 
changing the world and lives are being saved. 

Like Joni Weyl’s. 

City of Hope’s 
Gift & Estate Planning 

Solutions for Life 

800/232-3314 

El Hop? 

NATIONAL MEDICAL CENTER AND BECKMAN RESEARCH INSTITUTE 


Joni Weyl received a bone marrow transplant for breast cancer in 1995. 

She is now chairperson of our Arts Council, which is forming a collection of 
museum-quality fine art for City of Hope. 



















Mr. Dennis Bryant 
Mr. Stuart D. Buchalter 
Mr. and Mrs. Terry Buchanan 
Mr. and Mrs. Allan Bums 
Mrs. Robert W. Burson 
Ms. Elsa Butts 

Dr. and Mrs. David S. Cannom 
Ms. Wendy Carson and 
Mr. Michael Lindsey 
Mr. and Mrs. Marun V. Chalifour* 
Mr. and Mrs. Gene Chenault 
Donald G. Christian 
Mr. Charles Christiansen 
Mr. Morgan Chu 
Mr. and Mrs. Jerome F. Clark 
Ms. Tamara Clements 
Dr. and Mrs. Lawrence J. Cohen 
Jan Turner Colburn 
Judge and Mrs. John Cole 
Nancy Coletti 

Committee of Professional Women 
for the 

Los Angeles Philharmonic 
Ms. Cathryn Cranston 
Mr. and Mrs. Robert Crites 
Mr. and Mrs. William Crockett 
Mr. Tom Cmise and 
Ms. Nicole Kidman 
Marilyn J. Dale 
Mr. Robert C. Davidson 
Mr. James B. Davis 
Dr. and Mrs. Donald Dickerson 
Mrs. Tammy Dmitri 
Dr. Jeannette Oka and 
Dr. Patrick Donley 
Mr. John Morton and Mrs. Laura 
Donnelly-Morton 
Kathleen and Terry Dooley 
Ms. Marlene Drasin 
Mr. and Mrs. Kevin Dretzka 
Mrs. John W. Duckworth 
Mr. Stanley J. Dzieminski 
Mr. Robert D. Eatman 
Dr. and Mrs. Wilfred Eckhardt 
Mr. David Eisenberg 
Mr. Fred Elkins 

Wendy Ellen and Berne Rolston 
Cedric Emery, M.D 
Ms. Monique Evans 
Mr. Ray Evans 

Dr. and Mrs. Abraham J. Falick 
Dr. and Mrs. Milton Feinberg 
Ms. Janice Feldman 
Mr. George W. Fenimore 
Walter and Carolyn Fierson 
Mr. Jerry Fine 

Mr. and Mrs. Jonathan G. Fink 

Ms. Irene C. Finkelstein 

Mr. Robert Fisher 

Mr. Edward W. Fleming 

Mr. and Mrs. Bernard I. Forester 

Michael and Patricia Forman 

Alfred E. Forrest, M.D. 

Mr. Michael D. Foster, Esq. 

Mr. and Mrs. Don Freeberg 

Dr. and Mrs. William Freije 

Diane Friedman 

Ms. Cindy Froman 

Mr. Irving Fuller 

Mr. Joseph Furlong 

Mr. and Mrs. Roderick J. Gables 

Jesse and Donna Garber 

Jonathan Gat 

Mr. and Mrs. Frank Gehry 

Ms. Rosemary V. Gent* 

Mr. and Mrs. Ramon I. Gerson 
Ms. Denise L. Getty 
Ms. Despina Gianopulos 
Ms. Malinda Gilchrist 
Dr. Bruce Gillis 
Mr. Arthur I. Ginsburg 
Dr. and Mrs. Gary L. Gitnick 
Mr. and Mrs. Gregg J. Gittler 
Mr. and Mrs. Jerry Goldsmith 
Dr. and Mrs. Harry M. Goldstein 
The Honorable and 
Mrs. Allan J. Goodman 
Mr. and Mrs. Ronald E. Gother 
Ira Gotdieb 

Dr. and Mrs. George E. Gourrich 

Ms. Betty Graliker 

Robert Grant and Karie Grant 

Mr. Harvey E. Green 

Mr. and Mrs. Arthur N. Greenberg 

Mrs. Audrey Gregor 


Mr. and Mrs. Richard E. Grey 
Mr. Rod Hagenbuch 
Mr. William Hair 
Mr. John Hall and 
Ms. Mary Anne Hill 
Mr. Lawrence Hall 
Steven and Diane Halverson 
Craig and Bonnie Harper 
Mr. Thomas J. Hartman 
Mr. Frank C. Hayes 
Mr. George R. Hearst, Jr. 

Mr. George Hensel 
Dr. and Mrs. Paul Herman 
Mr. and Mrs. James Herzfeld 
Ms. Margaret M. Hess 
Mr. Clair Higgins 
Anita and Stanley Hirsh 
Ms. Judy Hohman 
Mr. Richard L. Holme 
Mr. Karl Honeystein and 
Ms. Shauna Trabert 
Mr. Richard A. Honn 
Mr. and Mrs. William L. Horton 
Mr. Frederick Huebscher 
Ms. Maria Hummer and 
Mr. Bob Tutde 
Mr. and Mrs. Ellen Hyman 
Richard and Connie Hyman 
Mr. and Mrs. Edward M. Illig 
Mr. and Mrs. Jud Ireland 
Mr. Tom Irwin 
K. Hawley Jackson, M.D. 

Dr. and Mrs. Jack Jaffe 
Ms. Lorri L. Jean 
Mr. Phil Joanou 
Mireya Asturias Jones 
Stephen A. Kanter, M.D. 

Mr. Samuel Kaplan 

Mr. and Mrs. Ronald Karno 

Mr. and Mrs. Roy Kavin 

Mrs. Eileen Kawas 

Mr. John Kem 

Mr. Russell M. Kern 

Ms. Bernice Kert 

Mr. James H. Kindel, Jr. 

Mr. and Mrs. Mervyn Kirshner 
Daniel and Maria Kivel 
Ms. Madeleine A. Kleiner 
Mrs. Elizabeth Koen 
Dirk and Hannelore Koerber 
Bill Kolodin 

Jennifer Vogel-Koltai and 
Steven Koltai 

Mr. and Mrs. Roger A. Kozberg 
Mr. Harry J. Kraut and Mr. Peter A. 
Loiko 

Mr. and Mrs. Gordon E. Krischer 
Mr. and Mrs. Robert D. Kroger 
Mr. Michael Kron 
Helen and Boyd Krout 
Carole and Norman La Caze 
Mr. James Lare 
Joan and Chris Larkin 
Emily and Michael Las kin* 

Serene and Rubin M. Lazar 
Dr. Stephen E. Lee 
Mr. James M. Lehrer 
Mrs. Judith A. Levi 
Mr. Don S. Levin 
Mr. and Mrs. Arthur Levine 
Charlotte Levine 
Mr. Ted Levy 
Mr. Thomas S. Levyn 
Mr. and Mrs. Alvin P. Lewis 
Richard E. Lewis 
Dr. Evan J. Libaw 
Mr. Alan Liker 
Ms. Ilona Linden 
Mr. and Mrs. Mark Lipis 
Dr. Leslie P. Lipson 
Mr. Howard Lipstone 
Los Angeles Junior Philharmonic 
Committee 
Mr. Randall K Love 
Mr. Dennis Howard Lowe 
Ms. Marion Lowry 
Dr. Elizabeth J. Lu and Dr. Myles 
Edwin Lee 

Mr. William R. Lucas 

Mr. and Mrs. Jerry Ludwig 

Ms. Annette L. Lund 

Dr. and Mrs. Franklin W. Lusby 

Mr. and Mrs. Jerry Lushing 

Mrs. R. Douglas Lyon 

Mr. Ugo Mamolo 


Mr. RoyJ. Mankovitz 

Mrs. Sarah F. Manson 

Mr. and Mrs. Frank Mapel 

Mort and Judy Margolis 

Ms. Beverly B. Marsh 

Mr. and Mrs. William Marsh 

Mr. and Mrs. Gary O. Martin 

Mrs. Elise Mudd Marvin 

Dr. and Mrs. Joseph Marx 

Mr. Don Marzullo 

Mr. E. C. Mathews 

Dick and Bobbi Mathies 

Mr. GaryJ. Mams 

Mr. William F. McDonald 

Kathleen and Richard W. McKay 

Ms. Paula Kent Meehan 

Ms. Paula Meichtry 

Mr. William L. Melamed, Jr. 

Dr. Gary Milan 

Ms. Arlene Miller 

Michael and Carole Miller 

Mr. Stephen Mills 

Mrs. Jody Minsky 

Mr. Edward T. Moen, II and Mr. 

Janek Schergen 
Mr. and Mrs. Jonathan Mohn 
Mr. and Mrs. Jeffrey Morris 
Mr. Stephen Moses 
Mr. Peter Mullin 
Dr. Lakshmi Nadgir 
Mr. Stephen Nemeth 
Mr. and Mrs. Allan Nemiroff 
Myra and Bmce Newman 
Ms. Paula Nickolas 
Mr. Frederick W. Noble 
David and Lisa O’Connor 
Mr. Steven Ohren 
Mr. Gary Olson 
Ms. Jolynne Orringer 
Ms. Phyllis C. Parvin 
Pasadena Philharmonic Committee 
Gene and Carole Pasquarelli* 

Ms. Shirley Peart 

Mrs. Ray Pepp 

Mr. and Mrs. Frank Person 

Alan Pick and Kimra Bendle 

David Pickrell 

Ms. Karen A. Pierce 

Ms. Terry Pimsleur and 

Mr. Dana Harrison 
Mr. Burt Pines 
Mr. Jim Pinsky 
Mr. Joseph Pinsky 
Sheila and Leo Pinsky 
Cliff and Pat Pratt 
Mrs. Joseph G. Privitelli 
Dr. Greta S. Pruitt 
Mr. Harold Quigley 
Mr. and Mrs. Leonard J. Quinn 
Mrs. Miriam Rand 
Dr. and Mrs. Julius Reich 
Mr. Frank Renek 
Stewart and Lynda Resnick 
Mrs. Melba Rice 
Mr. Fred Richmond 
Mr. James D. Rigler 
Mr. and Mrs. Kenneth Riley 
Mr. and Mrs. David Roberts 
Ms. Iva C. Roberts 
Ms. Hilda Rolfe 
Ms. Lois Rosen 
Judith and Ronald S. Rosen 
Mr. Theodore Rosenson 
Mr. Richard Rosenzweig 
Mr. Anthony J. Rossi 
Mr. Fred Rothenberg 
Ms. Rita Rothman 
Mr. Daniel Rothmuller* 

Mr. Joel Saitman 

Mr. and Mrs. Thomas Saliba 

Ms. Gail Samuel* 

Mr. Alex Sandel 
Mr. Michael C. Sandler 
Mr. Richard Sandler 
Mr. David Saperstein 
Linda and Ralph Sauer* 

Mr. Kevin J. Savage 

Mr. William A. Scharpenberg 

Lee Scheinbaum 

Peter and Hope Schneider 

Dr. and Mrs. Leslie H. Schoenfield 

Schrillo Family Foundation 

Erna K Schulhofer 

Joseph I. Schultz, M.D. 

Mr. and Mrs. Robert Schwalbe 


Mr. and Mrs. Bernard Schwartz 

Mr. Donald Schwarz 

Mr. Joseph B. Sculler 

Dr. Hervey and Mrs. Doris Segall 

Mr. and Mrs. Arnold A. Semler 

Mr. Jack Shakeley 

Dr. Hanna Shammas 

Mr. and Mrs. John Shane 

Paul and Mary Jo Shane 

Mr. and Dr. Alan R. Shapiro 

Mitchell S. Shapiro 

Mr. and Mrs. Lloyd Shearer 

Ms. Abby Sher 

Dr. Jerrold Sherman 

Mr. and Mrs. William Shinbane 

Mr. Jack Shine 

Robert Shorr, M.D. 

Mr. Bill J. Silva 

Mr. Hyman Silver 

Ms. W. June Simmons 

Ms. Sharon Simon 

Mr. and Mrs. Donald Sims 

Mr. Robert Slater 

Mr. M. Thomas Small 

Donald H. Smith 

Mrs. Elden Smith 

Dr. and Mrs. T. Burton Smith 

Terry and Michael Smooke 

Mrs. Howard Solomon 

Ms. Susan K Solomon 

Mr. and Mrs. Carol Sontag 

Joseph Sposato 

Dr. and Mrs. Norman F. Sprague 
Marta and Harry Stang 
Dr. Perri and Bob Stinson 
Susan and Lloyd Stockel 
Mr. and Mrs. Eric Strom 
Mr. Gordon Strube 
Dr. Ted Sutnick 
Sue and Eric Swan* 

Ms. Caidin Szieff 
Mr. Bradley Tabach-Bank 
Mr. Roy Tanabe* 

Mr. Michael E. Tennenbaum 
Ms. Karen Zoller and Mr. David 
Tillman 

Mr. and Mrs. R. Paul Toeppen 
Harris and Linda Toibb 
Mrs. Jack M. Trapp 
Mr. and Mrs. Walter H. Trumbull 
Dr. and Mrs. Terry Turkat 
Valley Juniors for the 
Los Angeles Philharmonic 
Mary Vance 
Mr. Michael Vance 
Mr. and Mrs. Zev Vered 
Mr. and Mrs. Samuel C. Ward 
Mr. Thomas W. Wathen 
Mr. Michael Watson 
Alan and Nancy Wayte 
Merryl and Steven Weber 
Mr. Charles Wehner 
Mr. John H. Welboume 
Ms. Nadia Wellisz 
Ronald H. Wender, M.D. 

Jean R. and Robert E. Wilkinson 
Mrs. Warren Williamson 
Mr. Robert L. Wilson 
Mr. and Mrs. Robert Winslow 
Mr. Donald A. Wiss 
Mr. Adam Wolk and Mr. Geoffrey 
Masukawa 

Women’s Committee of the 
Los Angeles Philharmonic 
Mr. Robert E. Wulf 
Ms. Linda Xanthos 
Ms. Belle Yarmish 
Mr. Alan Yasnyi 
Mr. Bud A. Yorkshire 
Mr. Henry Zangwill and Ms. Sharon 
Pearline 

Beatrice and Irving Zieger 
Mr. and Mrs. Claus Zieger 
Ms. Seeta Zieger 
Mr. Nahum Zimmer 
Dr. Jon Zimmerman 

$500-^999 

Anonymous (6) 

Elizabeth and Leonard Adler 

Mr. Joel E. Adler 

Dr. and Mrs. Louis Adler 

Ms. Mary Agran 

Raul and Hildegard Alvarado 

Mr. James Amato 




Audrey and Martin Appel 

Mr. Brian Ashley 

In Memory of Earl Pushee 

Ms. Sandra Banner 

Mrs. Linda E. Barnes 

Mr. Donald D. Barr 

Mrs. Carol Basler 

Mr. Bariy Beider 

Mr. James Bennett 

Mr. Richard Bergman 

Mr. Michael Berk 

Dr. Ken Blaydow 

Mr. and Mrs. Maxwell M. Blecher 

Mr. Richard L. Bloch 

Mr. and Mrs. Aleck Block 

Mr. and Mrs. Gary Blume 

David F. Bode, M.D. 

Mr. Robert J. Boughton III 
Mrs. Billie H. Bowlby 
Mr. Eric Bradley 
Mr. Gene Brager 
Mr. Daniel Bronfman 
Todd and Regina Brown 
Sidney Brownell and Ella Land 
Mr. Michael Bryant 
Mr. Michael J. Buckland 
Ms. Patricia Burnside 
Mr. Frederick T. Burrill 
Ms. Artie Butler 
Mr. and Mrs. John Byner 
Mr. Edward Blake Byrne 
Ms. Alisa C. Camberlan 
Mr. David Capell 
Mr. Jim Cardwell 
Mr. Rod Carter 
Mr. Joseph T. Casey 
Anne and Frank Chabre 
Mr. Lewis B. Chesler 
Neils Christiansen 
Michael and Wendy Churukian 
Ms. Adeline Smith Clark 
Mr. Paul V. Colony 
Ms. Darlene Conley 
Gil and Dolores Contreras 
Mr. Robert Corwin 
Dorothy and Sherrill C. Corwin 
Foundation 

Mr. and Mrs. Jeff Crane 
Bryan and Karen Crossley* 

Marilyn J. Dale 
Mr. Paul E. Dassenko 
Leritia Deckbar 
Mr. Roy E. Disney 
Dr. and Mrs. Gary Dosik 
Mr. Charlie Douglass 
Dr. Ruth Villemin Dresser 
Mr. George Drucker 
Kathleen and James P. Drummy 
Ms. Diane Dykema 
Mr. David R. Eandi 
Dr. David Edelman 
Stanley and Marcia Edmond 
Mr. Robert B. Egelston 
Mr. and Mrs. Morris Engel 
Dr. and Mrs. Robert Faries 
Mr. and Mrs. Ronald G. Farwell 
Mr. Tony Federico 
Mr. Jon Feltheimer 
Mr. and Mrs. John A. Fibiger 
Ms. Margaret Fitch 
Dr. Sanders T. Frank 
Ms. Linda Gassoumis 
Mr. Wiliam Gentz 
Mr. Frederick George 
Dr. Arnold Gilberg 
Mr. Michael J. Gill 
Mr. David I. Gindler 
Mr. and Mrs. Gary Goldberg 
Mr. Ron Goldberg 
Mrs. S. Graff 
Mrs. Linda Olsen Graybill 
Mrs. Susan Greer 
Ms. Jane Gregg 
Linda Boyd Griffey 
Dr. and Mrs. Julius H. Grollman 
Mr. and Mrs. Allen Grossman 
Mr. N. Matthew Grossman 
Ms. Sally Gutierrez and Mr. Edward 
Mineo 

Mr. and Mrs. Wiliam R. Hahn 

Mr. and Mrs. Roger M. Hale 

Mr. and Mrs. Richard W. Hamblin 

Beverly L. Hamilton 

Miss K Harland 

Mr. and Mrs. Knox W. Harmon 
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If you start thinking about planning 
your estate now, your legacy can help 
children for years to come. 

For more than 80 years, the children 
at Orthopaedic Hospital have benefited 
from the careful estate planning of 
those who cared. As we enter the 
new millennium, remember that you 
can make the difference for future 
generations. 

For more information about including 
Orthopaedic Hospital in your philan¬ 
thropic plans, please contact Eloise 
Helwig, president of the Los Angeles 


Orthopaedic Hospital Foundation, 

2400 South Flower, Los Angeles, CA 
90007 at (213) 742-1500. All inquiries 
are handled confidentially and without 
obligation. 

You will have the satisfaction of 
knowing that future generations of 
children will be able to take a step 
forward because of the actions you 
take today. 

Los Angeles 

OrthopaadicHospital 

Foundation 















McgOBMICK&SCHMICK’S 

SEAFOOD RESTAURANT 


Featuring Pacific Northwest seafood, 
fresh fish and other regional favorites. 

“Voted best seafood restaurant - 1998. ” 

~ Beverly Hills News 213 
- Downtown News 
~ Orange Coast Magazine 

• Popular full-service bar. 

• Dine on LA’s best seafood. 

• Shuttle service available (downtown location only). 

Join us for a complimentary dessert with dinner. 

Offer valid only with this coupon. Dining Room only. Not valid with 
any other promotions. Limit one dessert per couple . Expires 9/30/99. 


Downtown LA 

633 W. Fifth St., 4th FI. 
(213) 629-1929 


Pasadena 

111 N. Los Robles 
(626) 405-0064 


Beverly Hills 

2 Rodeo Drive 
(310) 859-0434 


El Segundo 

2101 Rosecrans Avenue 
(310)416-1123 


Irvine 

2000 Main Street 


(949) 756-0505 




ylll the passions oj 

^ftalij Jor $79 


Robust wine, rich food, romantic sunsets, 
refreshing pools, relaxation and roses await 

you at the Miramonte Resort. 
Come revel in the moment and 
celebrate summer with sun, fun, 
leisure and laughter while taking 
advantage of unlimited golf. Call today! 


Shirley and Burt Harris 
Ms. Joyce P. Harris 
Mr. Brian L. Harvey 
Mr. Lewis Hashimoto 
Mr. Ralph Hemer 
Nathalie Hoffman & Assoc. 

Dr. and Mrs. Warren F. 

Hoffman 

Eva and Dieter Holberg 
Mr. Eugene Jay Holt 
Ms. Leslie Honnicutt 
Mr. and Mrs. Bob Hope 
Mr. Daniel Paul Horwitz 
Mr. Tom Hoyt 
Mr. Robert J. Hutchins 
Ms. Ann Irvine 
Dr. and Mrs. Jack Jaffe 
Ms. Michele Jenkins 
Mr. Jakob H. Jensen 
Ms. Kathryn Jergens 
Mr. and Mrs. George J. 

Jurkowich 
Mr. Andrew Kane 
Dr. Edward Kantor 
Dr. and Mrs. Raymon T. Kaplan 
Mr. and Mrs. Donald Karl 
Ms. Nancy Katayama 
Carl E. Kelly, Ph.D 
Mrs. Margaret Kieselhorst 
Ms. Sally Kikuchi 
Mr. Jeffrey Kissel 
Ray and Jo Ann Klauer 
Mr. Alan S. Klee 
Mr. and Mrs. Joel N. Klevens 
Dr. and Mrs. Spencer Koerner 
Ms. Susanne Konigsberg 
Ms. Roberta J. Kramer 
Joyce and Paul Krasnow 
Mr. Arthur D. Kraus 
Ms. Wonmi Kwon 
Mrs. Walter H. Laband 
Mr. R. M. Laird 
Mrs. Jennings Lang 
Ms. Sarah Laskin 
Rene E. Laurencot 
Mr. John Law 
Mr. George Lee 
Mr. and Mrs. Jerome Leff 
Mr. Bernie Liebovitch 
Dr. Paul Lemal 
Mr. Steven Levine 
Ms. Valerie Lezin 
Mr. Richard Lichtenstein 
Mr. Ernest E. Lieblich 
Mr. Robert Lind 
Mrs. Micaela Linsley 
Ms. Susan List 
Mrs. Stephen N. Loew, Jr. 

Mr. and Mrs. Brent Lowensohn 
Dr. and Mrs. Barry Lowitz 
Mr. Mark Mandel 
Mr. Walter N. Marks, Jr. 

Phyllis and Ray Mathiasen 

Mr. David Mayemura 

Mr. David Mayer 

Ms. Olive M. McDuffee 

John and Christine McGuire 

Mr. James B. McKenna 

Mr. Gary McPike and Ms. Mary 

Ann Maxwell 

Mitchell and Frances Mekjian 

Mr. and Mrs. Sherwin Memel 

Mrs. Molly Miles 

Mr. Jeffery D. Miller 

Mrs. Richard F. Miller 

Mr. Andy Mintzer 

Mr. James E. Morey 

Mrs. Nancy C. Mundy 

Ms. Elizabeth Nathane 

Ms. Kate Nelson 

Mr. William Newkirk 

Ms. Kathy Nicholas 

Robert Oblath 

Mr. John D. Olinski 

Ms. Elina Ostern 

Jim and Ellen Overton 

Mr. and Mrs. Arnold Palmer 

Mr. and Mrs. Richard O. Pancost 

Dr. and Mrs. Andrew Parks 

Ms. Margaret M. Parmaley 

Mr. and Mrs. Alvara Pascotto 

Ms. Joan Payden 

Ms. Lori S. Pelliccioni 

Maxwell M. Perlberg 

Marjorie and Joseph Perloff 


Ms. Iris Peters 
Janet L. Petrey, Esq. 

Dr. Clarence Petrie, M.D. 
Mr. Lawrence D. Petz 
Kay and Webster Phillips 
Ms. Marcy Polier 
James and Faith Porter 
Mr. George Powlick 
Mr. and Mrs. Peter Price 
David R. Primuth 
Mr. Harold Quigley 
Ms. Deborah Rahman 
Mr. and Mrs. George 
Rapaport 

Mr. and Mrs. Charles Reed 
Mr. and Mrs. Anthony Revier 
Dr. and Mrs. Warren 
Richards 

Ms. Shelley Rivlin 
William Roschen and 
Christi Van Cleve 
Ms. Inge Rose 
Mr. and Mrs. Herb 
Rosenblum 

Dr. Martin M. Ross, M.D. 
Mr. Stephen Ross 
Shelley Rothschild 
Mr. and Mrs. Stuart W. 
Rudnick 

Mr. G. Tyler Runnels 
Ms. Gaile G. Ryan-Vignolo 
and Mr. Robert J. Vignolo 
Mr. Robert Sacks 
Ms. Ann Samson 
Friends of Eugene Ronay 

C. Ransom Samuelson, II 
Ms. Carol Sanders 

Mr. Peter Schlesinger 
Mrs. Miriam Weeks 
Schulman 

Ms. Susan Schwartz 
Ms. Martha Ellen Scott 
Sheila K. Segal 
Chester James Semel 
Mr. Yosuhiro Seo 
Mr. William Shambam 
L. Shapiro 
Mr. John J. Shaw 
Mr. Robert Silverstein 
Mr. Stuart R. Singer 
Roberta and Steven Small 
Mrs. Elden Smith 
Mr. Maurice Smith 

D. L. Snell 

Ms. Adinah Solomon 
Mr. Aaron Sorkin 
Mr. William D. Spector 
Ms. Rita Spiegel 
Mr. and Mrs. Alan Stanford 
Ms. Mary H. Statham 
Mr. Keneth B. Staub 
Mr. and Mrs. Ronald Stein 
Mr. and Mrs. William M. 
Story, Jr. 

Mr. Robert Stromberg 
Ms. Linda Swenson 
Ms. Stefanida S. Swital 
Mr. Ward Sylvester 
Dr. Barbara Sziraki 
Mr. Hubert Temple 
Mr. Douglas L. Thorpe 
Mr. Craig Tompkins 
Ms. Carol A. Towne 
Ms. Nancy L. Tucker 
Dr. Carole Turek and Mr. 

Todd Morgan 
Ms. Christine S. Upton 
Ms. Maria Uribe 
Mr. Kenton S. Van Harten I 
Nagammal Venkatesh 
Ms. Rita Villa 
Mr. and Mrs. Howard 
Vipperman 

Mr. Thompson K. Vodrey I 
Ms. Monique Von Borstel 
Dr. Patricia Waldron 
Mrs. Anne Crocker Walker I 
Mr. and Mrs. William 
Warnick 

Mr. George T. Wein 
Edwin and Irene Weinrot j 
Roger and Trudy H. 

Weisman 
Ms. Karen Weiss 
Ms. Sylvia Weisz 
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Mr. Bill Wells 
Mr. and Mrs. Jacques 
Wertheimer 
Robert B. and Judith H. 
Wessling 

Mr. and Mrs. Donald H. 
White 

Mr. and Mrs. Dennis E. 

Williams 
David J. Wilzig 
Dr. and Mrs. Stanley 
Wishner 

Mr. Jonathan Wolpert 
Alan and Susan Wyatt 
Mr. Ira E. Yellin 
Dr. and Mrs. Taro 
Yokoyama 

Mr. George W. Young 
Mr. Richard Zaitlen 
Dr. Steven Zax 
Mr. and Mrs. Peter F. 
Ziegler, Esq. 

Ron and Ruth Zommick 
Mr. and Mrs. Robert 
Zuckerman 
Mr. Jack Zuckerman 

$250-$499 

Anonymous (31) 

Ms. Rita Alamdari 
Ms. Charmay B. Allred 
Mr. Ronald Altoon 
Mr. Kurken Alyanakian 
Mr. Steven H. Ambers 
Dr. and Mrs. Mark Amico 
Mr. Curtis W. Anderson 
Robert C. Anderson 
Mr. and Mrs. Robert S. 
Andrews 

Mr. Gregory J. Annick 
Mr. Mario E. Antonini 
Mr. and Mrs. Noel H. 

Applebaum 
Mr. Koichiro Aratake 
Ms. Alice Archer 
Mehrdad Ariani 
Ms. Rabab Ashley 
Mr. and Mrs. Lee A. Ault 
Robert and Sally Bacon 
Dr. Andrew N. Baker, Jr. 
Ms. Caroline W. Baker 
Mr. and Mrs. Peter Baldwin 
Ms. Shawna Ballard 
Mrs. Marion W. Ballou 
Mr. and Mrs. Henry J. 

Bamberger 
Mr. Michael Barker 
Dr. Roger and Mrs. Lynne 
Barnes 

Mr. and Ms. William F. 
Barnes 

Mr. and Mrs. Gerald P. 
Baron 

Dr. and Mrs. Peter Barrett 
Mr. Allen F. Bartlett 
Mr. and Mrs. Mars 
Baumgardt 

Mr. and Mrs. Ira S. Behr 
Hal and Helene Beisswenger 
Mr. and Mrs. Miles L. 

Benickes 
Mr. Paul Benson 
Ms. Barbara Bernstein 
Mr. and Mrs. Leonard 
Bernstein 

Mr. George E. Berry 
Mr. Brad Bessey 
Mr. and Mrs. Allan Beyda 
The Bigelow Family 
Frances and Dan Biles 
Mrs. Patricia Billings 
Mr. and Mrs. Gary N. 
Bjorklund 

Mr. Charles H. Black 
Dr. Ron Black 
Mr. Frederic D. Blair 
Ms. Natalie Blake 
Mr. Robert J. Blattner 
Mr. Coe A. Bloomberg 
Mr. Howard J. Blumberg 
Dr. Martin Blumenfeld 
William and Delia Boehle 
Mr. Frederic W. Bogy 
Mr. Michael Botello 
Mr. and Mrs. Derek 


Breshears 

Ms. Eleanor V. Brewer 
Ms. Karen Britten 
Ms. Mary Ann Brooks 
Ms. Betty Rae Brown 
Harold and Eileen Brown 
Mr. Stephen T. Brown 
Mr. and Mrs. C. Brucker 
Lawrence M. Bruksch, M.D. 
Mr. George Budd 
Mr. Elwood S. Buffa 
Mr. and Mrs. Leslie C. Burg 
Mrs. Nora Buder 
Mike and Sandy Buttitta 
Mrs. Lois Ann Cailliet 
Mr. Wallace C. Calvert 
Ms. Anna Calzada 
Mr. John Cannon 
Mr. and Mrs. Edward A. 

Carloni 

Mr. Stephen Carpenter 
Mr. Raynor Carroll* 

David Chalberg and Carol 

Johnson 

Mr. David Chambers* 

Ms. Cynthia S. Champe 

Mr. Paul Chernick 

Mr. and Mrs. David Chernof 

Mr. Louis Chertkow 

Mr. James Chiesa 

Mr. and Mrs. Donald P. Clark 

Mr. and Mrs. Stanley D. Clark 

Ms. LaVonne Clay 

Mr. and Mrs. Richard Clayton 

Mr. William Clayton 

Ms. Dayna P. Clower 

Ms. Dana Cobern-Kullman 

Mr. and Mrs. Michael Cobin 

Mr. Arthur Cohen 

Mr. and Mrs. Charlie Cohen 

Dr. Marie M. Cohen 

Christie and K. Lavern Cole 

Mr. Stan Cole 

Mr. Mark A. Collins 

Mr. and Mrs. Don R. Conlan 

Bill and Shelby Conti 

Mr. Jon Cook 

Mr. Ronald A. Corradini 

Ms. Cindy R. Costner 

Mr. Kenneth Coder 

Dr. Stanley Cowen 

Ms. Donna J. Cowley Barba 

Mr. Paul Craft 

Mr. Joel K. Crain 

Mr. Keith Crasnick 

Ms. Adele G. Crawford 

Mr. David Cronenbold, Jr. 

Samuel Culbert, Ph.D. 

Mr. and Mrs. F. R. Cuder 
Ms. Jesselyn Cyr 
Ms. Beryl Danielson 
Mr. and Mrs. Stanley A. 

Dashew 

Ms. Carey Davidson 
Mr. and Mrs. Jeffrey S. 

Davidson 
Ms. Elaine Davis 
Ms. Elen Davis 
Mr. and Mrs. Michael Davis 
Mr. and Mrs. Leverett Davis 
Ms. Lisa De Angelis 
Joanne and Richard D. De 

Luce 

Mr. and Mrs. Gerald Demain 
Mr. Donald Dempsey 
Ms. Patricia Dempster 
Ms. Christina Denton 
Ms. Leslie V. Dery 
Ms. Janis Diamond and Mr. 

Michael Chernukin 
Mrs. Celeste Dickinson 
Ross and Marsha Diehl 
Mrs. Harriet H. Doerr 
Dr. and Mrs. Leslie P. 

Dornfeld 
Ms. Helen Douek 
Mr. Norman Dowds 
Mr. Jack Downhill 
Mr. Howard Drossin 
Mr. and Mrs. Morley Drucker 
Ms. Nancy L. Dunaetz 
Mr. Brian Eberhard 
Emily and Fred Edelman 
Mr. and Mrs. Jeriy Edelman 
Mr. and Mrs. Ralph Edwards 


Jltasion Sc ®amltn 

WORLD’S FINEST PIANO 
SINCE 1854 



HAND BUILT 
ORIGINAL DESIGN 
PREMIUM MATERIALS 
TENSION RESONATOR 
MADE IN USA 


“Sui Generis ” 

Once you experience the rich character and beauty of the 
legendary Mason & Hamlin piano you'll know why it is truly ... 

“In a Class By Itself y 

Announcing the arrival of the new Mason & Hamlin pianos. 
Renowned for superior tonal quality, durability, performance 
and investment value. We invite you to our showroom to 
experience the difference for yourself. 



BURBANK 
1033 Hollywood Way 
(at Magnolia) 
(800) MY-PIANO 
(800) 697-4266 


TUSTIN 

15722 Tustin Village Way 
(in the Jewelry Exchange Plaza) 
(714) 543-3000 


AFTER THE SUMMER IS OVER, 
WE'LL liOWL YOU OVER 
WITH REPRISEI 



TJ-JP 30 Cj 
fpiQM: 

SEPTEMBER 22 - OCTOBER 3 


m^m 

^NOVEMBER 10 -21 J 


TICKETS ON SALE II 

TWO SHOW SERIES ALSO AVAILABLE 

REPRISEI ’! 

BROADWAY’S BEST IN CONCERT 




UCLA FREUD PLAYHOUSE FOR TICKETS CALL 3 10-82S-2101 








































Z/ou/'/nef 

ZSicnic 

dinner's 

£7vrmcw 



o/' to ozx/e/) 
ca//: 

Patina 

LOS ANGELES 323-467-1108 

Pinot Bistro 

STUDIO CITY 818-990-0500 

Cafe Pinot 

DOWNTOWN LOS ANGELES 
213-239-6500 

Pinot Hollywood 

HOLLYWOOD 323-461-8800 

Pinot Restaurant 
& Martini Bar 

PASADENA 626-792-1179 

Pinot Provence 

AT THE WESTIN 
SOUTH COAST PLAZA 714-444-5900 





Argentine 

T#NGO teachers 

Michael & Yolanda 

Master classes 

Basic Class 10 most important steps 
for social dancing 

Intermediate Class for skilled dancers 
Private Lessons 

Tango Practice 1st & 3rd Friday 
2nd & Last Saturday Nights 

Home based studio in Westwood 
Call for a free brochure — (818) 244-2136 
See us at www.tangosplash.com 



Pianos made in 
Leipzig, Gertnany, by the 
same family since 1853 

U.S. Importers since 1963 
offered at German prices 

Agents for Nenpert 
Harpsichords and 
Henle Editions 



KASIMOFF-BLUTHNER PIANO CO. 

337 North Larchmont Boulevard 
Los Angeles, California 90004 
Telephone: (323) 466-7707 


Dr. and Mrs. Robert L. 
Eichelberger 

Mr. and Mrs. George W. 
Elkins 

Mr. and Mrs. Edward A. 
Elliott 

Ms. Gwendolyn Everman 
and 

Mr. Eric Liljestrand 
Mr. and Mrs. Burton A. 
Falk 

Mr. Phil Falk 
Mr. A. Familian 
Mr. and Mrs. Jon Feder 
Ms. Joan C. Fernbacher 
Mr. Henry M. Fields 
Dr. Daniel J. Fink 
Mr. James C. Fleming 
Mr. Smart M. Fletcher 
Ms. Judee Flick 
Mrs. Carmen Flint 
Eric and Margaret 
Fonkalsrud 
Gordon and Virginia 
Footman 

Mr. Peter A. Forrest 
Mr. Max P. Foster 
Mr. C. Fred Fox 
Mr. Paul J. Fox 
Dr. and Mrs. Robert 
Fredricks 

Mr. and Mrs. Bernard 
Freedman 
Mr. Nick French 
Mr. and Mrs. Josh 
Friedman 

Mr. Ronald Fukushima 
Mr. and Mrs. Stanley H. 
Furuta 

Ms. Ursula Gabel 
Ms. Sandy Gainsforth 
Ms. Ruth Galanter 
Mr. Richard Galich 
Mr. James J. Gallagher 
Mr. Albert N. Gammon 
Steven and Mary Beth 
Garber 

Mr. and Mrs. Richard 
Garson 

Nancy Trowbridge and 
Erann Gat 

Ms. Candyce U. Gerard 
Ms. Marie E. Gerhardt 
Mr. A. F. Gerstell 
Mr. Maurice H. Getdeman 
Mr. and Mrs. George 
Gibbons 

Mr. Mark Gibello 
Ms. Elizabeth D. Gill 
Lawrence and Catharine 
Gilson 

Ms. Jeanne M. Giovannoni 
Mr. and Mrs. William 
Glantz 

Mr. Albert Goering 
Mr. Michael Gold 
Mrs. Margerie G. Goldberg 
Mr. Nicholas T. 

Goldsborough 
Mr. Harvey Goldstein 
Ms. Susanne H. Goldstein 
Ms. Christina M. Gonzalez 
Mr. G. Christopher Gorelik 
Ms. Anne Strong Graves 
Dr. and Mrs. Edmund R. 
Gray 

Dr. Gerald Green 
Mr. and Mrs. Richard 
Green 

Mr. S. Barry Greenberg 
Mr. and Mrs. Melvin Gross 
The Gross Family Trust 
Mr. Jay Gruska 
Ms. Nan T. Gunnell 
Mr. Robert H. Gunnell 
Ms. Betsy A. Haas 
Mr. Kurt Hallock 
Dr. Lance Hamilton 
Mrs. Marcia Hansen 
Mr. Robert W. Harbin 
Mr. Dave Harkins 
Mr. Thomas E. Harmon 
Mr. Michael H. Harris 
Mr. Rick Harrison 
Mr. and Mrs. Charles R. 


Han, Jr. 

Mr. William T. Hartfield 
Betty Hartford 
Ms. Hilary Hartman 
Mr. Haruo Hayama 
Ms. Claire Heebner 
Mr. Dean Heller 
Mr. Jeffrey Hendel 
Mr. Kenneth Hertz 
Mr. and Mrs. James P. 
Herzog 

Ms. Vicki Hiatt 
Gary and Adrienne Hirsch 
Mr. Paul Hirsch 
Ms. Sandra Hitt 
Ms. Judi L. Hochman 
Mr. and Mrs. Jon Hogen 
Eva and Dieter Holberg 
Ms. Frances Holbrook 
Rand and Judy Holston 
Mr. Dan Horan 
Mr. David E. Horne 
Mr. Ed Hotelling 
Mr. and Mrs. Michael 
Houlahan 

Roger and Linda Howard 
Ms. Solvejg N. Howard 
Ms. Mary N. Howey 
Mr. and Mrs. William H. 
Hurt 

Judge and Mrs. William W. 
Huss 

Mr. and Mrs. John A. 

Hutchison 
Ms. Victoria Hutton 
Mr. John Iberti 
Dr. Jack H. Irving 
Mr. Richard Ito 
Mr. Jerry Jacobs 
Mr. and Mrs. William 
Jacobson 
Mr. Irvin Jaffe 
Mrs. Frederick Perry Jenks 
Mr. Nicholas Jennings 
Ms. Maureen F. Jensen 
Mr. Wayne Jervis, Jr. 

Ms. Jacqueline B. Johns 
Mr. Bill Johnson 
Mr. Robert Johnson 
Mr. Wade Johnson 
Mr. H. Kirkland Jones 
Mr. Harold Josephson 
Ms. Lucy Jung 
Mr. Michael Kagan 
Mr. and Mrs. Ronald 
Kaplan 

Ms. Sybil L. Kaplan 
Mr. and Mrs. Wayne 
Takashi Kasai 
Ms. Cherrie KasefF 
Mr. and Mrs. Leonard 
Kaufman 

Mrs. Isabel A. Kayser 
Ms. Mary Kellogg-Joslyn 
Mr. Peter R. Kelly 
Mr. and Mrs. Geoffrey 
Kessler 

Mr. Warner Kimball 
Mr. M. Lewis Kline 
Mr. Stephen A. Kolodny 
Ambassador and Mrs. 

Lester B. Korn 
Ms. Stefanie Kowal and Mr. 

Stephen Cragg 
Mr. and Mrs. Robert P. 
Kramer 

Mr. Paul M. Kratz 
Ms. Jeanne C. Krause 
Mr. Leonard Kroloff 
Dr. and Mrs. Herbert Krose 
Mr. and Mrs. Shinichiro 
Kubo 

Mrs. Judy Kumar 
Mr. Kevin J. Lamb 
Ms. Rita Lambert 
Mr. Dennis M. Lanfear 
Mr. and Mrs. Albert M. 
Lapides 

Mr. Thomas E. Larkin, Jr. 

B. and Dorothy Lay 

Ms. Jo Ann Lee 

Mr. and Mrs. Joseph D. Lee 

Mr. Keith Lehrer 

Ms. Suzanne C. Leidner 

Mr. John M. Leonis 


Mr. and Mrs. Kenneth 
Leventhal 

Mr. and Mrs. Myron Levi 
Mr. Jeffrey Levine 
Mr. and Mrs. Sid Levine 
Ellin Lieberman, M.D. 

Mr. Michael Litwin 
Ms. Judith W. Locke 
Ms. Margaret Lodise 
Ms. Lucia Logan 
Mr. Edward R. London 
Mr. and Mrs. Gregory L. 
Loucks 

Mr. Warren R. Loui 
Mr. Walt Love 
Mr. Michael Lubic 
Mrs. Carolyn B. Lyon 
Mr. and Mrs. Robert 
Magrill 

Mr. James E. Mair 
Mr. Wolfgang Mairhofer 
Mr. and Mrs. Perry B. 
Maltz 

Mr. Peter R. Manes 
Mr. and Mrs. Lawrence 
Mann 

Mr. Ronald Manzani 
Dr. Eugene Margolis, MD 
Mr. and Mrs. Louis 
Marienthal 
Mr. and Mrs. Ruben 
Markman 
Ms. Billie Marrow 
Mr. Raymond Martel 
Atilia Martinez, M.D. 

Mr. Kevin Mason 
Ms. Sylvia Mathes 
Ms. Jean Hayden Mathison 
Mr. Walter Matthau 
Mr. Greg Maxson 
Mr. Kenneth D. Mayer 
Mr. and Mrs. Roger L. 
Mayer 

Ms. Patricia McBride 
Mr. Joseph McCann 
Mr. John R. McCormick 
Mrs. Esther S. McGinnis 
Mr. Steven McGinty 
Mr. James McGoldrick 
Mr. Gary D. McMullin 
Gerald and Merle Measer 
Ms. Kim G. Meglio 
Mr. Steven E. Messinger 
Mr. Lawrence Meyerson 
Mr. Gary Mezzatesta 
Mr. Drew Mickle 
Dr. Stewart Middler, M.D. 
Mr. and Mrs. Robert F. 
Millar 

Ms. Jane Millen 
Ms. Barbara J. Miller 
Mr. Michael J. Miller 
Mr. Stephen D. Miller 
Mr. Marshall Milligan 
Harold Mills, M.D. 

Mr. James Mitchell 
Mr. Russell Moore 
Ms. Lisa Moraes 
Mr. Martin Morris 
Ms. Marian Crawford 
Moule 

Dr. and Mrs. Geoffrey H. 
Moyer 

Mr. and Mrs. Jerome D. 
Muchin 

Mr. and Mrs. Phillips W. 
Mueller 

Ms. Jeanne Muench 
Mr. Thomas M. Mundy 
Mr. and Mrs. Robert C. 
Munro 

Mr. Steven A. Murdock 
Ms. Natalie Ross Murry 
Keizo Nakahira 
Mr. and Mrs. Theodore 
Nall, Jr. 

Mr. Ed Nauman 
Ms. Olivia Neece 
Mr. Tony Negrete 
Ms. Susan Barr Nelson 
Ms. Gloria S. Nelund 
Ms. Lydia Newcombe 
Mr. and Mrs. David 
Newman 

Ms. Georgiana Nicholas 


Mr. and Mrs. Michael Nicholson 

Ms. Lisa Niedenthal 

Mr. Chad L. Norton 

Ms. Irene S. Nugent 

Mr. and Mrs. F. John Nyhan 

Ms. Althea E. O’Brien 

Ms. Patricia O’Toole 

Inna and Howard Ockelman 

Ms. Michele Oleson 

Paul D. Orr, M.D. 

Mrs. Shelley J. Owens 

Ms. Donna Palmer 

Ming Fang Pan 

Mr. Raymond Paret 

Mr. Arthur L. Park 

Mr. Craig Parker 

Mr. Alfred R. Pasos 

Mr. and Mrs. Peter Pastreich 

Mrs. Viola Patak 

Dr. Richard J. Paulson 

Mr. and Mrs. Ralph Peer 

Dr. and Mrs. Bengt Pehrsson 

Mr. John Peller 

Ms. Stacy Pervall 

Mr. and Mrs. James L. Perzik 

Ms. Deborah G. Peters 

Mr. and Mrs. Anthony R. Pierno 

Ms. Marisa Pocci 

Mr. Eugene W. Polk 

Mr. Dennis Pope 

Mr. John F. Posthuma 

Mr. and Mrs. Ron Poulson 

Mr. Marcus E. Powers 

Mr. and Mrs. Kenneth D. 

Primavera 

Mr. Robert H. Propper 
Mr. and Mrs. Arnold Quittner 
Mr. Richard M. Radi 
Mr. John A. Rado 
Mr. Alan C. Rakov* 

Mrs. Gayle Reizes 
Mrs. Charlene Achki Repko 
Mrs. Zelta Reynolds 
Jay B. Reznick, M.D. 

Mr. Max Rhodes 

Mr. Edward Richmond 

Ms. Donna Richter 

Dr. and Mrs. Robert Rifkin 

Mr. and Mrs. Henry E. Riggs 

Ms. Celia P. Rivera 

Mr. Allan E. Robbins 

Mr. and Mrs. Richard Robins 

Mr. and Mrs. William B. Rodiger 

Mr. Manny Rohatiner 

Ms. Bufly L. Roney 

Ms. Pauline Rosen 

Mr. and Mrs. Lester A. Rosenberg 

Mr. and Mrs. Leonard Ross 

Mr. Michael C. Ross 

Mr. Peter Ross 

Arthur and Leah Rotermund 

Mr. Phillip Rubaloff 

Mr. Michael Rudin 

Mr. Marshall A. Rutter and 

Ms. Terry S. Knowles 
Mr. and Mrs. Jonathan Saada 
Mr. and Mrs. Larry Sade 
Mrs. Sherri Safan 
Ms. Lois Saffian 
Murray Salkin, M.D. 

Mr. Derek Sample 
Mrs. Patricia McGinnis Samuels 
Mr. Michael Sanchez 
Mr. John R. Sandbrook 
S. B. Sanders 

Mr. and Mrs. Herman Sandler 

Mr. Kelly Sands 

Mr. William Satt 

Mr. and Mrs. Michael Schau 

Ms. Lois K. Schery 

Ms. Susan Schulberg 

Mr. Bernard Schulhof 

Mr. and Mrs. Max F. Schulz 

Dr. James M. Scofield 

Mr. and Mrs. Martin Seaton 

Mr. and Mrs. Steven Sebastian 

Mr. Charles H. Sedenquist 

Mr. Patrick Seeholzer 

Mr. Mickey Segal 

Mr. Robert C. Shadur 

Isa M. Shaff 

Ms. Trudy Shane-Truesdale 
Mr. and Mrs. Lenny Shapiro 
Mr. and Mrs. Marvin Shapiro 
Mr. and Mrs. Marvin S. Shebby 















Music with a View 



Music under the stars returns to the Getty Center this summer with 
Musical Portaiture, the 1999 season of the Gordon Getty Concert Series. 

Directed by UCLA's Robert Winter, the program includes: 


Birth of the Baroque 

Sunday, July 11 

Musica Angelica presents an evening 
of bold styles that marked the birth of 
Baroque music. 

On View: Taddeo Zuccaro: 

An Artist's Life in Renaissance Rome 

The Exotic Scots 

Saturday July 24 

From folksongs to works by Beethoven, 
Haydn and others, the LA Baroque 
Orchestra and soprano Kris Could 
perform musical responses to 18th- 
and 19th-century Scotland. 

On View: Light in the Darkness: 

The Photographs of Hill and Adamson 


The Paris of Nadar 

Saturday July 31 

Soprano Dale Franzen, mezzo Suzanna 
Guzman, and baritone Nmon Ford-Levine 
revisit the remarkable musical life of 19th- 
century Paris through popular cafe music 
and the works of Rossini and Berlioz. 

On View: Nadar/Warhol: Paris/New York 

Pop Artists and Pop Music 

Saturday August 7 

Contemporary pianist Gloria Cheng joins 
others to perform works by minimalist 
composers Terry Riley, Steve Reich, John 
Adams, and Gyorgy Ligetti. 

On View: Nadar/Warhol: Paris/New York 


Tickets ($22) available through Tickets LA: 323 655.TKTS. Parking is $5. 

Concerts performed outdoors at 8 p.m., preceded by a lecture at 7:15. Related 
exhibition galleries will be open. On Saturdays, the Restaurant at the Getty Center 
offers a $35 prix fixe pre-concert menu; call 310 440.7300 for dining reservations. 

Concert Series 


The Getty Center, Los Angeles 
^^■ 310 440.7300 
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SAvt book 
is free. Its 
contents are 
priceless!’ 

—Arnold Saltzman, General Manager 


Where did you put the will? What are the bank account 
numbers? Where should you look for the insurance 
papers? All those things your family needs to know 
“just in case” should be organized and available in one 
easv-to-find place. That’s why, as a Friend of the Family, 
we’d like to give you this free Family Planner 
& Guide. Gall toll-free (877)4 MT-SINAI 
for your complimentary copy. 

MOUNT SINAI 

MEMORIAL PARKS and MORTUARY 

A Friend of the Family 3M 

Los Angeles • Simi Valley 

toll-free: (877)4 MT-SINAI 

www.mt-sinai.com 

Dedicated to the entire Jewish Community as a service of 
Sinai Temple of Los Angeles. 



&et t'eaify foz* rSiimmei * fotf/t 

LASER BAIR REMOVAL 


STATE OF THE ART FDA APPROVED 


L aser S mooth 


LightSheeU Diode Laser Hair Removal 


As seen on “Dateline NBC’ 

Make unwanted 
facial or body hair 
a thing of the past ... 

No more razors, 
waxing, or depilatories ... 

Dont waste your 
money on temporary 
hair removal 

Ask the others ... 

Can they say 
Permanent??? 




and “The View” on ABC 

We use the 

LIGHT SHEER DIODE 
laser which is approved 
by the FDA for 
PERMANENT 
HAIR REDUCTION 

ALL procedures are 
performed or supervised 
by Board Certified 
Cosmetic Surgeons 


LaserSmooth Medical Associates, Inc. 

16311 Ventura Boulevard, Suite 570, Encino, California 91436 


Call Now For Your Consultation 

(800) 247-6814 

WWW.LASERSMOOTH.COM 


Mr. and Mrs. John W. Sheller 

Mr. Charles H. Sherman 

Ms. Jeneane Shield 

Mr. Desmund Shirazi 

Mr. and Mrs. Richard A. Shortz 

Mr. Kenneth I. Sidle 

Mr. and Mrs. Robert Siegel 

G. S. Sikand 

Ms. R. G. S. Silten 

Mr. Scott Silver 

Mr. Allen Simmer 

Mrs. Shirley M. Simmons 

Mr. Robert Simonelli 

Mr. Stuart R. Singer 

Mr. Roger B. Small 

Ms. Nancy C. Smith 

Mr. and Mrs. Owen Smith 

Dr. and Mrs. Bernard Smolens 

Mrs. Nathan Smooke 

Mr. and Mrs. Richard Smooke 

Mr. Jerome Snowiss 

Ms. Katherine Sobieck 

Mr. and Mrs. William Sollffey 

Melvin L. Sommer, M.D. 

Hans and Mira Sonderling 
Mrs. Eileen Sonheim 
Mr. Richard Sorensen 
Ms. Sugi Sorensen 
M. R. Sousa 

Mr. and Mrs. Alex Spataru 

Mr. Frederick Specktor and Ms. Pamela Robinson 

Mr. Clark Spencer 

Mr. and Mrs. C. Edward Spiegel 

Mr. and Mrs. Howard Spike 

Mr. Jack R. Spithill 

Mr. and Mrs. Allen W. St. Clair 

Mrs. Jil Stark 

Mr. Maxwell Starkman 

Mr. Jerry Steinbaum 

Ms. Maxine Steinberg 

Ms. Lisa K. Stelmar 

Mr. Phil A. Stephens 

Mr. and Mrs. Robert Stern 

Mr. Stephen Stern 

Mr. Weaver L. Stevens 

Ms. Jean Stone 

Dr. and Mrs. Bradley Straatsma 

Mr. Adam Stuart 

Mr. and Mrs. J. M. Sudarsky 

Mr. Daniel Sullivan 

Ms. Ellen Sullivan 

Ms. Kathryn Sullivan 

Ms. Paulette Surdzial 

Dr. and Mrs. Edgar L. Surprenant 

Sutro Family Trust 

Tamio Takakura 

Barbara A Taw 

Mr. and Mrs. Richard Taylor 

Mr. and Mrs. Ira Teller 

Dr. Mary Territo 

Mr. and Mrs. Harlan Thompson 

Mr. Steve Thompson 

Kris Thoren 

Mrs. Flora L. Thornton 

Mr. Douglas Thrope 

Mr. Frederick Tillotsen 

Ms. Gwen Toma 

Dr. and Mrs. Robert E. Tranquada 

Mr. Gary Trombatore 

William S. Tsuchiva 

Mrs. Fran Tuchman 

Dr. Geoffrey A. Tucker 

Dr. Roderick Turner 

Raisa Ugarov 

Mr. Thomas Un ter man 

Mrs. Frances H. Van Duzer 

Mr. and Mrs. Kelly Van Horn 

Mr. Daniel C. Vandermeulen 

Mr. and Mrs. Edward G. Victor 

Mrs. Gloria Vogel 

Mr. and Mrs. Richard S. Volpert 

Kenneth R. and Muriel Wagner 

Mr. and Mrs. Frederick R. Waingrow 

Mr. David Walsh 

Mr. Richard Wanderer 

Ms. Louise J. Wannier 

Mr. Stephen Warren 

Mr. Thomas L. Watts 

Mr. Ellie Weinbach 

Mr. Michael Weiner 

Rhio Weir 

Ms. Victoria Weisbart 

Mr. and Mrs. William S. Weisinger, Jr. 

Ms. Use Weiss 

Mr. Robert Wemischner 
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Platinum • Certified Diamonds 


Mr. Brad Westermann 

Mr. and Mrs. Joseph Westheimer 

Mr. Andrew Millar White 

Mr. and Mrs. Milton Widelitz 

Ms. Anne A. Williams 

Mary Ann and Bob Williams 

Dr. H. Wilner 

Mr. and Mrs. Clayton D. Wilson 

Dr. M. Robert Wilson 

Ms. April Winchell 

Mr. Andrew Winner 

Mr. and Mrs. Larry Wolf 

Terry Stambler Wolfe 

Ms. Karen Wolfen 

Mr. Wayne C. Wong 

Mr. Douglas Woo 

Mr. Paul Woolls 

Walter and Sally Wortendyke 

Mr. and Mrs. Frank S. Wyle 

Ms. Janet M. Yee 

Yevgenia Yeghiazarians 

Ms. Wendy Yorkshire 

Dr. William I. Young 

Ms. Mimi C. Yu 

Babak Zahabizadeh 

*orchestra or staff member 


Annual 


Corporate and 

Foundation 

Sponsors 

$500,000 or more 

Elizabeth B. Janeway Foundation 
McKinsey & Co., Inc. 

Kendall-Jackson Winery 

$100,000-$499,999 

Academy of Motion Picture Arts and Sciences 
Ann and Gordon Getty Foundation 
California Arts Council 

City of Los Angeles Cultural Affairs Department 

Countrywide Home Loans, Official Home Loan Sponsor of 
the Hollywood Bowl 

Lexus, Official Automotive Sponsor of the Hollywood Bowl 

Los Angeles County Arts Commission 
National Endowment for the Arts 

Princess Cruises, Official Cruise Line and Tour Company 
of the Hollywood Bowl 
Toyota Motor Sales, U.S A, Inc. 

United, Official Airline of the Hollywood Bowl 

Xerox LA. Operations 

$50,000-$99,999 

Dewey Ballantine LLP 
Target Stores 

$25,000-549,999 

Anonymous (2) 

Amgen, Inc. 

The Boston Company Asset Management 
Brierley & Partners 
Festival Productions, Inc. 

Getty Trust 

Gibson, Dunn & Crutcher 
KPMG Peat Marwick 
Morgan Stanley & Co. 

Ticketmaster Corporation 
Viking Office Products 
Williams Communications Solutions 

$10,000-$24,999 

ABC Entertainment 
Armand Hammer Foundation 
Bank of America 
The Beverly Center 
Chartwell Foundation 
Credit Suisse First Boston 
Deutsch Company 
The Walt Disney Company 
Dreamworks SKG 
Ernst & Young LLP 
Goldman, Sach and Co. 

Imperial Bank 


607 S. Hill St. Suite 333, Los Angeles, CA 90014 
Tel: 213.622.7333 Toll Free: 877.622.7333 
Appointments suggested 


California Pizza Kitchen 


Downtown Los Angeles • Beverly Hills • Beverly Center 
Brentwood • Marina Del Rey • Manhattan Beach • Redondo Beach 
Santa Anita Fashion Park • Pasadena • Tarzana • Topanga Plaza 
Burbank • Studio City • Glendale • Encino • Cerritos 
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Huntington 


Under the 
lengthening 


shadows of the 
rose garden. 

Chat's nw place 

, . p r . /# 
for inspiration. \ 

— Sbuirm’ I leg -d 




The Huntington. It's my place. 

The Huntington Library, Art Collections and Botanical Gardens 

1151 Oxford Road , San Marino , CA 91108. Call us at (626)405-2141. 


Bowl Meals to Go 



Sunday Brunch in an 
Historic Hollywood Home 

Reservations 323-962-1900 

6263 Leland Way Hollywood , California 90028 


LET BG TO GO 
BOWL YOU OVER... 

HOLLYWOOD BOWL 
PICNIC BASKETS 



TEL 8I8-FOOD-2-GO 
(818-366-3246) 


International Rectifier Corp. 

J.P. Morgan & Co., Inc. 

Jones, Day, Reavis & Pogue 
Latham & Watkins 
Lehman Brothers 
NBC, Inc. 

The Negaunee Foundation 
Northrop Grumman Corporation 
O’Melveny & Myers LLP 
Pacific Theatres 
Price Waterhouse LLP 
Sandler O’Neill & Partners, L.P. 

Sony Pictures Entertainment 
Southern California Edison Company 
Times Mirror 
Total Companies 

Union Bank of California Foundation 
Universal Studios 
Unocal Corporation 
Unova, Inc. 

Western Asset 

$5,000-49,999 

AON Risk Services 
Arpen Group 
Arthur Andersen LLP 
Avery Dennison 
Cohen & Lord, a P.C. 

Cohen Primiani & Foster 

Ella Fitzgerald Charitable Foundation 

Freedman, Broder, & Co. 

Froley, Revy Investment Co., Inc. 

Greenberg, Glusker, Fields, Claman & Machtinger 

Huntington Holdings 

Institute of International Education 

James L. Eshom, M.D., Inc. 

William M. Meek Jr. Foundation 

Lloyd Management Corporation 

National Academy of Recording Arts and Sciences 

Restaurant Associates 

The Vidal Sassoon Foundation 

Skadden, Arps, Slate, 

Meagher & Flom 
Southbrook Corporation 
Standard Chartered Bank 
Super Drug 

Turtle-Click Auto Group 
United Television, Inc. 

Western International Media Corporation 

$2,500-44,999 

AlliedSignal Foundation, Inc. 

American Society of Composers, Authors, and Publishers 
ARCO Foundation, Inc. 

ARCO Products Company 
AT&T Foundation 
Adantic Richfield Co. 

Bergman, Knox, & Co. 

Cantor Fitzgerald Incorporated 
Chicago Tide, Co. 

CIGNA Foundation 
Daniel Horwitz Co., Inc. 

Fluor Daniel Corporation 
Gang, Tyre, Ramer, & Brown, Inc. 

Harman International 
Hilton Hotels Corporation 
Iverson, Yoakum, Papiano & Hatch 
Kem Productions, Inc. 

KKGO Radio 
Korn/Ferry International 
Learning Tree International 
NICOR, Inc. 

Paramount Pictures 
Pfeifer Broz. Music 
Plum Foundation 
Reavis Realty Group 
Robinsons-May 
Signal Worldwide, Inc. 

Sunrise Company 
Technicolor 
Turtle & Taylor 
Western Health 

Western States Petroleum Association 
Whitman, Brees, Abbott & Morgan 
Zenith Insurance Co. 

$1,000-$2,499 

Admarketing, Inc. 

Axium Entertainment 

Banker’s Trust Company 

Bastion Capital Corporation 

Bonne, Bridges, Mueller, O’Keefe & Nichols 
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Burson-Marsteller 
California Federal Bank 
Carol Bodie Entertainment 
Chevron Products Company 
Deloitte & Touche, LLP 
Eagle One Productions 
Federated Department Stores, Inc. 

Financial Development Limited 
Fred Sands Realty 
General Mills 

Goldman, Lichtenberg & Wasserman 
Intercontinental Financial Service 
Kaiser Permanente 
Kashar Technical Services 
Kinsmith Financial Corporation 
KTN Enterprises, Inc. 

John H. & Amy Bowles Lawrence Foundation 
Mitsubishi International Corporation 
Morley Construction 
Morris & Berger 

M. David Paul Development, LLC 
Pillsbury, Madison & Sutro 
Sanwa Bank 
SE 8 Group 
See’s Candies 

Specialty Merchandise Corp. 

The Cypress Foundation 
Tiffany and Company 
U.S. Borax 

United Airports Ltd, Inc 
United Way, Inc. 

Wells Fargo Bank 

$500-3999 

Bank of America 
Barnes & Associates 
Capitol Records 
Citibank 

Daveberg Films, Inc. 

The Design Works 

Exco USA Securities 

JBL Professional 

Johnsen-Manfredi-Thorpe 

The Johnson & Faye Kellerman Foundation 

Kurt Bronner Associates 

Leisure Group, Inc. 

Minerva Fund 

Mitsui & Co. (U.S A), Inc. 

Paramount Interests, Inc 
Pearl Drops Music 
Plymouth Village Tours 
Raia Company 
The Robinson Corporation 
Robnat Enterprises 
Safety Investment Company 
Search West, Inc. 

Southern California Medial 
GI Group 

Tenet Healthcare Corp. 

Tulip Corporation 

White Memorial Medical Center 

$250-3499 

Carole Boag Company 
Cal State Association 
California Federal Bank 
Comstock Partners 
Dynaflex Products 
East West Development 
Honn & Secoff 

The Lawrence and Sandra Post Family Foundation 
Leisure World Music Lovers 
The Mortimer Levitt 
Foundation, Inc. 

Setco, Inc. 

Sets Tickets 

Synergies International Inc. 

The Trane Company 
W. I. Simonsen Inc. 



IF YOU’VE ALWAYS DREAMED OF 
A VACATION AT LA COSTA, 

WAKE UP. 



DISCOVER *145' LA COSTA 


Enjoy the absolute best of La Costa at a very special price, and play the same incredible 
courses that have hosted a PGA TOUR event for the last 30 years. 

“Discover La Costa” includes the following: 

^ Courtyard Accommodations ^18 Holes of Golf Daily 
^ Unlimited Use of our World-Class Spa Facilities 
^ Unlimited Tennis on Grass, Clay or Hard Courts 
^ Breakfast Buffet 


TIG 



TENNIS 

CLASSIC 


ISACURA 

July 31 - August 8,1999 


" LA COSTA 


RESORT AND SPA 


1-800-854-5000 

or call your travel professional 
www.lacosta.com 

La Costa Resort and Spa is conveniently located in Carlsbad, CA. 
30 miles north of San Diego, 90 miles south of Los Angeles. 


one of 


^ThfFleadin^Hotels 
of thefWorld * 





Jm 



*$145 rate available Sunday-Thursday only. Rates are per person, double occupancy, per night. Two night minimum. 
Tax, gratuities not included. Package features include,per person, per paid night, 18 holes of golf with golf cart, 
unlimited tennis court time, unlimited use of spa facilities (not including spa services), and a breakfast buffet. 
Subject to availability. Not applicable to groups. 



The 

Spectrum 
Group 


a 

Allen S. Berg 

(818)346-4343 • (800) 606-LEND • E-mail: ABerg@usa.net 

20501 Ventura Blvd. • Suite 380 • Woodland Hills, California 91364 
Excellence in Home Mortgage Banking 
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NO TWO PIANO SOLOISTS 
- SOUND THE SAME. HOWEVER, 

95% CHOOSE 
THE SAME PIANO 


SALES 

SERVICE 


FIELDS PIANOS 


CONCERT 

RENTALS 


310.207.2400 

12121 West Pico Boulevard at Bundy Drive 
Los Angeles, California 90064 

Steinway & Sons is the official piano of the Hollywood Bowl 



Are you concerned about 
shock absorbency? 


How about 
forefoot flexibility ? 


NBM1210 
running shoe 
Widths 


Have you considered 
pronation control? 


Is heel stability 
important? 


Does your athletic shoe salesperson talk to you about issues like these? We do at 
FrontRunners. Because we know there's a lot more to a (it than foot size. Today's shoes 
are filled with amazing technologies that translate into cushioning, stability and better 
performance. So before you picl< the right athletic shoe, you need to pick the right 
athletic shoe store: FrontRunners. 


FrontRunners 

11620 San Vicente Blvd. 
One block north of Wilshire, 
in Brentwood 

( 310 ) 207-0216 


The best things 
in life are free... 

Win a Free Box at the 
Bowl — Become 
a Published Author 

You can win a free box at the Holly¬ 
wood Bowls season- and millennium¬ 
ending “Fireworks Finale — Party of 
the Century,” September 17, 1999. 

Hollywood Bowl magazine — your 
program guide for Hollywood Bowl 
concerts — is sponsoring an essay 
contest on the topic: “My favorite 
experience at a Hollywood Bowl 
concert.” This is your chance to recall 
a favorite celebration, adventure, or 
evening of good fortune at the Bowl 
— be it the perfect poached salmon 
dinner, the musical revelation of a life¬ 
time, a chance encounter with a long 
lost friend, or the first moment you 
laid eyes on your soulmate. Be creative 
and have fun! 

Submissions must be typed or laser 
printed, under 500 words, 
strictly G-rated, and must be post¬ 
marked no later than JULY 26, 
1999. 

Mail essays to: 

My Favorite Experience at the 
Hollywood Bowl 
Essay Contest 
P.O. Box 1951 
Los Angeles, California 
90078-1951 


Our panel of judges will evaluate essays for original¬ 
ity, writing acumen, and veracity. Please include your 
name, address, and daytime phone number on each 
page of your submission. Judges will choose one 
winner whose entry and photograph will appear in 
the September issue of Hollywood Bowl magazine. At 
the discretion of the judges, runners-up will be cho¬ 
sen for publications. All entries become the property 
of the Los Angeles Philharmonic Association. Sorry, 
employees of the Los Angeles Philharmonic Associa¬ 
tion, Performing Arts network, or the Hollywood 
Bowl are not eligible. 






















LOS ANGELES COUNTY 
DEPARTMENT OF PARKS & 
RECREATION 


Outdoor concerts and picnic dinners are so 
relaxing and enjoyable on warm summer 
evenings and most music lovers think primarily 
of the wonderful musical programs here at the 
Hollywood Bowl. Not everyone, however, is 
aware that many other County sites also offer 
entertainment under the stars — or even 
“Under the Oaks”. 

Most Bowl patrons already are aware of the 
exciting cultural performances taking place 
across the freeway at the John Anson Ford 
Amphitheatres “Summer Nights at the Ford”. 
The intimate seating at the Ford lends a real 
feel of audience participation to the entertain¬ 
ment. 

For the third season, the California Philhar¬ 
monic Orchestra will perform classical concerts 
in a “Festival on the Green” summer series at 
the Los Angeles Arboretum in Arcadia. Music 
by the great composers of the world, with out¬ 
standing guest soloists, will highlight each of 
six Saturday evening concerts beginning June 
26, starting at 7:30 p.m., with the final perfor¬ 
mance on September 18. 

Another garden setting which features a wide 
variety of musical performances is Descanso 
Gardens in La Canada-Flintridge. Saturday 
and Sunday afternoon “Under the Oaks” pro¬ 
grams begin at 1:00 p.m., are free with admis¬ 
sion to the Gardens, and include the music, 
dance and storytelling of many countries. 

Some neighborhood County parks also host 
concert series throughout the summer months. 
Steinmetz Park in Hacienda Heights offers 
Thursday evening concerts of wide interest 
starting July 8 (6:00 to 9:00 p.m.) through 
August 26. 

At the Farnsworth Park Amphitheater in 
Altadena, evening concerts are scheduled each 
month starting at 7:00 in the evening, featur¬ 
ing Latin Jazz, a Country / Blues Celebration, 
a classical ensemble and more. 

So, in addition to your Hollywood Bowl 
dates this year, try to attend a concert that may 
be closer to home! 

For further information about summer con¬ 
certs at County facilities and how to purchase 
tickets, where applicable, please contact the 
Department’s Public Information Office at 
(213) 738-2961. 

Los Angeles County Department of Parks and 
Recreation 

Los Angeles, CA 90020 
Rodney E. Cooper, Director 
(213) 738-2961 




More than a concert series... 

Chamber Music Concerts 
Family Concerts 

Janos Starker Celebration Weekend 

Workshops 

Evening Explorations 

Visual Art Exhibition 

Lunchtime Encounters 

Special Events 

Composers-in-Residence 

Call 619.459.3728 


Concert under the Stars at the Hollywood 
Bowl with a delicious Picnic Basket. 



RESTAURANT AND JAZZ CLUB 


WHERE CELEBRETIES EAT AND MEET 

Hamptons 

Breakfast, Before 

Lunch, theatre 

and Dinner dining 

Open: Sun.-Thurs 10:00 a.m.-9:00 p.m. 

Fri.-Sat/ 10:00 a.m.-10:00 p.m. 

HAMPTONS FAMOUS SUNDAY BRUNCH 
10:30 a.m.-2:30 p.m. 

1342 North Highland Avenue (323) 469-1090 
Dine at Hamptons and pick up your official 
Hollywood Bowl Basket 

l^ave your car in our lot - and use ourYellow Cab Hotline 
for a special round trip 
Hamptons will give you $1 Back! 

COME IN ANDENJOY THE BEST FOOD IN HOLLYWOOD 
AT REASONABLE PRICES AND AVOID PARKING 
PROBLEMS AT THE SOME TIME 
>Y Mention this ad and enjoy FREE Hamptons cookies! '< )( 
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The Los Angeles 
Philharmonic 

presents 

1999 Open House at the 
Hollywood Bowl 

made possible by a generous 
grant from 

The Johnny Mercer Foundation 

A Performing Arts Festival for 
Children Ages 3-9 

Musical 

Jamboree! 

Mondays through Fridays 
July 5 - August 13 

Join us for the 31st season of fun-filled, inter¬ 
active performances and workshops for young 
people and their families! David Prather hosts 
our six-week multicultural arts festival, jam 
packed with music, dance, and hands-on crafts 
workshops for all to enjoy. 

Performances take place weekday mornings 
at 10:00 and 11:15 a.m., and are followed by 
workshops at 11:00 a.m. and 12:15 p.m. 
respectively. Open House visitors may observe 
rehearsals at the Bowl and tour the Edmund 
D. Edelman Hollywood Bowl Museum for no 
additional charge. 

July 5-9 Goin' South 

July 12-16 Sing, Sing, Sing 

July 19-23 Call of Africa 

July 26 - 30 iSalsa Picante! 

August 2-6 A Touch of Brass 

August 9-13 Fiery Flamenco 

Tickets: $3, plus $1 workshop materials fee per 
child. (Discounts available for groups of 15 or 
more.) Parking is free. On sale by mail order 
now, and at the Hollywood Bowl Box Office. 
Not available through Ticketmaster. 

Information: (323) 850-2000 

Brochures also available at the Bowl 
Information Booth. 


Picnic Perfection 

Moveable Feasts Across Los Angeles 

by Norm Chandler Fox 


W henever I’m privileged to be 
dining in a box at the Holly¬ 
wood Bowl, I like to get up in 
the middle of the meal and 
walk around just to see the 
tantalizing meals that are being enjoyed 
by my neighbors. Whether you’re at tables 
and chairs in a box, or relaxing in a regu¬ 
lar seat, you can enjoy an alfresco feast, 
which is as traditional at the Bowl as the 
glorious fireworks at the season’s last con¬ 
cert. Often, I see international delicacies 
like Spanish paella accompanied by a 
robust ruby-colored rioja.. .or Swedish 
gravlax with dill sauce marrying well with 
icy shots of aquavit.. .maybe an Italian 
rosemary-scented roast chicken served 
with a classic Chianti.. .or a juicy all- 
American turkey burger on a seeded roll, 
mating perfectly with iced mugs of micro- 
brewed ale. 

Best of all, no one has to spend hours 
shopping for and then cooking these 
opulent meals, since so many establish¬ 


ments in our midst offer gourmet picnics 
to go. As you head to the Bowl, you 
merely drop by to pick up your handsome 
boxes. Many spots have set menus as well 
as flexibility for allowing you to create 
your customized boxed extravaganza. The 
following places get a standing ovation for 
providing some of your evenings most 
memorable moments, even before the 
conductor lifts his baton. 

BG TO GO 

This is the catering and take-out entity of 
the adjacent Bistro Garden, which is con¬ 
veniently located on Ventura and Cold- 
water in the Valley. There are six different 
picnics along with many items for a per¬ 
sonalized menu. Wonderfully tempting 
entrees are cold poached salmon with 
cucumber sauce, a tangy marine salad of 
shrimp, scallops and crab, or juicy slices of 
roast turkey with dilled potato salad. 
Desserts are equally enticing, particularly 
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Taste it All 


FOREST GLEN WINERY. SONOMA 
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ANTIPASTI GRISSINI BISCOTTI ESPRESSO OLIO D’OLIVO RISOTTO PIZZA VINI CAPPUCCINO GRIGLIA 



cfflcfbrnaio 


RESTAURANT 
AND BAKERY 


lake 



mam 
to the 



- picnic baskets - 
sandwich & salad platters 


Breakfast 

■ Lunch ■ 

■ Dinner ■ 
Everyday. 


BEVERLY HILLS 
301 N BEVERLY DR 

310 . 550.0303 

SANTA MONICA 
1551 OCEAN AVENUE 

310.451 .7800 



the creamy cheesecake with chocolate sauce, 
the buttery tarte tatin, or some down- 
home bread pudding topped with rum. 

BG TO GO at Bistro Garden, 12930 Ventura 
Boulevard, Studio City, Phone (818) 366-3246 
Fax (818) 501-5220; ivunv.histrogarden.com. 
Open Monday-Friday 11 AM-9 PM, Sat¬ 
urday—Sunday 7:30 AM-9 PM for break¬ 
fast (on weekends), lunch, dinner, and picnic 
boxes. All credit cards accepted 

CHIANTI RISTORANTE 

Celebrating its 60th anniversary this year, 
Chianti Ristorante has been a tradition 
on Melrose Avenue in Los Angeles since 
1938. Chianti, with its romantic interior 
and private booths, showcases the special¬ 
ties of Northern Italy including such 
favorites as tender veal, housemade pastas, 
grilled fresh fruit, spit-roasted meats and 
fowl. Chianti Ristorante offers take-out 
picnics perfect for dining in style at the 
Hollywood Bowl of other al fresco venues 
this summer. There are four picnics to 
choose from, each containing a sandwich, 
salad, bread and dessert. Call Chianti for 
details or to place an order. 

CHIANTI RISTORANTE, 7383 Melrose 
Avenue (between Fairfax & La Brea Avenues), 
Los Angeles, Phone (323) 653-8333. 

GELSON'S MARKET 

Did you know that this chains service deli 
counters offer specialized picnics? You can 
make up your own menu with yummy 
items like chicken breast stuffed with pine 
nuts and prosciutto, New Orleans shrimp 
cakes with lots of zing, an unusual veg¬ 
etable Wellington in puff pastry, and 
crunchy cashew crusted chicken. There’s 
also a wide variety of sandwiches, salads, 
vegetable side dishes, and hot breads. 
Desserts include fresh fruit salad, tarts 
drizzled in chocolate or old-fashioned 
creamy puddings. 

GELSON’S MARKET, Open daily for 
breakfast, lunch, dinner, and picnics. Loca¬ 
tions include Calabasas, Century City, 
Encino, Newport Beach, North Hollywood, 
Northridge, Pacific Palisades, Tarzana, and 
Westlake Village. Major credit cards accepted 

HAMPTON'S HOLLYWOOD CAFE 

Famous for its unusual hamburgers 
(including ostrich burgers and one 
redoubtable number topped with peanut 
butter and sour plum jam), this popular 
Hollywood spot also has a vast American 
menu with international flourishes. I like 
the Bombay turkey salad with a spicy 
peanut dressing, moist meatloaf with 


potatoes and scallions, and garlic lemon 
chicken. Besides getting food to go, 
another idea is to dine here before the 
concert and leave your car in the restau¬ 
rant’s parking lot. Yellow Cab has agreed 
to take patrons to and from the Bowl for 
four dollars each way, and the taxis are 
found after the performance near the 
shuttle buses. 

HAMPTON’S HOLLYWOOD CAFE, 
1342 North Highland Avenue, Hollywood, 
Phone (323) 469-1090; Fax (323) 469- 
0662. Open for breakfast, lunch, dinner, 
and picnics. Sunday-Thursday 10 AM-9 
PM, FridaySaturday 10 AM-10 PM, Sun- 
day buffet brunch at 10 AM. All major 
credit cards accepted 



IL FORNAIO 

Always packed, this Beverly Hills hotspot 
serves wonderfully authentic Italian spe¬ 
cialties, and I love the aroma of the freshly 
baked goods wafting out of their on¬ 
premises bakery. After tasting the food, 
you’ll get nostalgic for picnics in Portofino 
or Taormina. A great starter that travels 
well is the house antipasto (including 
grilled artichokes, bruschetta, and porta- 
bella mushrooms)...or try the warm 
panini filled with prosciutto and fontina 
cheese...and there’s rigatoni with dry 
ricotta and eggplant, or fragrant rotisserie 
chicken. Your do lei should be buttery 
just-baked biscotti, or the flaky fruit tarts. 
IL FORNAIO, 301 North Beverly Drive, 
Beverly Hills, Phone (310) 550-0303; Fax 
(310) 550-6356. Open Monday-Thursday 
6:30 AM-11 PM, Friday 6:30 AM- 
midnight, Saturday 7:30 AM-midnight, 
Sunday 7:30 AM-11 PM for breakfast, 
lunch, dinner, and picnics. All major credit 
cards accepted 

LUNARIA 

Bernard Jacoupy, who was responsible for 
being part of the fine food revolution that 
transformed Los Angeles decades ago, now 
impresses us with his delicious French 
bistro food, live jazz, and original picnics. 
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Whether you’re spending a day by the beach or an evening 
at the Hollywood Bowl, let Gelson’s prepare the perfect 
assortment of fine foods for your next outdoor event. 

GELSONS 

T H E ^ 2 ^^- M A R K E T 

Calabasas • Century City • Encino • Marina del Rey 
Newport Beach • North Hollywood • Northridge 
Pacific Palisades • Tarzana • Westlake Village 











Celebrating Our 
80th Anniversary 

A HOLLYWOOD LANDMARK 


★ ★ ★ 

Award Winning Restaurant 
6667 Hollywood Boulevard 

11 AM to 11 PM 
Closed Sunday & Monday 

Phone: (323) 467-5123 
or 

(323) 467-7788 

Available for Private Parties Mondays 



always fresh, 
always convenient 
and always on the go 

to the bowl, beach, boat, plane, car 
or space shuttle - you choose and 
leave the food preparation to us. 

call ahead and our Food Concierge 
will work with you on customizing 
your moveable feast. 

call to have a menu faxed. 

tel. 323.848-841 I 
fax. 323.848-8416 



You have a choice of four menus, or you 
can create your own moveable feast. I love 
the fresh seafood pasta, herby chicken 
breast with garlic potato salad, and grilled 
shrimp salad. Exquisite desserts include 
caramelized pear tart, raspberry clafouti, 
or crunchy chocolate almond torte. And if 
you order your picnic by e-mail, you get a 
10% discount. The first cyber-picnic in 
L.A. at a reduced rate. C’est magnifique! 
LUNARIA, 10351 Santa Monica Boulevard, 
Los Angeles, Phone (310) 282-8870; Fax (310) 
282-0502; iimnv.lunariajazzscene.com. Open 
for lunch Monday-Friday 11:30 AM- 2:30 
PM, dinner TuesdaySaturday 5:30 PM-11 
PM, picnics available MondaySaturday 
and can be ordered within six hours of cur¬ 
tain calL All major credit cards accepted 

MAPLE DRIVE 

A favorite of many celebrities, this hand¬ 
some spot with its delightful nightly jazz 
and popular terrace also prepares unusu¬ 
ally fine picnics. I’m fascinated with 
chef/owner Leonard Schwartz’s chilled 
spicy shrimp soup, charred New York 
steak with horseradish sauce, and a crack¬ 
ling caramelized apple tart topped with 
billowing whipped cream. Or you might 
opt for tuna tartare with Japanese cole¬ 
slaw, poached salmon with remoulade 
sauce, and decadent chocolate fudge cake. 
Picnic orders are requested by noon of the 
day of the event, and by 6 PM on Friday 
for Saturday orders. 

MAPLE DRIVE\ 345 North Maple Drive, 
Beverly Hills, Phone (310) 274-9800; Fax 
(310) 274-2782. Open for lunch Monday- 
Friday 11:30 AM-2:30 PM, for dinner 
MondaySaturday 6 PM-10 PM. All major 
credit cards accepted 

McCORMICK & SCHMICK'S 

This first-rate collection of seafood restau¬ 
rants brings the fresh, brisk flavors of the 
Pacific Northwest to L.A. Although you 
can get menu items packed to go, you 
might prefer settling back in the hand¬ 
some dark wood and beveled glass sur¬ 
roundings and dining in the restaurant 
before heading up to the Bowl. I like start¬ 
ing with the iced oyster sampler, proceed¬ 
ing to creamy clam chowder, and then 
choosing between grilled swordfish with 
papaya compote, juicy halibut stuffed 
with crab and Brie, or tortilla-crusted 
sea bass. Special desserts include white 
chocolate cheesecake topped with fresh 
raspberries, or candied pecan pie crowned 
with whipped cream. 

McCORMICK & SCHMICKS, locations 
in Beverly Hills (310) 859-0434, Downtown 
(213) 629-1929, Pasadena (626) 405-0064, 


El Segundo Phone (310) 416-1123, and 
Irvine (714) 756-0505. Open seven days for 
lunch and dinner. All credit cards accepted. 

MICHAEL'S 

The restaurant that started it all 20 years 
ago, continues to set the pace for contem¬ 
porary fine dining. With walls adorned by 
the works of modern masters, including 
Stella, Hockney and Deibenkorn, Michael’s 
is a model for refined elegance. The 
gorgeous, lush outdoor patio garden con¬ 
tinues to delight even those familiar with 
the idea of relaxed formality. The pedi¬ 
greed ingredients, cooked simply and 
presented beautifully keep Michael’s the 
prototype for L.A. dining. Lunch or din¬ 
ner, Michael’s in Santa Monica continues 
to be a bit of paradise for those who 
appreciate both great art and fine cuisine. 
MICHAELS, 1147 Third Street, Santa 
Monica, (310) 451-0843. Open for lunch 
Tuesday-Friday and for dinner Tuesday¬ 
Saturday. All major credit cards accepted 

MUSSO & FRANK GRILL 

Founded in 1919, this venerable spot is 
the oldest restaurant in Hollywood. The 
wood and leather dining rooms bring back 
a gentler era, and the bar still pours a fan¬ 
tastic martini. Because of its close proxim¬ 
ity to the Bowl, this restaurant makes a 
perfect choice for dining before going to 
the concert. If you can resist the mountain 
of sourdough bread, order the cracked 
crab or cherrystone clams as starters...and 
then have delicate sauteed sand dabs or a 
juicy porterhouse steak. I also like the 
thick, broiled liver steak with onions. Old- 
fashioned desserts include creamy cheese¬ 
cake, German chocolate torte, and one of 
the city’s best renditions of rice pudding. 
MUSSO & FRANK GRILL, 6667 Holly¬ 
wood Boulevard, Hollywood, (323) 467- 
7788. Open TuesdaySaturday from 11 AM 
to 11 PM for lunch and dinner. All major 
credit cards accepted 

OFF VINE 

Located in a 1908 craftsman bungalow, 
this spot will remind you of New England 
with its snug interior, winning porch, and 
garden. The entire menu (which includes 
some down-home favorites) is available to 
take out, which is so convenient consider¬ 
ing the nearness of the Bowl. I recom¬ 
mend composing a box containing the 
wild mushroom salad, baked shrimp with 
chutney, New York steak sandwich on 
French bread, pecan breaded chicken, and 
vegetable lasagna. It’s hard to decide 
between the Cajun turkey breast with 
jalapeno relish or the shrimp and Chinese 
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We could trij to get along without true bakers, filling our bakeruf case with items made from frozen dough, 
as others do. But that hardhj seems the best way to use dark Belgian baking chocolate, real whipped cream, 
and the other honest ingredients we emplouj. Besides, if our bakers weren't here creating bits 
of heaven at four a.m., how would we get the other departments to show up at six? 


AWORLD OF DIFFERENCE 

PAVILIONS. 


OUR BAKERIES USE 
MANY REAL INGREDIENTS 

i i 

REAL SUGAR 
REAL BUTTER 


REAL BAKERS 


©1998 

















vegetables over angel hair. Just make sure 
there’s a slice of chocolate pecan caramel 
pie along with a wedge of flourless choco¬ 
late cake — all of which can be served 
innocently at intermission. 

OFF VINE, 6263 Leland Way (1 block 
south of Sunset, just east of Vine), Holly¬ 
wood, Phone (323) 962-1900; Fax (323) 
962-1969. Open for lunch Monday-Friday, 
dinner nightly, and brunch on Sunday. 
Major credit cards accepted 

PATINA 

L.A.’s dynamic duo of Joachim and Chris¬ 
tine Splichal help make this one of our 
city’s most loved and respected restaurants. 
You can imagine how innovative their 
three picnic menus are. I’m torn between 
cold pea soup with shrimp tartare, seared 
beef tenderloin with wild rice, and choco¬ 
late mousse with a creme brulee top¬ 
ping... and the skewered prawns, salmon 
with ratatouille, and almond cream fruit 
tarts. When you open the distinctive 
“Patina” box, your guests are going to be 
extremely happy that you volunteered to 
get the picnic fixings. 

PATINA, 5955 Melrose Avenue, Los Angeles, 
Phone (323) 467-1108; Fax (323) 467- 


0215. Open for dinner nightly, lunch only 
on Tuesday. Picnic orders require 24-hour 
advance notice and are available for pickup 
after 4 PM. All major credit cards accepted. 

PAVILIONS 

For picnics, this chain of stores offers 
impeccable service along with an unbeliev¬ 
able selection of luxury items. Try the 
super Boar’s Head deli cold cuts, over two 
hundred cheeses, freshly-baked artisan 
breads, salads, pasta, and crisp rotisserie 
chicken. Desserts include European tortes 
made with Belgian chocolate, and there 
are hundreds of fine wines and beers. The 
variations are up to you...perhaps Boar’s 
Head Black Forest ham and imported 
Gruyere on a kaiser roll with bottles of icy 
ale...or maybe something simple like a 
ripe Brie, some berries, a crusty loaf of 
sourdough, and a bottle of brut French 
champagne. 

PAVILIONS, locations throughout Los 
Angeles and Orange County. Open daily, 
and all major credit cards accepted 

PINOT RESTAURANTS 

Joachim and Christine Splichal keep on 
dazzling us with their authentic bistro cui¬ 
sine at these attractive places located 


throughout our city. Each Pinot establish¬ 
ment has its own set of three picnic menus 
inspired by a different region of France. 
Examples range from Cafe Pinot’s 
Lyonnaise sausage in puff pastry to Pinot 
Bistro’s ode to Burgundy with poached 
salmon and artichokes. There’s Pinot 
Hollywood’s tribute to Bayonne with 
Basque Chicken while the Pasadena 
branch of Pinot features Alsace with 
grilled beef and a Munster cheese salad. 
Picnic orders must be placed by phone or 
fax 24 hours in advance; boxes available 
for pickup after 4 PM at the restaurant 
where order was placed. 

PINOT RESTAURANTS, locations as follows: 
Cafe Pinot, 700 West Fifth Street, Downtown 
LA., Phone (213) 239-6500; Fax (213) 
239-6514; Pinot Bistro, 12969 Ventura 
Boulevard, Studio City, Phone (818) 990- 
0500; Fax (818) 990-0540; Pinot Holly¬ 
wood, 1448 North Gower Street, Hollywood, 
Phone (323) 461-8800; Fax (323) 461- 
3949; Pinot Restaurant, 897 Granite Drive, 
Pasadena, Phone (626) 792-1179; Fax (626) 
792-4935. All major credit cards accepted 

RENAISSANCE RESTAURANT 

This restaurant, inside the Hollywood 
historical landmark Manor Hotel, makes 



You are invited 

...to experience early evening 
dining with the new flavors of 
CalAsian cuisine and...to 
enjoy the spectacular view in 
our late night cocktail lounge. 

Dancing - Thursday nights! 

10 pm - I am 

1999 N. Sycamore Ave., 
Hollywood 
(323) 466-5 I 25 
www.yamashirola.com 
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me feel like I’m dining in a French Nor¬ 
mandy castle. It’s also close enough to the 
Bowl to provide a fine gustatory experi¬ 
ence before going to the performance. You 
might start with a split order of duck 
risotto...and proceed to the lobster and 
shrimp ragout or delicate John Dory cooked 
in olives.. .or tender roasted lamb loin in a 
Burgundy sauce. The caramelized apple 
tart or the heavenly mango mousse make 
dessert a “must.” 

RENAISSANCE RESTAURANT, Manor 
Hotel, 5930 Franklin Avenue, Hollywood, 
(323) 960-3222. Open for breakfast, lunch 
and dinner daily, Sunday brunch. Most 
credit cards accepted 

ROSTI 

These congenial Tuscan places have six 
locations, and offer the kind of picnics 
you’d enjoy in the hills near Siena. Four 
set menus include such specialties as the 
succulent stone-pressed grilled chicken, 
prosciutto and Parmesano filled panini, 
and chicken breast topped with wild mush¬ 
rooms. Other winners to fill your box 
include eggplant stuffed with ricotta, gar¬ 
lic spinach, rosemary potatoes, ravioli stuffed 


with artichoke, and gnocchi in pesto. For 
your dolci, try the really wonderful tiramisu, 
or apple tart, or melt-in-your-mouth choc¬ 
olate raspberry mousse cake. 

ROSTI, locations as follows: 7475 Beverly 
Boulevard, Los Angeles (323) 938-8335; 
931 Montana Avenue, Santa Monica (310) 
393-3236; 233 So. Beverly Drive, Beverly 
Hills (310) 275-3285; 908 So. Barrington 
Ave., Brentwood (310) 447-8695; Encino 
Marketplace, 16403 Ventura Blvd, Encino 
(818) 995-7179; The Promenade at West- 
lake, 160 So. Westlake Blvd, Westlake Village 
(805) 370-1939. Credit cards accepted. 

URBAN EPICURIA 

Now open for over a year, this spacious 
and welcoming store with a giant open 
kitchen offers elegant gourmet take-away 
cuisine prepared on the premises. This 
place is unique in having a Food Con¬ 
cierge who can answer all of your inquiries 
regarding combinations of courses for this 
memorable meal; the Food Concierge will 
customize your picnic from the enormous 
inventory of unusual delicacies. Or, you 
may choose from a set menu like, for 
example, shiitake mushroom canapes, 


radicchio salad, five-spice grilled tuna 
sandwich with Asian slaw, and a crunchy 
pecan tart. There’s a phenomenal selection 
of wines and ales, and even fresh flowers 
for your picnic table. 

URBAN EPICURIA, 8315 Santa Monica 
Boulevard West Hollywood Phone (323) 
848-8411; Fax (323) 848-7739 Open 10 
AM-9 PM daily for lunch, dinner, and pic¬ 
nics. Most major credit cards accepted [ ] 


Norm Chandler Fox is the travel and dining 
editor for Performing Arts magazine. 
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DRIVE 


045 North Maple Drive 
Beverly Hills 

Reservations 

010/274-9600 

Lunch Monday-Friday 
Dinner Monday-Saturday 

Hollywood Bowl 
Picnic Boskets 

Restaurant, Private Room and 
Terrace available for 
parties and receptions 


“Do 9t 


TJiafn 


ian S/yfe 
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“Italians have been dining 
al fresco for hundreds of years. 
In honor of tradition, Rosti offers 
a handful of delectable picnics 
for your Dining pleasure.’* 

LOS ANGELES 
7475 Beverly Blvd. 
323.938.8335 

BRENTWOOD 
908 S. Barrington Ave. 
310.447.8695 

NTA MONICA 
1 Montana Ave. 
310.393.3236 

ENCINO 
Encino Marketplace 
16403 Ventura Blvd. 
818.995.7179 

BEVERLY HILLS 
233 S. Beverly Drive 
310.275.3285 

WESTLAKE VILLAGE 
The Promenade at Westlake 
160 S. Westlake Blvd. 
805.370.1939 

CPicnics and Rosti 
Pefizioso ! 





The Perfect Picnic 


GeIsons Saves You Time When Visiting 
The Hollywood Bowl 


L ooking for quick and easy meal 
solutions to dining under the 
stars? Remember to call your 
local Gelsons Market for the 
perfect Picnic Meal. Available 
with just 48 hours’ notice, Gelsons 
Gourmet Picnic Meals include Poached 
Sterling Salmon in creamy mustard-dill 
sauce, Mediterranean Chicken Breast stuffed 
with pine nuts, prosciutto and asparagus, 
Peppered Beef Tenderloin seasoned with 
herbs, New Orleans Style Shrimp Cakes 
prepared in traditional bayou style, Veg¬ 
etable Wellington filled with layers of 
roasted vegetables, or Cashew-Crusted 
Chicken Breast. 

Gelsons Gourmet Picnic Meals are 
served with mesclun salad greens, seasonal 
vegetables, the chef’s choice of pasta, 
rice or potatoes, sourdough roll, fresh 
fruit, tart with chocolate drizzle and an 
after dinner mint. Individually packaged 
in a convenient carry-box, Gourmet Picnic 
Meals are priced at $14.99 to $22.99 
per person. 

Gelsons also offers “Lunch Bag for Two” 
which comes with such special entrees as 
Cold Rotisserie Chicken , Croissant Sand¬ 


wiches , Cold Fried Chicken , The Sampler , 
or a Vegetarian Plate prepared with pasta 
and seasonal vegetables. The Lunch Bag 
also includes herb-seasoned potato salad, 
fruit, and pecan pralines. 

Each Lunch Bag contains servings for 
two people and is priced from $11.99 to 
$15.99. Gelsons will even help select the 
perfect wine and flowers to complement 
the picnic. 

At Gelsons, customers can save time 
by ordering these freshly prepared meals, 
and enjoy hassle-free entertainment. There 
are 10 Gelsons locations in Southern 
California — Calabasas, Century City, 
Encino, Marina del Rey, Newport Beach, 
North Hollywood, Northridge, Pacific 
Palisades, Tarzana, and Westlake Village. 
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ARGGMTIMG TANGO 

RITNO TANGO Tri 

The first and only touring, theatrical 
Argentine Tango stage presentation to originate 
in theU.S., including: dancers, 
musicians, and singer. 

W£ OAAGR : 

Lessons,* Choreography,- Corporate, Private and 
Special Event Exhibitions. 

Show length and number of artists (2-12) 
is flexible. 

CRGDI IS INCLUDG 

-Broadway 

-Evita World Premiere 
-Hollywood Bowl 
-Julio Iglesias Album Promotion 
-Luis Miguel Tour (co. members) 

-World Cup Soccer 


ALBGRTO TOLGDANO 
& 

LORGGN ARBU9 

irTOUCTIOMAL VIID€Q . 

$35.00 (+ $3.50 S&H) 
Beginner-Intermediate 

To order, send check or 
money order to: 

TANQUERO PRODUCTIONS 
5351 Corteen Place, Code HB99 
North Hollywood, CA 91607 

phone: 323.930.1244 fax: 323.930.0186 
tanguero@tanguero.com 
http://www.tanguero.com 
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RINGING THUNDER 

II Tomb Treasures from Ancient China 

POWER • RITUAL • LUXURY • WARFARE 

/§A JUNE 12 THROUGH AUGUST 29 

ADVANCE TICKETS RECOMMENDED 


Experience ancient China ... 

More than 100 extraordinary work 

t including lavish bronzes, lacquers, 
jades and gold vessels from 
the 5th century B.C. 


Museum information: (619) 232-7931 
Tickets available at museum box office 
and through Ticketmaster 
(213) 480-3232 • (805) 583-8700 
SAN DIEGO MUSEUM OF ART (619) 220-TIXS • (714) 740-2000 

1450 El Prado, Balboa Park http://www.ticketmaster.com 












































prepared beautifully. 
Indoor/Outdoor patio 


filled with contemporary 
art and one 
fabulous garden. 
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Chianti Ristorante has 
been a tradition on 
Melrose Avenue since 
1938. The romantic 
interior and private 
booths perfectly 
showcase the specialties 
of Northern Italy 
including tender veal 
housemade pastas, 
grilled fresh fish, spit- 
roasted meats and fowl. 

7383 Melrose Avenue 
Los Angeles 
323-653-8333 


I Cards 


Friends of the 
Hollywood Bowl 



From left: Leonard Quinn and Kay Quinn (President of the Pasadena Junior Philharmonic 
Committee) with Noelle Eskens and Willem Wijnbergen. 


Premiere Night for the 1999 Pasadena Showcase House of Design 

On April 18, 1999 the Pasadena Junior Philharmonic Committee celebrated Premiere 
Night Presentation of the 1999 Pasadena Showcase House of Design. The Philhar¬ 
monics Managing Director and Executive Vice President Willem Wijnbergen and his 
wife Noelle Eskens joined Committee members and guests to preview the 13,000 square 
foot manor before it opened to the general public. 


Sue Clauss completes a successful term as Chair of 
the L.A. Philharmonic Affiliates 

The Los Angeles Philharmonic would like to thank and acknowledge 
Sue Clauss for her many outstanding contributions as Chair 
of the L.A. Philharmonic Affiliates, July 1997 - June 1999. 
Throughout her term, Ms. Clauss worked enthusiastically to 
enhance the Philharmonic Affiliates' commitment to raise funds, 
sell season tickets, and support youth music education. She over¬ 
saw 14 committees, represented a membership of 1,450 and inter¬ 
faced with Los Angeles Philharmonic Association Board Members 
and staff. Her enthusiasm and dedication to the L.A. Philharmonic 
family have enriched our organization. The L.A. Philharmonic 
appreciates and thanks Sue Clauss for two great years! 
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TRENDS 


Valenti International 

Todays Most Eligible, Single, Successful Men and Women Turn to America's 
Top Matchmaking Specialist for the Most Important Decision of Their Lives 


T hose who seek to achieve 
results in today’s rapidly 
accelerating society under¬ 
stand the need to take imme¬ 
diate action and appropriate 
measures to get what they want out of life. 

Never before has there been more 
emphasis on healthy relationships, family 
togetherness, and emotional well-being as 
the necessary foundation leading to a road 
of lifelong success. Yet with time as our 
most precious and limited resource, it has 
become increasingly difficult for high 
achievers to balance their life’s work, cul¬ 
tural and academic activities, and the time 
available to invest with loved ones. 

With this in mind, it is easy to see and 
understand why today’s most intelligent and 
successful individuals, in search of their life 
partner, are taking more care and precaution 
when it comes to choosing their mate. 

For years, we have seen the appearance 
of practically every fathomable method of 
pairing individuals and individuals pairing 
themselves from well-meaning friends and 
family to singles’ parties to the internet 
superhighway. Undoubtedly however, if you 
are an attractive, successful, relatively pri¬ 
vate, selective or persnickety individual, you 
have found that the more you have to offer 
the more difficult it seems to find the per¬ 
son who is right for you. 

Discerning people today want more out 
of their lives and their relationships. There 
is clearly a special focus when it comes to 
the selection process for finding a potential 
romantic companion. Most people recog¬ 
nize the value of engaging an expert to 
assist them in their personal search. The 
question is: “How do you find an expert 
you can trust?” 

Valenti International of Rancho Santa Fe, 
California is the only company of its kind 
that consistently attracts and produces 
results for a select, worldwide clientele of 



Irene Valenti 


quality individuals in their quest for a suit¬ 
able and compatible life partner. Irene 
Valenti, president and founder, is personally 
involved in every aspect of her business. 
She truly understands what today’s most 
exceptional individuals must endure in 
order to find a compatible life partner. 


With a staff of skilled Ph.D. psychologists 
and an experienced team of professionals, 
Irene Valenti is able to meet with and get to 
know her clients personally while working 
with her staff to create a solid foundation 
for providing the best recommendations to 
her clients for potential marriage partners. 
“The only risk with regard to retaining my 
services is the risk of drastically increasing 
your options and actually meeting the right 
person,” Valenti states. 

Valenti International takes into consider¬ 
ation social and economic backgrounds, 
family values, and interests as well as per¬ 
sonalities and other considerations neces¬ 
sary for a successful match. The term 
“Matchmaking in the European Tradition,” 
always coupled with Valenti International’s 
name, represents an established professional 
process carefully structured to promote the 
best results for each client. There are no 
impersonal methods or computers used for 
making or selecting introductions. “Each 
personal interview or recommendation is 
made on a comfortable and selective, one- 
to-one basis. My clients achieve success 
without feeling that their time is taken for 
granted,” says Irene Valenti. 

Clients of Valenti International range 
from the comfortable to the extremely 
wealthy, embracing all ages and a variety 
of backgrounds and cultures. “I am always 
impressed with the quality of people my 
service attracts,” says Valenti, who contin¬ 
ues to position her reputable company 
through service excellence and quality 
advertising. “There is nothing more satis¬ 
fying to me than to see my clients achieve 
the happiness they deserve.” 

If you or someone you know would 
like to find that special someone, call 
Valenti International at (619) 759-9239 
or (800) 200-8253. A private and confi¬ 
dential appointment can be arranged at 
no charge. [ www.valenti.org 
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_Come to the 
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RESTAURANT 
in the Manor Hotel 

‘Where the legends of Hollywood dined ’ ’ 

Award-winning cuisine. 

Open 7 days a week for 
breakfast, lunch & dinner. 

Sunday Brunch in the Garden Pavilion 
10:30am-2:30pm, Open Buffet. 

CALL FOR RESERVATIONS (323)960-3100 

5930 Franklin Ave., Hollywood, on the grounds of the 
Church of Scientology Celebrity Centre International 



Join TheaTours Third Annual 


London Tkealre X 


our 


October 18-28 

Beat The Millennium Crunch! 



Excellent seats at six top productions • Meet 
performers, directors, critics • Four-star Flem¬ 
ing's Hotel in elegant Mayfair • A day trip 
through the glowing autumn country to the 
seaside resort of Brighton where we will visit 
the Royal Pavilion • Theatre-oriented city tour 
• The BBC Interactive Experience • Delectable 
Welcome and Farewell Dinner Parties • Full 
English Breakfast daily • Choral service in 
Westminster Abbey • Private deluxe motorcoach 
to all venues. 


Celebrate the exhilaration of the London Theatre 
Season in England's glorious October. 


Hosted by Laura Hitchcock, arts journalist, 
and Mike Hoffer, former ABC and 
Universal Studios executive. 

For details visit our web site: www.theatours.com 
or call (323) 856-3085, (323) 656-6309 or 
Professional Travel Service (800) 289-0549 
(from outside Los Angeles). 
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Yvonne Brathwaite 
Burke 


Gloria Molina 


Zev Yaroslavsky 


Don Knabe 


Michael D. 
Antonovich 


BOARD OF SUPERVISORS 

Don Knabe, Chair 
Gloria Molina 
Yvonne Brathwaite Burke 
Zev Yaroslavsky 
Michael D. Antonovich 

David Jansen, Chief Administrative Officer 


COUNTY ARTS COMMISSION 

Thomas Benitez, President 
Judith Galperson, Vice President 
Alis Clausen, Secretary 

Arlene (Phoebe) Beasley 
Betty Haagen 

Members , Executive Committee 


Joyce Aimee 
Carlos C. Barron 
Aurelia Brooks 
Adrienne Hall 
Laurel Karabian 
Marjorie S. Lyte 
Sheldon H. Sloan 
Hope Warschaw 
Rosalind Wyman 

Laura Zucker, Executive Director 


O n behalf of the entire Los Angeles County Board of Supervisors, I'm very 
happy to welcome you once again to another season of outstanding 
entertainment at our Hollywood Bowl. As Supervisor for the Third District, 
it's my special privilege to be associated with this unique and historic outdoor 
facility. The Bowl is justly world-famous as one of the nation's premier per¬ 
forming arts showcases and the summer home of the Los Angeles Philhar¬ 
monic, but it is also much, much more. This year, under the artistic direction 
of Willem Wijnbergen, the Bowl begins staking out new musical territory as 
one of the most exciting and adventurous venues for world music and dance, 
as befits a region as diverse and cosmopolitan as ours. Once again, we thank 
the MTA for supporting the park-and-ride program which enables concertgo- 
ers throughout the County to share the Bowl experience. So enjoy the Bowl's 
unique alfresco dining, enjoy the memorable performances, and enjoy your 
summer evenings at the Bowl! 
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City of Los Angeles 


Richard J. Riordan, 

Mayor 

James K. Hahn, 
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Rick Tutde, 
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CITY COUNCIL 

John Ferraro, President 

Hal Bernson 
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Michael Feuer 
Ruth Galanter 
Jackie Goldberg 
Mike Hernandez 
Nate Holden 
Cindy Miscikowski 
Nick Pacheco 
Alex Padilla 
Mark Ridley-Thomas 
Rudy Svornich, Jr. 

Joel Wachs 
Rita Walters 

CULTURAL AFFAIRS 
DEPARTMENT 

Adolfo V. Nodal, General Manager 

CULTURAL AFFAIRS 
COMMISSION 

Lee Ramer, President 
Kathleen H. Salazar, Vice President 
Alycia D. Enciso 
Audrey Greenberg 
Kim L. Hunter 
Jayne Levant 
Dennis R. Martinez 

CULTURAL HERITAGE 
COMMISSION 

Catherine M. Schick, President 

Thomas Hunter Russell, 

Vice President 

Valerie J. Aronson 
Kaye M. Beckham 
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The Power Of Knowledge Is Now 


InWest L. A. 

For years, the war against 
cancer has been quietly 
waged by many of med¬ 
icine's brightest minds at 
City of Hope Cancer 
Center in Duarte, just 
outside Pasadena. 



outpatient chemotherapy, 
and an invaluable 
Second Opinion Service. 


Now this wealth of 
knowledge has just 
become more accessible 
with the opening of 
City of Hope West 
Los Angeles Cancer 
Center, near the 405 
and 10 freeways. 

Here, skilled cancer 
specialists are offering 
breakthrough treat¬ 
ments, City of Hope's 
Cancer Screening & 
Prevention Program™ 


This is good news. 
Because now there's 
more Hope for everyone. 

The new City of Hope 
West Los Angeles Cancer 
Center is located at 
11645 Wilshire Blvd., 
Suite 600, Los Angeles, 
at the corner of Wilshire 
and Barry. 



City of Hope 

Where the Power of Knowle dge 
Saves Lives 


For more information, 
an appointment, or our video on 
breakthroughs in cancer, call 1-800-826-HOPE. 

A National Cancer Institute-Designated Comprehensive Cancer Center • www.cityofhope.org 


We Support the Bowl! 

Pay, Benefits, & 

Employee 

Communications 

Mark Lipis .lipisconsulting.com 
Lipis Consulting, Inc. 

Phone: 310-445-4393 

WWW 



SINCE 1928 WE’VE BEEN THE PLACE 
FOR PIANO SALES AND RENTALS. 

H0LUW00D 

1647 N. Highland • At Hollywood Blvd. 

323/462-2329 

888/820-9222 
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THE LOS ANGELES PHILHARMONIC PRESENTS 


HOLLYWOOD BOWL 99 


GENERAL INFORMATION 


FAA Pilot Request. The Federal Aviation 
Administration has once again requested that 
all pilots avoid flying over the Hollywood Bowl 
area when the white strobe lights and search¬ 
lights are on during Hollywood Bowl evening 
concerts, from 6 p.m. to 12 midnight. The 
FAA also plans to adjust the traffic flow pat¬ 
terns wherever possible to minimize the noise, 
and will make special announcements to pilots 
on the Automatic Terminal Information Ser¬ 
vice (ATIS) at airports within the Los Angeles 
Basin, advising pilots to avoid flights over the 
Bowl area during concert periods. 

First Aid. In case of illness or injury, please see an 
usher, who will escort you to the First Ad Station. 

Lost and Found. Any lost articles found on con¬ 
cert nights may be claimed at the Operations 
Office the next morning. Unclaimed articles are 
kept for 30 days from the date on which they are 
found. For information, call (323) 830-2060. 
Photographs. Your use of a ticket constitutes 
acknowledgment of willingness to appear in 



Please note: No smoking is allowed in the 
Hollywood Bowl’s theater area. The shaded 
areas of the map indicate the nonsmoking 
areas of the Bowl. Smoking is allowed in 
other areas of the Bowl grounds. 

photographs taken in public areas of the Holly¬ 
wood Bowl and releases the Los Angeles Phil¬ 
harmonic Asociation, its lessees, and all others 
from liability resulting from the use of such 
photographs. 


Tickets For Bowl Events. Hollywood Bowl 
tickets are readily available at many locations 
throughout Southern California, including 
Ticketmaster outlets in Robinsons # May, Tower 
Records, Ritmo Latino, and selected Where- 
house stores. 

Before tonights concert, you can buy seats 
for any of this season’s performances at the 
Bowl Box Office. Beginning June 27, the Box 
Office is open Mondays through Saturdays 
from 10 a.m. to 9 p.m., and Sundays from 12 
noon to 8 p.m., through September 19. (The 
only exception is Labor Day, September 6, 
when the Box Office will be closed.) The Box 
Office is open on all concert nights until 1/2 
hour after the start of the performance. 

The Box Office accepts Visa, MasterCard, 
Discover, and American Express. Credit card 
phone orders may be placed by calling Ticket- 
master at (213) 480-3232, (714) 740-2000, 
(619) 278-TIXS, or (805) 583-8700. Please 
note that there is a Ticketmaster service charge 
for telephone and outlet orders. 


SERVICES FOR PATRONS WITH DISABILITIES 


Seating. Seating areas for patrons who use 
wheelchairs or who are semi-ambulatory and 
companions are located in the garden box 
seating section, in Sections D and E (accessible 
off the 2nd Promenade), and all along the 
3rd Promenade. 

On-Site Transportation. Motorized cart 
service is available to assist people with limited 
mobility in moving within the Bowl, particu¬ 
larly between Odin Street accessible parking 
and the Box Office Plaza. A designated station 
is located near the accessible Odin Street park¬ 
ing lot. Pick-ups can be arranged after perfor¬ 
mances, back to the BowlExpress service. As 
you enter the Bowl, ask a parking supervisor to 
contact the Facilities Access Manager for assis¬ 
tance. 

Assistive Listening Devices. Headsets are avail¬ 
able on loan, free of charge (with a deposit), 
through the House Managers Office, located 
on the east side of the 1st Promenade. 

Restrooms. The restroom facility adjacent to 
the Odin Lot path is accessible, as are the 
restrooms adjacent to the West Gate entrance 
and those off the 3rd Promenade. There are 
also accessible restrooms located in the Holly¬ 
wood Bowl Museum and the Patio Restaurant 
— both accessible off the Odin Lot path. 


Telephones. An accessible-height telephone is 
located near the Box Office Plaza, near the ele¬ 
vator. Public telephones near the Main Ticket 
Gate and the West Gate have volume control 
and are hearing-aid compatible. 

Dining. Picnic area No. 5, near the 3rd Prome¬ 
nade, is accessible. The picnic area atop the 
Box Office Plaza is accessible via the elevator in 
the Box Office Plaza. People may bring picnic 
baskets and dine in their seats or may order 
(no later than 4 p.m. the day before the 
concert) a picnic dinner to be delivered to 
seating in the box seat section. Call (323) 850- 
1885 for information and prices. Accessible 
concessions are located in the Box Office Plaza 
and near the 3rd Promenade. 

Parking. Accessible parking for patrons with dis¬ 
abilities is available in two locations and prices. 
Parking often sells out in advance. It is strongly 
advised that patrons purchase parking well in 
advance of the concert by phone: (323) 850- 
2000 — or TTY (323) 850-2040, Department 
12. Limited, “night-of” parking is available in 
the Odin Street lot. Proper identification is 
required both to purchase parking and to utilize 
the Bowl’s designated parking areas. (A placard 
alone is not accepted as complete identification.) 

Alternate Transportation. There are 15 Bowl- 
Express Park & Ride lots and three BowlExpress 


Shuttle sites in locations within Los Angeles 
County. The service from all BowlExpress sites 
is lift-equipped. For current information, 
please call (323) 850-2000 or TTY (323) 850- 
2040. Tickets may be pre-purchased through 
Department 12. 

Purchasing Tickets. Tickets may be purchased 
by mail, phone, TTY, or fax order, through 
Ticketmaster, or in person. The Box Office 
windows for patrons with disabilities are at 
accessible heights. Phone orders may be 
placed by calling (323) 850-2000 or TTY 
(323) 850-2040 and asking for Department 
12. Credit card orders may be placed via fax 
(323) 850-2155 sent to the attention of 
Department 12. 

Further Information. The Los Angeles 
Philharmonic has published a newly updated 
Guide to the Hollywood Bowl for Patrons 
with Disabilities , which includes additional 
information about the Bowl. Please contact 
Department 12 to request a copy of the Guide. 
Phone information year-round is available 
at (323) 850-2000 or TTY (323) 850-2040. 

We welcome your comments and sugges¬ 
tions of ways to improve our service. Please 
address your comments to: Leni Isaacs 
Boorstin, Public Affairs Director, Los Angeles 
Philharmonic Asociation, 135 N. Grand Ave., 
Los Angeles, CA 90012. 
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jcountrywide.com 


t=J Equal Housing Lender ©1999 Countrywide Home Loans, Inc.Trade/service marks are the property of Countrywide Credit Industries, Inc. and/or its subsidiaries. 
Licensed by the Department of Corporations under the California Residential Mortgage Lending Act 7/99 


You can surf forever and not 
find a better lender. 


In today’s infinite sea of home loan sites, consider this. Only at countrywide.com 
can you apply online with the reassurance of closing your loan locally. All at a great 
rate. So you deal directly with Countrywide from start to finish, unlike other home 
loan sites that pass you off to a lender they choose. And with more than 400 internet- 
connected branches nationwide, your local Countrywide team is always within reach. 

Fast. Easy. Reliable. What else would you expect from the nation’s leading online 
lender? Countrywide. Easy Really Visit countrywide.com or call 800-EASY-877. 


Countrywide 

HOME LOANS 

www.countrywide.com 

















® TOYOTA 


Escape in a 200-horsepower* Camry Solara. But do it soon. 
Unused vacation days cannot be carried over into your next lifetime. 

©1999 Toyota Motor Sales, U.S.A., Inc. Buckle Up! Do it for those who love you. www.toyota.com ♦ 1-SOO-GO-TOyOTA *With available V6,19 
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